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Design & You

At Design Academy Eindhoven we Inspire but mostly we strive to nourish a hothouse
of ideas that reflect and contribute to the wider world.

Over the past few years design has taken a daring leap into broader territory so now
has to grapple with the harsher realities of being truly connected, Criticism can be harsh
and design more than ever before has survived a beating.

We have been accused of narcissism, of irrelevance and of being over-rated.
Interestingly the criticisms are most often from within = from our own creative ranks,
We have high expectations of one another.

Timo de Rijk called it irresponsible and even dangerous o present design rife with
unfulfilled promises. Lucas Verweij worried out loud that design is joining religion and
politics in the hope industry.

The backdrop to these public attacks has been a frustrating discussion about what
the most up-to-date definition of design is. Books devoted to defining the discipline,
debates about what should and should not be included under the title have proliferated.

Design at its most pragmatic is supposed to be an act of problem solving, but
everybody knows that a lot of design causes more problems than it solves. | think the
"What Design Can Do" conference in Amsterdam put it best: “The Designer is a Game
Changer” - which is a less pragmatic and more strategic view on design.

At Design Academy Eindhoven I'd rather we not embroil ourselves in this apparent
need to narrow down a definition. | want our students to instead stay ahead of the curve.
We stand for redefining design. Nothing is off limits, which is more than just a response
to current debate, it is a very fundamental principle of education and of this academy.

| do not see design as something to offer promise or hope, it is about experimenting
with ideas and techniques. Design is changing while you - the students - are leaming it
Design is changing because you are learning it. Design is changing because of you.

Design thinking is free thinking and free thinking always requires a degree of
irrationality, Even when logic appears to be the presiding judge, exciting and over-the-top
ideas will always manage to escape.

This is because to turn research into design requires - at minimum - a moment
of spark, a flash of poetry. That magical instant when creativity turns logic into metaphor
... and this can only ever happen in the non-rational part of our brains.

This is where our exhibitions in the Van Abbemuseum during Dutch Design Week fit
in. Last year we showed “Self Unself”, which questioned the position of the designer in
self-initiated projects. Dave Hakkens’ modular phone was an icon of the show because it
coupled a very unselfish approach to open-source design with a highly personal story of
Dave seeking support to fight conservatism and protectionism in the smart phone business.

This year the show will be called "Sense Nonsense”. It looks at the sense within
nonsense. The exhibition's iconic project is Teresa van Dongen's bacteria fueled lamp,
For this Teresa coupled the very sensible and scientific attitude of biological research
with a more magical and Intuitive approach of design. It captures how design thinking
is never completely rational.

To stay on the cutting edge of design research we have introduced some changes
to the academy's curriculum, This year we merged two departments to create the
“Public ~ Private”. In It we explore the border between public space and private living.
Rethinking how social and economic interactions are designed is a domain where
designers can really make a difference via new social and technological possibilities.

We also welcome a brand new department: “Food - Nonfood®, which Is also about
meeting an essential human need. Design can change how people eat on both an
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individual and global scale. Food is about cooking, eating and nutrition, but it is also
governed by systems that control industry and uitimately people.

And in the Master's programmes we have introduced a design writing and curating
branch, which Is connected to the existing courses in contextual, social and information
design. Here students can develop a reflective and representational approach to
understanding design.

In our Circle of Friends and Funders programmes we have extended our network
of professional associations. This goes a long way to really opening up the academy
to the world outside. For the prison in Veenhuizen, students worked with a difficult group
of inmates In a series of design workshops. The point was to learn how to smoothly
cooperate - how to devise a plan, to develop creativity and to gain a sense of pride in
achievements. There have been other multi-disciplinary collaborations with partners as
diverse as the Keep an Eye Foundation, Canon, E.ON and Waterboard De Dommel.

Our teachers and mentors remain focussed on helping students to position them-
selves in the ever expanding field of design. One approach is to think in terms of three
intersecting axes. One represents the self unself as projects tend to fall somewhere
on the continuum of what | call seif — derived from and for the self, and unself - which
is more social. The second represents what might be referred to as a thing - no-thing
continuum, which starts with physical products and extends to more social and interactive
projects. The final axis is about the idea we are exploring in the current Van Abbemuseum
exhibition - sense and nonsense. If a student pinpoints what feels right for them on each
axis then the point at which all three meet will position them as designers.

95% of our Master's students and 60% of our Bachelor students come from abroad.
We represent and reflect the multipolarity of a changing world order and Eindhoven
is a major player in this global transition.

This provincial post-industrial town was bombed by the British in World War Two,
built by Phillips and then a decade ago was almost completely abandoned. The city
is now being reinvented by high-tech industry and design. It makes it a fascinating place
with an easy relationship with experimentation and creativity. Eindhoven has nothing
to lose - it Is a city in the making and Design Academy Eindhoven plays an important role
in that evolution,

We encourage all our students to stay true and close to themselves and where they
come from, but also too look outwards - first to Eindhoven and then beyond.

Thomas Widdershoven
Creative Director Design Academy Eindhoven
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The relationship between sense and nonsense, common
sense and madness — these are subjects that are regularly
tackled In exhibitions on contemporary arl it is ostensibly
less obvious to link the theme to design, a profession In
which usefulness, and thus rationality, seems of the essence.
A mistake, according to the curator of Sense Nansense,
Thomas Widdershoven, the designer who has been at the
helm of Design Academy Eindhoven since 2013, At the Van
Abbemuseum he lakes a collection of remarkable objects
for everyday use and through them, explores the relationship
between the supposed rationality of design innovations

and the madness that is often behind them. In addition he
demonstrates how seemingly ridiculous objects can some-
times reveal a surprising or even visionary layered structure.
The primacy of reason is still dominant in Western culture,
creating a schism between common sense and madness
which may be blinding us to a more complex reality. Perhaps
true Innovation sometimes requires reason to be side-lined,
if only temporarily.

A handful of artists have been invited to demonstrate the
connection between madness and innovative insights, and
of course Wim T. Schippers must be included: the artist who
takes Inspiration from Fluxus and who coften uses the absurd
and unsetlling to comment on conventions. A younger artist
who aiso operates in the grey area between common sense
and madness is Helmut Smits. In his piece Bookend he gives
lkea's well-known Billy bookshelf a little tilt, which inevitably
makes the books slide into each other. Now they no longer
need a bookend, one of those 'solutions’ designers like to
come up with for (non-existing) problems, and which users,
in their turn, are happy to acquire. With his piece, Smits not
only ridicules eager-to-buy consumers with no imagination,
he also ironises the design profession.

It is with a similar critical eye that most of the designers
among the exhibitors view the world of everyday objects.

For some of them, the search for overlaps between sense
and nonsense within the profession is a sidestep, taken
incidentally within a process; for others it is a natural part of
their professional practice. And then there are the products
that seem primarily intended as serious, either because they
appear to represent a clear technological innovation, or
because they solve a practical problem without the slightest
hint of irony. By presenting all these works under the same
title — Sense Nonsense - their makers’ individual intentions
fade into the background, leaving a single question: have

we not wrongly been rating humans as homo rationale, at the
expense of homo ludens? '‘Man the player' - in his eponymous
publication from 1938 the Dutch historian Johan Huizinga
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identified play as a necessary condition for the production

of culture. Judging by the exhibition, Widdershoven seems
wholeheartedly to subscribe to this view, Cultural innovations
can only spring from a playful mind that is not afraid to dely
the limits of rationality.

Either intentionally or serendipitously, the exhibition
highlights a number of interesting subjects in design. The
service-oriented nature of the profession usually demands
a rational justification of the end results. And yet, many
of the interesting insights turn out not to develop from well-
considered plans, but during design processes that are
driven by coincidence and intuitive ideas. It is a stage at which
designers mercilessly penetrate to the heart of human
behaviour, to then Incorporate thelr insights into designs with
a narrative. Often, this type of exparimental study possesses
an autonomous value that deserves to be put on display,
regardless of whether the designs ever move beyond the
experimental stage. Another striking feature is the positive
undertone in the works displayed here. The critical attitude
with which conventions are stripped of their shine never
leads to cynicism or acrimony. The perspectives sketched
here can even be called light-hearted instead, and usually
implicitly suggest alternative solutions.

Dutch Design

In many respects, Sense Nonsense ties in with the history
of Dutch design. During the late 1980s a new attitude began
to develop among Dutch designers. Barely acknowledging
the demands in the market. they prioritised a self-confident
reflection on the profession in their work, almost invariably
accompanied by a mild sense of humour. This attitude was
picked up by designer Gijs Bakker and theoretician Renny
Ramakers. In 1993 they brought together a series of uncon-
ventional designs during the Salone del Mobile in Milan,
and called it Droog. This was the birth of the label under which
the avant-garde of Dutch design would present themseives
to the outside world in years to come.

Bakker and Ramakers thought it was perfectly well
for design to have a sense of humour. But more than that,
it was supposed to be about original ideas and a simplicity
in form and execution. The designs contained a criticism
of the consumer society and the role designers play in it.
The criticism was never harsh; mildness was the usual tone.
Nonetheless, the first Droog exhibitions caused quite a
stir in the self-satisfied design world at the time, something
for which the media were partly to blame, eager as they
were to reproduce the photogenic designs. The remarkable
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consequence was that many semi-functional (L.e. uncomfort-
able) conceptual products were consumed more often as
2D-reproductions in the magazines, than as physical objects
within the home setting for which they appeared to be intended.
Due in part to the media attention, many of the objects from
the first ten years of Droog have become Indelibly stamped
onto our collective memory, including Tejo Remy's Rag Chair
(1991), Rody Graumans' 85 Lamps (1993), and Jurgen Bey's
Tree Trunk Bench (1999). They are illustrative of a generation
of Duich designers thal has placed the Netherlands firmly
on the map,

Because of the natural simplicity with which they
were compiled from existing materials, these conceptual
designs sent oul a very clear message in the 1990s about
consumerism, wastefulness, and the need for a creative
recycling of materiais and existing products, Users were not
only presented with alternative objects for everyday use, they
were also encouraged to take their own moral responsibility.
Years after the events, the original messages appear to be
al odds with the success these pricey lcons of design are now
enjoying. The commercial success could not be predicted
during the 1990s, but within a short period of time the reputa-
tion of Dutch designers took on mythical proportions. Bakker
and Ramakers are rightly regarded as the "founding fathers
of Dutch Design™ by the international design community, Their
legacy remains; even today, design made in the Netherlands
is characterised as rebellious, experimental, with a cheerful
nod to existing conventions in design.

Roaring Laughter

In many respects Sense Nonsense ties in with the history of
Dutch design, but it concentrates mainly on the line followed
by later generations as a continuation of Droog's ideas,
including one of the most talked-about designers, Maarten
Baas. Whereas a moral and rational justification of their
projects was self-evident for the generation of the 1990s, the
current generation of designers is abandoning It The differ-
ence hetween Baas and his predecessors lies in the extent

to which Baas abandons himself to the joy of experimenting,
giving not just a cheerful nod, but embracing the roaring
laughter of absurdism as a means to lell his stories. New
projects generally become part of theatrical settings that bear
witness to the spirit of freedom and unrestricted energy this
rebellious designer possesses. This applies to Baas is in Town
as well, the circus he presented during the 2014 edition of the
Salone del Mobille in Milan, announced all over the city with
loud posters. As an ironic comment on the show itself, which
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Baas describes as an entertainment circus, he presented
both unique designs and replicas of existing designs by other
designers and artists, whom he had explicitly involved

in the project. Rendering them in Styrofoam emphasised the
theatrical and transitory nature of the happening, and, more
importantly, the coples evoked serious questions on the
meaning of authorship in-a light-hearted way.

Because of thelr absurdist undertones, Baas' provocative
messages are untainted with the moralism that came so
naturally in the 1990s. Baas' designs do not educate users,
but cheeriully challenge them to follow their own instincts and
especially to ianore any taste dictates from the design patrol.

It is not difficult to detect in Baas' approach to the
profession the influence of designers like the ltalians Andrea
Branzi and Ettore Sottsas who, as early on as the 1970s,
were leaving behind the purely functionalist agenda. Or the
influence of a designer like the Spanish Marti Guixé, who
was one of only & few designers from oulside the Netherlands
to present his defiant projects under the Droog flag in
the 1990s. A few of his hilarious designs include his Techno-
Tapas (1997), snacks that can be easily consumed while
working behind the computer; HIBYE pills (2001) that
facilitate and sweeten the life of a travelling citizen, a
humorous comment on both the medicalisation of society
and the cosmopolitan's urge for efficiency; or his Stop
Discrimination of Cheap Furniture chairs (2004), cheerfully
decorated with very explicit anti-consumerism slogans.

The designer took his humour a great deal further than most
of his Dutch colleagues in Droog, for instance by advertising
himself provocatively as an ‘ex-designer’, or as a ‘product
designer who hates objects’.

The Positivism of Design(ers)

There are countless similarities between the works of artists
like Wim T. Schippers and Helmut Smits on the one hand, and
designers like Marti Guixé and Maarten Baas on the other.
They all use absurdism as a means to spread their message
about human behaviour. But there is a significant difference
as well, The designers reflect on the world of everyday objects
both as outsiders and as insiders. Despite their tongue-in-
cheek criticism of daily rituals, they manage to give each of
their designs a positive twist. Almost a pragmatic one. What
they are borrowing from art is autonomy and freedom, and
last-but-not-least, self-reflection, the conscious decision

to question their own profession time and again. But they do
not stop at merciless scrutiny or critical questions. Whereas
the artists try to get to the heart of things, even if that is the
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blackest of hearts, designers choose to look for positive
aiternatives from the start

Design is, at its core, more optimistic than arl. Problem-
solving is buried deeply in the genes of the profession,
in the genes of designers. This applies not only to industrial
designers who have learnt to come up with smart solutions
to practical problems. Curiously it also applies to designers
who behave more like artists, initiating projects from their
own Iinitiative and out of their own fascinations. They are
always offering new perspectives, and even the most critical
observations never turn acrimonious or morbid.

A wonderful illustration of the differences in approach
between artists and designers can be found in two works from
2008: the installation Tief Unten Tag Hell and the cloakroom
Merry-Go-Round-Coatrack. Both were inspired by a traditional
mineworkers' cloakroom, which offered an ingenious
technical solution to a practical problem. Before descending
into the mineshafts, mineworkers would hoist their clean
clothes up with ropes to the ceiling, where they would hang
clean and safely until the end of the working day. The German
artist Benjamin Bergmann observed that this clever system
ailso produced a beautiful and meaningful image. In 2008
he created an artistic replica of the system in the entrance area
of the Pinakothek der Moderne in Munich, and his title, Tief
Unten Tag Hell referred to the original coat hanging system.
The installation consisted of a series of ropes and coats
dangling from them, high up in the air, wearing the tell-tale
signs of use. The change of context and the inactivation of the
hoisting system produced a serene image with 8 mesmerising
effect. Curiously, that same year, & similar work appeared
at the Museum Boijmans Van Beuningen in Rotterdam with
one significant difference: the Merry-Go-Round-Coatrack not
only copied the visual appearance of the original mineworkers'
cloakroom, but also its function, After all, designers Wieki
Somers and Dylan Van Den Berg (Studio Wieki Somers)
thought this ingenious system would serve excellently in the
entrance hall of a8 museum of modern art. They gave the
original design a little twist, replacing the greyish ropes with
multi-coloured ones. The system works. Visitors to the
museum are asked to hoist up their coats, after which they
can secure it themselves with a key.

Like the suspended coats at the Pinakothek der Modeme,
the installation at Museum Boijmans Van Beuningen is a
dramatic and significant presence. The temporarily exhibited
static image in Munich was a reference to people, but all
traces of them had disappeared. The piece was subtie in its
referencing of the old coat rack and the mineworkers' harsh
existence, with the inevitable risks they ran, deep down in
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the catacombs of the mineshafis, from which many never
returned. Even for those who are not familiar with the source,
Tief Unten Tag Hell evokes thoughts of saying goodbye, death,
on a more abstract level. In Rotterdam the cleverness and
the visual weight of the old cloak room system has been trans-
ported into a different context and transformed into a merry
carrousel. And as befils a carrouse!, the image is not static,
it is always in motion. Its liveliness and functionality ensure
that the Merry-Go-Round-Coatrack acts like a mirror of all
the things that are going on inside the building. The number
of coats. The colours. The fabrics. They represent the type
of visitors walking around somewhere inside the exhibition
spaces at a specific point in time. Young? Hip? Old? A slave
to the latest fashion trends? Or are the rooms drawing
mostly casually dressed intellectuals at the moment? The
dangling coats even betray the type of weather it happens
to be that day.

That Tief Unten Tag Hell was conceived by an artist,
and the Merry-Go-Round-Coatrack by two designers, has
been essential in the creative processes. In their uselessness,
Bergmann's coats remind us of people who may have had
some terrible experience, a way for the artist to penetrate the
darkest depths of humanity and the inevitability of death that
awaits us all. The coats in the cloak room devised by Studio
Wieki Somers refer to the here and now, ultimately turning this
installation into a chiefly optimistic celebration of life.

How Nonsense Makes Sense In Design

It has been said over the past decade that the different
disciplines are becoming so blurred that separating the two

is now nonsense. Many of the art works and designs in

Sense Nonsense seem to underline this idea. Only a discerning
viewer, with a deep swareness of the qualities that may
constitute the essence of each, would find that most of these
works could only have been conceived within the separate
disciplines. The question this exhibition raises — have we not
wrongly been rating humans as homo rationale, at the expense
of homo ludens? — is answered in different ways by artists
and designers. The different forms of expression have their
own meaning and their own value. Which ones can we mark
as cultural innavation? It is possible that true innovation in
design demands that reason, with its hunger for justification,
is sometimes, for only a short while, side-lined by designers
who are unafraid to allow roaring laughter into their
experiments. Designhers who are, in spite of this, naturally
dedicated to their mission: to supply surprising alternatives
for existing conventions.
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Man and Activity
Bachelor

| only need
to heat one
cup, not a

whole kettle.

Nils Chudy, Miito
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Man and Aclivity Hanhwalni

Expurimanting ‘%Mlﬂaﬂtmw-mbmhww

A 30 orintar could do the b, but it would inkn hours to complete = large vase ar bowl By combining
N extrunion machine with & poller's wheel Sotirin denigned a tast production process fos raund
“WM‘AMMMMMM-MM¢ﬂm
The expuision i cantrofied (i 20 while the base of the machine is Wrning. making the output 30.
Tha anly thing th user hes to 86, ks Sescride the sire of the desired object: & E-yesr old girl could
turn & vase larger than hassall in only five mnudes.




Desirée Wevers
Tying cultures together

M‘ﬂ g Actly Bacheuwy

Knot

Deosiree Wevers teamed up with a group of Turkish ladias that shawed hee theilr Kasnak workc
Iraditionsl Turloah hand-knotted decorations for textiles. Oy experimenting with colour and scale, thowr
dotalled craftwork has geined a new dimension with & promising marketing potantisl. The women
warked together intensivaly on varous room dividers, which may be the starting point for even morve
designn, Incliding fences or playground equipmant Knot Is not ondy about the survivad of tradibonal
craftsmanship through innovation, but also about the integration and salf-sutficiency of an isolated
group of mmigranis. Cum Laude, Conmactlrirgg Winnes
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12 x NL

Desirée Wevers
A piece per province

Man ang Activity Buchelo

The twelve provinces of the Netherlandy sach have their own chataclornstics and products they
produce. Desitoe Wevers took the distinet identities as o starting point for an elegant set of
tabloware. A cutting boord from the forestry province of Utrecht, a starch-coated bowl from potato
pravince Groningen, 8 spoon inspired by the peat-culling tools from Drenthe, saucers with
Staphorsier ‘stipwark’ decorations from Overijsssel, and of course & carafe from water-abundant
Zesland. All phoces relate to the size, natural materiais and skills of their home province: 12 x NL

s meant {0 revive traditionsl reghanal crafts,

Cum Lauds




Djeli de Nijs 22 23 Chia Wei Wang
Choose your own level Tie them on

Mun and Activity Sac el

Man and Activity Bachar

Soh-A

These handmade sendals of polyester rope end rubber are a modern inlerpratation of traditional
straw shoes from Exst Asia. With the straw sandals in mind, Chin Wei Wang designed some
intecosting astras for mare comfort, durabllity and shyfe. The structure of the footbed with an insert
for arch support stimulates and massages the sole; the freedom of the toes will ensure o beller
gait and henlthier body postune, And the use of colourful cutdoor sports ropes makes them not only
attractive but slso mors durnble. Wang: "With these add-ons | hope 1o save & place for this basutiful
traditional folk art in our present-day Iestyle”

Point of View

This templing ale-leval tawer offers vasious pempoctives on what happens ; pubéc space The lower
seal pravides room for skvarsl people and calls tor interaction Bt if you're in @ more solitary mood and
I nmod of an avarview, go 10 the next lvet: the highdi you go. the lews space thetm i but the moes

facus you get Al the top, there's anly oM for one Thare, you are free 10 cbaserve the streot ife balow
from a wecy private point of view



Louise Knoppert 24
A taste of the real thing

Man and Activity Bachalor

Proef »

Imagine not being able to aat or drink and missing out on the social aspects of having a coflee,
lunch or dinner with friendu and family. This is dally reality for those who have a permanant feeding
ube implanted in their stomachs. Louise Knoppert comes o the rescue with Proel, a box filled
with 100%s to create 4 new food axparinnce. Each item i designed for a diferant sensation and can
bo filled with o specific flavour. Spray, suck, lick or roll: it will give & taste of the real thing.

25

Nils Chudy

The perfect cup of tea

Miito »

“One day of extra energy use from averilling electric katties |5 enaugh to Sight all the streetlights in
England for a might” This siaternont by sustainabiiity stratogist Leyla Acarogiu triggered Nils Chudy's
cruntive mind: “Tha minkmum il kne of most ketties is sl approximately S00mi This means thal if
you cnly want one cup of tea, you waste hifty percent * Why not heat the exact amount that you need?
That's precisely what Milto does. Simply fill & cup, bowd or tespol with water, place it onto the
nduction base and immerse the heating rod. i will sutomatically switch on and off for an enevgy-saving
cup of lea.  — Keop an Eya Grant Winner, Rana Smoots Award VWinaut Malkwag Award Nominps

Man and Activity Bachedon




Roel Deden
A lightweight alternative for a prosthesis

Mon and Activity Bac?

Printhesis

Whan ha maet Lianne, who lost har left arm 1o bone cancer, Roel Deden started thinking about an
allernative for her expensive prasthesis made of fiberglass and tanium, She liked making beeded
nockiaces and found her artificial arm too heavy and uncomfortabile toe this job, It tnggered the design
of Printhesis: a modular 3D-prived prosthesis with various sdd-ons for specfic functions like fine
fingetwork, cutting, or pinching. Printhesis doesnt try to imitate the looks of an arm, bul is very efficient
sl performing s taska, being sccurate, lightweight and easy 1o hande. Moroover, afl the parts can

be produced at low Cost within a short time. An online order will be ready for use within three woeks

26
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ride your bike
s ityifity ubmost ten

p yarrs and

{heir velue when

de hom a new kind af
IMegrated reflective
nos back Doghtly
Hus scarf, backpeck

— Kaup an Eye Grant

Marlies Schets

8t your coat shine...

Man and Acteyity Bachens




Rik Blaauw

Maud van Deursen
Glow in the dark

Good-quality tap water: don't take it for granted
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Man and Activity Bicheio

Chateau d'Eau

Th quality of Dusch tap waler is exceptionsl. Reguiations for lap water are stricler than those foc
bottied water. And yet, botiled water is # thousand times mare expensive. plus, it has a negative
effect on (he anviroament. Maud van Deursan wants to make usess uware of how specis! their tap

nght nght water is. Sha has designed four carafes with smpgs that reflect the Dutch waler towers usd:ﬁ for
storing clean drinking waler, Each of them emphasires tho flow of water in a ditferent way, allowing

Mony children prefer falling asleep with the door opoen and users 1o exparience the movement of water while pouring

e lights on; the bransition from day 10 night can be o abrupt

for them, Nigt Light hmips them to get used 1o the dork. Pulling

ihe coed produces & S0t light, whvich slowly Tades oul. A singse

pull s good for a hatl-hour glow Pulling seoversl times producos

enough light 1o find the way 1o the foilet at night. Powered

by a dynamo, Night Light Is not dependent on sochels, batieries

or the sun The lamp s mate of safely glass. 30 I wont bresk

when accidenially dropped Il is safe 10 use ot home, and easy

0 brang along for a sleepover




Maxime Mellot
Take-a-break table

Man and Activity Bacheior

Turia

In a society with a continuous focus on performance and parmanent internot connection, pure
momaents of privacy become rare and precious. How can furniture (mdte us to take & bvaak and enjoy
an ‘uncannected’ moment? Maxime Mellot offars an answer with Turia: @ table designed not for work,
but for doing shealutely nothing, as you advniro the siow Me of birds, fish and plants, By integrating
Ko llerms sLch o o birdcage and fiah tank in the tabletog, the foous aimost automatically shifts from
the obligatory to-do-list’ 10 a pleasant pondering of nature. As the fish nibble on the roots of the plant
under water, thae birds ropresent life in the sky. The beauty of nature is right thore on 1op of your desk

30

| Jasmina Grase
basket to industrial design
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Meet the Wicker »

Inchustriel design mowts handicruft in this waves' furniture from Latvie. Jasmina Qrese want kack to har
POOAn B guve traditional bosket weaving & modet boust n cose collabaration with fccat craftsman

By apobyng thes nge-cid Wnchmigua to #e industrislly prodeced matal trppen, Jesorema words 1o strangthen
ihe connoction betwaen crafts and induutry, Mae wiool, colmet and coffes 1able each ahow & gferent
qunlity of the maturist The gradient wiitin the weave rejenoaerts the ageing of the plamt: young and thin
srives tuding invto ol and thick wicker nes. The prajest Is sccompanied %y » docamerdary Uhal Ulusirabes
e Beauty af the whole procesy




Beate Snuka
Reuniting the old masters

Nan and Actreily Bus

Ceramic Network

Traditional crofts play an important part In culture, but often struggle with a stale Image and risk of

disappesring. Ta pravent that, Beate Snoka added o touch of "Dutch Design’ to classic Latvien pottory.

She ashed three didferant ceramic workshops in her homeland, asch with their own preference for
material and siyle, 1o make a set of Iableware based on her design. The bowls and dishes of black
pollery, rod ceramics and white poroelain embrace the local difforences, but at the same time reunde
the okd pottery muantercs aa the ploces are ined info one arge dinner set Each materisl and techniue
accentuates the othar in a contomporary sat with a traditional feel Connaciting Winner
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Remy van Zandbergen
An imaginary printer's world

De Zeefdrukkerij

This installation and stop-moticn animation offer an imagmnative ook inside automated processes
These are usually hidden, and cannot be inferred fram the finished product. But hete, viewess can oo
evory step In the screan-printing process, By pressing a bution the viewer betomes the imagenary
cliest whe commessions a8 printed product and puts the prinfer to work, The machine hes been ‘opened
w0’ 1o revedal sach sie, and at the and of the animated production line an actual business caed
Zandbergen imtends 1o use his installnbon as & customisad stocy-tefling tool

Eve Grant Nommee Melkwrg Award Nomnee

comes out Remy van
for brands o businesses, Kpeg ar

Man snd Letsure Bochelo




Sam van Gurp
Manipulating light with movement

Man and Leisure Bachwior

Man and Letsurw Bacheliy

Exploded View

Do we understand what happerns when we dm the lights? And {o what extent could the dimming
become part of the design? Exploded View shows that the key Iactor is 10 move the light scurce
closer to the object of furthar away. After all, the sun neve fades: It (s the earth that maves closar
and turther away, causing the light to reflect, change colour, dim or die. Ultimately the experiment
has lod 10 o series of lamps representing differant approaches: Cumulus, which dims through layering:
Eclipse, which keeps the light contained or sets i free; and Lunar which plays with reflection.

Collectables —. .

Frangom Duquesnoy's ongolng peaject axpiores an Inexpenaive, sustaimabile w s,
Surveying his new environment one time aftar moving he noticed the smount of O-KH;do‘W
evorywhore He decwded to set himeell a imit of cne week 10 gather wasle ralnrinls ahd uge them
o croate new fumniture. His one-week limil demanded & hands-o0 approach .md."&u an freating
rather than designmg So tar he has made thred seras o three clises, pambng S8EH Inlenar in tne
colour 10 focus on the resuft and the potentinh of tha moterials rather than Ive mniadals (hafsehoos



Matthijs Rikken
A special spin-off

Man and Letsure Bachel

Black Sheep Prison Project

The Northern Dutch village Veenhuizen was sot up as a self-sufficient sattiement for the poor and
hamelass, but became a penal colsay In the 15th century. Today it still has three prison locations
Matthijs Rikken's Black Shoen Prison project brings the historic handicraft of spanning and weaving
back to the village to help Its inmales reintegrate into society. By designing new Industral-looking
touis from the used machinery and matartals i tha prisan warkshop, he transforms the stale
image of spinning into a cool craft, The wool comes from the sheep In the region, the soft blankets
are unique, hand-mode pioces, resionng the prisonens’ pride. — In collabomton with > VYeenhuan

Comnmectls ing YWioner
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Anne Pabon
A tricky technique

Man and Lelsure Bachelos

Las_tig

The Dutch word Sastig’ roughly mennms ‘dificult’, But » tig las' is a type of weld Anne Pabon's project
combines the different meanings implied in the purn; it (s 8 welding course for prisoners, with a bicycie
#s the finished product The first inmate 1o Lake part in the program, Michardo, has proudly fininhed
the bicycle frame and received his welding carlificale. The inmates” enthusiaam, coupled with the
sonfidence of having mastered & complicated craft and possessing a diploma, will make it easler for
thom 1o find a place in lite outside once their senlence s over. — In colabaration with > Vearhulzon

Connectu ng Wienor




Ron Krielen

Driving healthcare forward

Man and Leisure Bachelor

Two Hats »

Ran Krislen spent five yoars driving @ taxl for edderly and handicapped peaple. En route, he
would got 1o know them and theie individual problems. He rosised that this persanal contact
gove him o Detter insight iMo possible solutions than many of The healthcare providers actusiyy
allocated 1o each case. it sparked an Idea - why not banish the bureaucracy faced by many

of his passengers, and get them in the car with the very peopla empowered to help tham? The
lazi would become a mabile meeling room: instesd of just getting people from A $o B, I could
let thom move on with their ives, — Comnnect{ring Winner

40 Goof van Beek
Precision at the press of a button
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Denise Go
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Outfit Housefit

Outfit Housefit eaplores hybrid forma betwoen clathing and fumiture design. In today's wodd we live and
work in multiple spaces, but by contrast, out Inlediors and lumiture sre fixed and stalie. This series of
textile turniture pleces examenes how we can Rdjust our surroundngs 1o this dynamic Westyle. Inspired by
clothing design Denise Gons developed an intuitive study of foeme: soft, tmtile sllematives for hard und
fiand pieces of henilre. If cur room becomes the body and fumiture Its clothing, what would be the outoome?

Minsung Wang

A long history in short stories

Tales of Veenhuizen

This project sims to introduce Veenhulron outside the Netheriands so thal mone people can laam
about its unigue histary and hertage. Onginally 8 privately run reform colomy for the poar and homeless,
Veenhuizen loter became a state-run labour institution for convicted criminals. The village bulidings
have morelising messages engraved in their lacades. Tho shor siory collection Tales of Veenhuizen uses
these to demonstrate how the town administrators cultivated every sspect of Wle Sustainabilty, social
reform and the role of design are matters of interest worldwide, and this town Is a unique testimony

o them.  — In colabormbon with > Veonhuwson

Man and Leisure Sachulor




Gerard Jasperse
The energy market explained

Man and Leisure Buchwor

Sketches for E.ON

The anargy market |s changing. and as a consequence, 50 am the mivs of energy producurs and consumees.
Se#-producing mades of solar and wind encrgy are becoming increasingly availabie to consumers. This
mesns enctgy compames are losing clents, and If they are 1o survive, they will have o come up with new
roles for themselves. But the energy market is bound by rules. Gerard Jaspersa’s book opens the mind

10 naw views on onergy. These drawings could form the starting point for new ideas for produceors, grid
operators, industry ond governments. ~ Cum Lauda, in oolluboration with EON
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Gerard Jasperse
Linking local history with local aesthetics

On Sea & Land

The Province of Zeeland boasts a rich hestary in terms of trade and agnculture. This wealth has traditionally
beon reflecied in the focal population's clothes end jewellery. While Ut is inluresting to research the
assthetics of these objects, such wealth also raises gquestions about s origine. The fact is that wealth
comes al & price. as historical resssrch has shown On Sea & Land provides a missing link betwean
historians and the public. It visunlzes the more difficult sspects of Zesiand's history using Iraditional
local crafts, white providing added depth to these and giving them s new lease of life.  — Cum Laude

Man and Latsure Bachwior



Janneke Bergholtz , 46 47 Carri Harwig
Grow your own lamp Playground attractions in prison

: o
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Man and Laisure Bachel

Freedom of Movement

The prison villege Veenhulzon, whers laws, boundaries, cedes of conduct and punishment are

8 high priority, 18 an Interesting environment for sxpioring freedom and movement. Visitors 1o the
farmer reform colany can wisit the sights on foat, but the distances can be daunting, Carri Harwig
has come up with a apecially dessgned saries of transportation solutions inspired by the agricultural

My Constructable Com machines from Veenhuizen's past She has combined them with chimbing frames, sides, swings

and a dose of saductive cheerfuiness. A playfid contrast 1o the village's history as a penal institution
My Congtructiabie Com v un educetionsl programme for children — In collubarasan with > Viernhuaznr

aged 9~ 12 connisting of » hanobook and & Kit with wverything

you meed to furm u grain of comt into ¢ lamp within 30 wesks. It

sllows children to caperience how = seed grows Inta a plant, how -+
the plant can gwld material, und how tis materdsl can be used

1o make a product Tha process s not only relsted o taditional

schoo! subjocts such 23 bialogy, physics snd technology, but

wiso tmaches children skills ond qualities such as patience, tare,
irmaganation, insight and crantivity.




Jasser van Oort
Have a self-changing seat

Man and Leisure Ba hwlor

La Vostra Metamorphosi

Would you like 10 heed like a King on @ throne? This majestic bger chair tnggers that sensation when
you take a seat. Jasser van Oort wants peopie to expiore their identity and sirike a different pose
than they usually do — just to break sway from thesr dally routine. His collection of chairs encourages
new beheviour, based on wild animal archetypes. Find your place in the jungle of emotions and

try the clumay gieafte, the loud baboan, or the proud esgle. Assembled from aimost 1500 pieces

of laser-cut wood, the facets ropresant the numercus aspocts of human behaviour.
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Merel Witteman

Why we are attracted to poo
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Aversive Aesthetics

Aversion hes & paradoxical effect: as much s we want to run away from disgusting things, we feel
attracted to them as well Thore is something 80 tantalising in the shock that we walch movies

we don't want to see. snifl at things we don't want to smedl and fisten 10 stodas we don't want to hear
Marei Wittaman has studied ways of harnessiog the invitstion that les hidden in repulsion to come
0 & now way of storytelling. Mer research is aimed st anriching the sesthetic by triggering an aversive
emation: disgust.

Man and Leisure Bachalor




Adriaan de Man
Find your way in the real world

Man and Leisiure Bacheior

ONTSNAPPEN = WEDERKEREN

Escape and Return »

This shart movie =5 set in Veanhuizen and the surrounding landscape. It is 8 portrait of two boya who
escape from prison and have no dea what 10 do In the cutside world, so fur from thelr home', But the fam
has an added layer. The boys’ sense of being iost represents a bigger soclsd issue cannected 1o prison
policies. If we koep peisonors shut awey and fail 10 tesch them about daily life during thelt time inside, how
will they lind their way in sockety after thelr releane ? N collgbatatan with > Vesnhuinn

o0
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Adriaan de Man

Photography as a playful experiment

Modular Lens System

This system anables photographers 10 buikd unique lenses for any interchangeable lons camera. The
different modules consist of cptical elements, diaphingma, fliters, mechanical parts, effects and sdapters
Combining them creates a wide range of new and unique possitilities for phologriphers who enjoy
exparimenting and péaying around with different lens types, certainly whon compared to conventional
Mnses that have been made 1of a single specific purpass, Design and material are dictated by function,
fentured here are aluminium (untrested), 30-printed nylon and ABS (biack),

Man and Leisyre Bacheior
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Malou van Dijck
eformed?

Feeling at home

<

Man and Leisure Bachaior
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Place Attachment

Attachmant to our place of residency develops gradually over ime and provides o sanse of security,
pelonging. confidence. With our cosmaopolitan ifestyles, this may become a ranty. Taking het
hometown Gemert as a case study, Malou van Dijck hus developed a method 1o preserve this idea
it 2003 in on & location, from a town 10 Its inhabitants, to their favourite spots, 1o the malerials
naturally occurring Ihere. This information becames the guiding principle in her design. The result:
& set of locally sourced and produced table linen that allows people from Guemert 1o hold on 1o
plece of hame wherever they go

opl QW Their Things

mummmnmmndnm
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1 Brifte & porcetaln cup nd e will take care nof 10 breas ¢ Taday peosle treat thair things with tar
<;.r;“_‘ | decny and demage; theve are sl scceoted, even noprecisted. Maiou van Dijck's
'""}ff ¥ cobinats demand a renewed rmagect from e usnrs. Thive sppeal graws through
.ﬂn wmummmum--mmmmm




Sara Beesems 54 55 ' Laurentius de Ruiter
Slowly ticking away A welcome distraction

-
-

- ——

e ———e e e —

Man and Letsure Bachalor

Mun and Lessure Bacholor

Lifelong

The Lilslong clock was inspired by prison sentences. A prisaner i detained for o cortaln amount
of tme in a designated space. During the sentence the perception of time becomes blurmed. Hours,
manths and years fade into a monotanous riwthm. The bope is that under these circumstances,
prisoners find the Sme 1o reflect upon their crimes. This timeplece represents the beusuly in the
peesage of time, A jewel on the wall whose amarphous, infinitely changing shape desconnects time
froen its connotations with stress and haste. — In collabaration with > Veenhuwzon

Eﬂcounters

Liientiug de Runer wants to Sirect you. He han created Shise sincty 1o Surpilie 5T Svove pOu, o
Pachips brank yOUt concuntsalion for @ moment The objncts passess dittssant charatisriniics 10 enabie
VTRIpecind ureounters in different envronments. The firul chiect ropreses the sncoueiur In Ax purest
e oy sphers 10l s own oourte, withow prosanfing * Atking Shnde o cxlithar, The secand

** # walcoming and playhs pressnce. o bubbie-tlowing otiect 19 Jnapir cuioely. Tha finat desipn tekas
* It%e e lime 1o Gecownr: & mysberiously revolving chandober te mahe you skog and wondet




qura Ferriere

st century life in the woods
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Laura Ferriere and Eléonore Delisse
Making prison work
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The White Building »

The White Bullding s an Innovalive social conceplt thet sims to fight the high rate of criminal
recidivism in Ewope, Developed as a pllot project together with the Panitentiary Inetitite

of Veenhuiren, & is » transiion space where prisoners gain work experience at the end of thelr
santence ln collaborntion with creslive prafessionals. Busad on crastivity, the purpose of the
project ks 10 holp prisoners find their own personal iMorests and streagihs, while developing
concrele skills matching the professional world's expectaticns. The ultimate goal of The
White Bullding s » successiul, Insting return 1o soclety, — Cumn Lawde, in collsbaration with

> Vooatiaem, Keop an Eyo Grant Winner. Rund Smests Awwrd Nominos, Malkweg Award Winner,
Connectiring Winner

Man and Living
Bachelor

It makes the
space talk to
you, welcome
you and
Invite you.

Debby Yu, An Invitation from Home
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Talking Textures

industrially produced ceramic tiles tend to be perfectly smooth and identical; hand-crafled ceramics offer
# mone tactile varisty. Marelile Burger searched for & way Lo combine the two and bring handicralt back
into the industrial peoduction process, She applied various techmques that are Yraddionally used to fest
the materisl, glare and colour, to add a personal towch. Punching Iitte holes in tha surface, drawing on
it with & specisi pencil, or adding colour after firing: the resull is a serdkas of & Hies with & unigue crafted
ook, showcasing the qualities of the materiai snd marked by Mieille’s personal handwriting.




Sebastian Huvenaars 62
Zoom in on the green stuff

Man end Living Sacnalis

P CEE . B
Ltj_" I Do DoEEDEEN
LIVE Life

The beauty of nalure is everywhare, also in the small green stuff that grows on your garden stones or
roof thes. Amazed by the way people exterminate moss and weeds from thelr meticulously brimmed
gardens, Sebastian Huvenaars designed & miniature greenhouse that fosters a fragment of ‘unwanted’
nature. A tiny carnera inside shows its growth extromely enlarged on your computer deskiop, The
seemingly indefinable mossy content in fact appears to be & lush and magnificent piece of art, that
evoives as you water It “A lot of beauty comes for free” says Sobastian, “all you need 1o do is take

» really good look™ )
Smallest Sauna on Earth :

:.%Mnmqnmnhmummumnhmnwh

Increasingly urban Mastyle To ilustrate just how msignificant i has become, he creuted & timy tablatop

;:ﬂnd. sauna. Whika It mmy not make you swust, it inbioduces peopis 10 the basic principlas. By adding
% el a0und and amblence of water hitling het rocks (o the interior, he hopes 10 trigger peaple 10

L he real thing. “Classic slements like fire, sarth, water and i et and become one, It | an uzparience;




Joel Booy 65

Simon Beckmann
Light up the dark

Step inside for visual silence
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Man and Living

Silence Space

Our urban landscape has evolved inlo & fast-paced snvironmont loaded with vivid stimull. The Sifont
Space offers an escape from the triggers and distractions of everyday ile. Simon Beckman designed
» lamporary retreat that adds a subtie physical layer between yoursell and your surroundings, croating
s ‘visual sllence’. Step inside and exparience the semnity of this secular chapel where you can cloar
your mind and regain focus

Dark Matter

In 2010, the Mars Reconnaissance Orbiter caplured imagies of black spats on the planet's surfece
Imagining what might ke within these mysterious holes sparked this collection of sculptural lamps that
come alive through interaction. OT) represents a crass section of 8 cave network, with circles that light
up one by one like & living organism,. 1US takes its alongated form from cresiures hanging on cave walls
whon the two ends are commeciod B lluminates. SIEU imitates two pleces of toctonic rock that glow
when ant is moved across the other. And finally the shape of LYOT car be manipulated via » gleaming

crysial shard Koep an Eyw Goae N . o r A § N




Benediktas Burdulis
A minimal lamp with maximum potential
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Click

Click Is the result of a search for a lighter way of manufacturing The lamp can be made st hame

ar on the go and can be used in any siuation. Thanks to its fat-pack design and magnetic clasure,
i can be switched on and atiached almost anywhere with an ey fold and click. Send o Nat lamp a8

a posicard, gather malltiple lamps together 10 form one streag llgh source, or aimply add same light
where it is nesded. A social media campaign is ongoing — a big weeld growing around a small larmp

66

Fervent Carpet

Testlles in the living sevironment create warmth and satedy. regulate humidity levels and improve

"1e scoustics of a space. Pillows. curtaing, upholstory, mattresses and carpets all add 1o the emautional
YWl of the home. Dut peopks who sulter from asthma hawe s problem with leatiles because of their
Molernnce 1o house dust mites. Should thelr homes stay cold and impersonal? Fervent s u carpot that
AN b haated 1o 60'C once svery two months. which kills the dust mites, siowtng this groug 1o use
Ve4tiey whars they cousd not befors.

ders and Agne Pabon
ller carpet

Man and Lesswre Bac




Yorgos Bournousouzis
Closer through colours

my Daily Journal

my Family

wit Connectlion

oorm wy pam*

Matt and Uvieg Bachisks

Colour 'em App »

Whan o family goes Ihrough o dHlicull time, such as @ divorce, Miness or desth, pecpie often find i
hard to communicate thelr feclings. This creotes o lot of distance between ralatives, which can trigger
andiely, lonoliness or even depression. Colour'em App comes in handy when it's hard to find the
fght worda. It allows you 10 expross emaotions through colours: a nan-wertal and very direct way of
commumicating. “Colour can bridge what is not said in strained conditions)” says designers Yorgos
Bournourauzis, "Because ife is nat black or white. Life is colourful®

68

69

Guillaume Morillon
Bring the beach back home

Paresse

This tempting plece of fumiture is & mix belween a sofa, & chaise longue and a bed. The dasign was
Inspiend by a perfect day at the beach, anjoying the blue skles snd walching the Bght slowly turn into
an orange glow. The form vocabulary refers o things you ind along the sesside: fiahing nets and
rope, plastic (nflatables and sturdy canves. Insteed, Guillsume Morifion used tulle fabric, a synthetic
Nevibie leather, and a delicalely taxtured tabric, which gives it the quality of high-end imerior design,
while still capturing the outdoor foeling. Paresse brings the lazy pleasures of beach lite back homae:
Just lie down and relax,

Man and Living Sachelor



71 Debby Yu
Reviving dinner time with loved ones

B r

Man and Uving Bachs
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Dining Stories

Athough having dinner as a fumily is @ deep-rooted tradition in the Singaporean culture where
-' Debby Yu cames from, people are having fewer meals together al hame due 10 their busy Mestyles
It means many dining tables are underused or used instoad as desks or even for siorage. Dining
[ Slories asiks how a toble can be made sciely and specifically for dining purposes, and offers a range
'—'"f of possibifities. Can this serien revive dinnertime with loved ones 30 that the meaning of dning
I together in reintroduced In our society? — Cum Laude

n Invitation from Home

kind of home do | want to come back to?' This guestion Inggered Debby Yu to create textion
that would invite people into their homes. Tha collection canaists of three carpels snd & banket that
| usplors & waaving lechrigue called looping The tactile tabrics wera made far diffarenit pacts of the home,
as differot spaces dictale differant matedais. They aloo act as transitions from one space (0 anather.
© For wxample, 1ho use of outdoor malerisl and soft malerial in ona of the carpety reflects (he transition
from entrance o living space. — Cure Liudde

.




Martina Lasinger 72
A solid structure of flowing lines
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Man and Living Bachalor

Wood Weavings

Martina Lasinger started sketching and then lilerslly weaving with wood, making tiny sticks of beech
wood Now ke yarn on 4 bam, Numerous flowing lines create a bigger geoenaizic pattern within a
square, which Is completely seif-supporting. There's not a screw or drop of glue to be found in the
transporent structure, which is stable enough to funclion as a private wardrobe or public display.
Wood Weavings play with Nght and porception: as you walk by the cabinel almost seuems 1o viiraln
through an intrguing moke effoct




75 Sander Manse
A method to hold on to
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Making the Most of a Model

All designers use scale models or magueties In their developenent process. But you never get 1o see themy,
only the and product in ever shown, In his own work, Sander Manse has axperienced the intrinsic value of
using models and is convinced that they deserve more allention. Working with models can help designers
sapeciment with new lorms while also engaging the general publie, giving them an insight into the thinking
behind a design. Sander's models can bond, fold, roll, or expand. They can connect different planes and
cormers oc wiap around existing structures. In shod, they display the possibilies of models, as a practical

method o nnovats and atperemen Camn Laudda, Knio an Eve Grastt Wineer, Malhweg Awurd Nominee




Franciska Meijers
Tradition meets invention: terra-cotta climate control

Cool Shelter

Franciska Melpors' resesrch Into sustainsble climate control led her to & Chinesa tradition of

ning walls with terra-cotta jugs, filled with water, to keep a room cool. She has incorporated this
principhe in the wall itsell, cresting three layers with separmte funclions, to genernie cooler air

and keep It in place. The scele-liku structure of the outer layer iIncreases the copacity for absorbing
and retaining water, The glaze helps keep out the heat The middie layer sonks up the cool, maist
air and passes it to the patterned, glaced innar wall which radiaies cool alr,  — In collabosation

with Widarthowrd D Dommed
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The Architecture of Control

Joram Raaijmakers
re a conversation
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Scale models with Gfl?sdoiﬁsp,i
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A Rosilmahers has studied the position ol the wibchaower within U military wystam, His sm
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Tijmen Dekker

Just look up

Man and Public Space Bachelor

Roofscape

With differant heights, surfaces, vegetation, wildife and levels of sun sxposure, city roofiops are 8
landscape in their own right. Hidden from view, they are undecused. And yet, with more people now
Uving In cities than ever before, urban spece has nover been more valuoble. Tiimen Dekker hopes
that by mapping rooftops, he can open our eyes ta how important thay can be. Letting nature take
root here allows excess rainwater to be soaked up instead of oading streats bedow. The eatrn
Iinsulation also saves on energy use. while provicing a habitat for bees, birds and insects driven from

the countryside by pesticides.

78

79

Gideon Duschek
Disastrous theme park

Rampzalig

it's hard to really get & senss of the disastrous effects of climate change, believes Gideon Duschek
Thal's why he designed Rampzalig - a theme patk with & twist Here, visitors can get thelr kicks

from attractions that simulate res! disasters awaiting us in the future. Theseo include » white-waler
ride set amid a flooded city, o idal wave breaking through » surge barrier, and & giant melling iceberg
“By sllowing visilors to experience these disasters, they gain a preater swaraness,” explsine Gideon
But, themw park isn't only & wake-up call; it is also designed to nourish our joy of fear, An unforgettabie
day out |s guaranteed. ~— In collsbanation wih Waterboard De Dommal

Man and Public Space Bucheior




Fien Dekker
Let it pour down

Man and Public Space 8

Rain(A)Way

Climate change causes haavy rain. Sawers in big cities cannot handie the surplus water from ever
more frequent cloudbursts. Rainia)way offers an elegant solution, turning a problem into an assel
for the city. Inspired by Japanese architecture, this transparent system sorves a8 8 pubia rasarvoir
Instead of hiding the water underground, il is captured above ground n a wavy pavemant pattem
Through various layers of local clay and gravel it is slowly absarbed into the ground: 1he besuly

ol this natural cycle s visuabsed in public space. ollabomton with Weterboard De Dommel

Koep an Eye Grumt Nommines, Rene Smeels Award Nomaree, Connect(dng Winng
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Alix Gallet

Put on your internet face

Tricking Biometrics »

Evory day millions of people upload personal dats whaen registaring for wabisites, sorvices andg shops
In fact ¥'s quite hard to stay anonymous on the intemet. Biometric recogndtion is increasingly used o
validate these data; our physical identily is becoming a ticket to enter sites. Alix Gallet offers 8 solution
for thase who cherish thelr privacy. With a faka nose, sars, fingertips, or an sil-covering cloak, you
can pretend to be someone slse. | want to show the absurdity of # all” says Alle. “Let's try 10 trick
the machines by misplacing, multiplyng, hiding and faking our biometrics”

Man and Communicahon B




M’éartie Slijpen
“it's all relative
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Man and Cotnmunecmt
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Size
Scale e Tacior in the way we expationce the world oround us; s&2¢ and owr percegtion of i depeand
o gontext. An example: an oversiradl bilibesrd mag be an eye-calcher m & Qudeh meadow, But amid the
visup! Mlabaloo of Bas Voges ILgan Be compiletely mvisible. Using sealy 10 capvey a mossape nfects
the oy e message ia ppoeived Matije Shjpen demonstrales e mechanism with o projget which
inclides a space thist plays with out perceptions of sizsand place. Once inside, Ihe dimuniions seem
1o shift. Sigpoutsida agoin, and yodwonder whyyot were so thegwn off
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Paul Stumpel

The internet of storytelling

Once upon Many Times

Paul StOmpel s fascinaled by how anous cultural influenced mix and overap through the intemet
in hin book Once Upon Many Times, he investigates & new way 10 tell a story throagh the chilirens
clessic ‘Little Red Riding Hood'. The tale is reduced 10 a list of keywords like ‘sweet Nitle ght’, ‘wolf,
decell’, of Triumph’. Each spresd of the boak Is Blustrated by the results of a Google image search
for these woeds. The images reveal a rich collage of multiple cullurs! narratives that creste » distinctive
storyline based on associative interpretations rather than rational coes

r-n
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Ward Goes

A fresh appreciation of the news

and Communication Sacheior

Man

News for Eternity »

In the current media lendscape Torm is winning over content, infrigue over analysis, coatroversy
aver debute. How con we remain critical individusis and anticipate our growing ‘news numbness’?
News foe Eternity alms to start a different kind of debate with regards to the nows, To change conlext
and focus. the NFE Institute wi¥ be turning nows into art. This will make us awarme of the pace #t
which wa #re processing our nows. More importantly, lifting news to the status of art will generate

# new appraciation for news Bems, offering a mare contemplative perspoctive.  — Com Laude
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Ward Goes

Truthful perceptions of the 21st century

The Spectacular Times =

TRISAAT LZILEWMS N

CONTROVERSIAL |

The Spectacular Times =

MORE MORE
MORB MORH
MOREB MORE
MORE MORE
IOGLRELGEE
MORE MORH
MORB MORE
MORE MORH
MORE MORH
MOREMORE
MOREMORH
[MORE MORH

The Spectacular Times

Ward Goes has investigated the way media presemation shapes news content. and how this influences
our perception of the nows. Me beliuves the truth is the sum of all our Individusl parceptions,

nol sometheng cast in concrele. Howerer, the media have a tondency to present the Information

in & bladk-and-white manner: pro or con, good or bad. Add to this the growing trend in which cantent
I= overruled, and deformed, by the presentation. This project combines and integratas differant
levels, opmions and perceptions of information through a layering of news alements, to croate a new

naws IMage Cum Laude
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Mathilde Bindervoet 88
How much colour does your colour TV show?
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Man and Communication Bachalor

W/NW TV

Telwvision programs and moviey are geadually casting more actars with different skin colours, but
commaorcials oro far behing! Mathilde Bindervoet analysed the commercial broaks betweon seven and
oleven PM and was spoatied, If you don't have while skin, you only get to act in noa-profit commerciala
that call oul Tor help, or play the part of the occasional supermarket employee. To create awareness

af this imbatance, Mathilde made an addition 10 tha standard TY-guide: a small black and white booklet
reticulously points out the huge overrepresentation of white people in the workd of sdvertising
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Rebecca Absil
Creating a clear picture

Man and Communication Bachelos
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Thae platform www.iruihiotheZndpowerty allows users 10 heip construct an afismative naws programme
called TRUTHZ The programmae will tackse nows facts by discussing contradictory reports; these
conficting unglus w4l help viewers gain a better understanding of the world. Participation in this new
nows format is sasy for anyono with an internel connection: just click the ‘add’ button to eave » fink
{0 & news story you'd ke 1o contribule 1o, or click the ‘plus” sign 10 Do & New story
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Michelle Bours

The awkward position of our pets

Overwhelming Love

Keeping pets is an accepted phenomenon in human society. But the fact that we are the only animals that
keep other anirmals purely for companiansi¥p made Michelln Bours wonder Just how normal It is. Taking
dogs an a popular oxzample she has cxamined two sides 1o pet owners’ behaviour. Whils we love our dogs
and balieve there is a mutuad understanding between us and our four-legged friends, we also contral their
achons, demanding obedionce. and aven manipulate their appesrance through breeding programmes
These phatographs canfront s with the awkward position in which wa place our pots

wiklif

Man and Communication Hacr



http://www.truthtothe2ndpower.tv

Laura Cornet
Toying with social media

Man and Communication Bal e

New Born Fame »

These days. 's common for parents to post pictures of their nawbom on Facebook for averyane o see,
within the Tiest deys after birth. And yel, the bady hos no say in this. Laura Coamed questions this trend and
how this influences the lives of the next generation. The result is New Bom Fama - toys and tools that
armpower babies 1o put themsaives onfing. The baby can take a selfie with a playpen camern, shoot vidoo
Tovdpge ram & nursery moblle, post informalion sbout those frs! steps thanks 10 specisl shoes, and revesl
his or her whatenhouts with a pacifier clip. All are uploaded automatically
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Gosia Pawlak
Multiple meanings exposed
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Poetry in between Translation »

Tho meaning of evory text comes to Me while you read. The exact imerpretation can differ from
one parson to another, which & clearly visibla when comparing two or more transiations of the same
ozt One could even Qo as tar as Robert Frost, saying that "Poetry Is what guts lost in transiation”
Thess interactive documents enable you to simultansously read multiple translations, striving

10 overcome the subjectivity of & single interpretation, It brings to light the sublie, yel meaningful
differences between how thoughts and experences are rendered in another lMangunge through

the ranslator’s understanding

Man and Communication




Myra Wippler

How much can you take?

Man and Communication Hacheo,

Information Gluttony »

The moment we wake up we am bambarded with information. Phones ringing. Notifications
and social networks screaming. Emall inbores overflowing. Radio blaring. TV humming in

the background. And whan we leave the house the flow continues with pushy adverfisements
wound every comer. Myra Wippler presenty her concerns about cansuming all this information
at a fasier poce than ever before. She made a film abowt our insatinble hunger for data which
poses an Intriguing guestion: do you consume information, or does it consume you?

94
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Hannah Vischer

The proof is in the pudding

A Piece of Truth »

Fochandhwmmoﬂhnmmudammm.'wmwnsmtumm

# makosble product as 2 plece of cheese! argues Hannah Viacher, *Cholces are made, o poim
of view In takon and details are loft out. Obijectivity is In tact non-sxistent” To illustrate this,
sha made a short satirical movie about an informative shop that offers a variety of pie charts,
which are produced in the back. These ‘pleces of information’ come in any flavour you like.
Takeo your pick: do you want it axtremedy positive, u Uitle bit of everything ar dark and deamatic?
Which story do you buy?

Man and Commumication Bactuwbor




Miglé Nevieraité
Gender freedom for toddlers

Man and Communicabion Bact
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Pink Tints of Blue »

Entaring & oy store reminds us that modem Western society is a binary one, with a strict split
betweon girls and boys. Thare is a pink section for gitls and a blue ane for boys. Activities are divided
osccardingly. cooking toys on the pink side, construction sets for the blues. Should such a divide

be imposed on chiliren? How does this affect aur sense of gender? This computer application lets
users play around with gender-assigning eloments, Craate your own gender by choosing masculine
or fermnine Aems, increase or reduce thelr tominine o masculing qualities, and epiors the nuances
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Zeno Koenigs and Jelmer den Adel 98 99
Have fun being greedy

Man end Communication Bacholor

Grabbies »

A new speocies has takan over a green and pescefid planed ~ they'ro calfed Grabbles nnd thoy're
out 10 take everyihing they can get The planet puts up & Brave fight, Who will win? i's ol in
your hands in this app by Zeno Koenigs and Jelmer den Adel Score paints by chopping down
brees and scouring the seas o caich a8 many fish as possible. Players are in far 8 surprise
though, whon thay reslise thet their high scores are kitling the planet. This design duo Is out o
make people cansclous of global problems In a senes of Interactive games that do more than
enterimin, — Coam Laude




Richelle Dumond
Quid pro quo

Man and Communication Bacheioe

Privacy Solicitation Point »

Our mobée devices are an imegrad part of our dally lives, and keeping tharm charged is key. In a world
In which we cannot do without our smariphones and lablels, bow much is a free charge worth?
Would we sell our parsonal data 1o stay connocted? Tha Privacy Solcfiation Point has been developed
10 provide free charging for your mobée devices. It offers an added cpportunity 1o earn from your
personal data, us these #re the only currency needaed for this service: they will be collected and
auctionaed off to the highast biddar via o-Bay

100 Naresh Ramdjas
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http://www.nareshtaurant.com

Zeno Koenigs 102 103 Lianne Polinc!er
Stuck in a digital bubble Technology at our fingertips
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ey

is that she has much morgimcmtwﬁ with boundaries

when things wouldn't geas plafmed

Social Sphere » Technomimicry :
Constantly enguging with smartphones, tablets and laptops, A seems as If we mre being The use of digital and electrical devices and sy A Bacie. pess ol':! Oq'flmw 0' ;mim
swallowed by our screens. Zeno Hoenigs explores this idea in Soclal Sphere. This mockumentary Yet mast technology |s distant and alien 1o us. Yw'm.m‘s” i b: t s m.f;:y? Haow
confronts us with tha inescapable outcome of our current behaviour - that we are entirsly ts & major force in our lives, shouldn’t we be able to w: lu‘n' ':m.’ th:r: .;:b betwesn technology.
enguifed in our own digital bubble, becoming little more than touchscroean with lags, otherwise can we break the speil? In this project, Lianne Polinder ux e "‘“ Mw seversl foxtile
removed from real, physicai contact. It may seem futuristic and far-fetched, but make no ormament and function. And, re-appropriating the lech P eiase

mistake; the fitm is based on cbservations of the present. We are already more disconnected designs, including ‘LCD cloth’ based on pixels in an LCD screen

from the workd around us than you might think. — Cum Liuds




Ruben van den Bossche
Do you buy this promise?

Man and Communication Bachwior

Story Shopping

"It is the story behind a product that makes & & wannahave” says Ruben van den Bossche "Basically
wo purchase 8 promise made by rdvertisers or pooplo who ided it before you. The actusl product
becomes a mene banus™ To confrant us with our own shopping behaviour, Ruben instalied & vunding
machine that sells promises without showing the real products. Are you tempted by the phrase ‘Bully
i n week, rock il for a Metime'™ Or do you get Inspired by Tt's more thew # look, t's & way of ife”?
Choose whichever gromise you are willing to belleve and see what you gt
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Marit van der Gevel
The Golden Age of architecture?

1"
|

Home is in the Heritage

in attempts 1o recadl un atmosphare of the post, newly dullt canal houses and wirehouse-style
buildings are sppoarng everywhere scross the Nethoriands, To what extent can these houses be
considered abstractions? How do thay relate to the cultural heritage that inspéred thom7 Anq how
do they relate 1o sech other? “Home is in the Heritage” is a visual exploration of these traditionaiist
new-bullds. The book not only charts current projects and their tradibonal exampies, it also triggers
a debate about this typically Dutch phenomencn

Man and Communication Bachnlor




Roel Nabuurs and Willem van Amerom 106 107
Edible Insects

RER il s =-8c amati i satti 4 L L0 )

Man and Communication Bachalor

De Insectenbar »

De Insectenbar was set up as 2 movemant 10 introduce insects as an ingreadiont in Dulch cutsing, To fulli
this mission De Insactenbar plants itsell in restaurania all over Amsierdam by replacing some of their dishea
by Insect dishes, The campaign also Inchudes parsonal food storles collected from all aver the world to
demonsirale Ihat taste is subjective, and short videos in which leading chels demonstrute how insec!s can
be used as cooking ingredients. To connoct with their target group De Insectenbar hosts street dinners
whate poodie ity Insects and join the debate about the Rture of Tood.




109 Alfiana Matulessy
A platform for Moluccan stories

e

Man and Communication Bas

TOMA R

MAJY

c
3
S
=
=
=
E
E
5]
Q
v
[ =
o
c
=
-

BAHASA TANAH

Anak Maluku »

In Molucean culture people troditionally come tagether and shiare eapenences by telling staries in\l,’h/tmm
o Museum Malubi, LSEM snd Bual have kept this cistom alive by organising m.om‘gs '"dkm‘!n‘:m“
But as many of tham wil disappear next year dus 10 changing politics, the live \.lor).nllm‘: e ‘:,:,m ]
10 an and. Alfiany Matulessy, granddaugher of a farmer KNIL-soldier, has creeted an on “"0 P o

to koap the tradition alive: Anak Malaku. Post your slories, ask for help, or discuss ncwhv";':" language
www.anakmatekunl. Whether If's sbout the Adat life rdes, o Tiakalsle dance or the Basaha Tenah languag

this portal provides & way 1o share Moluccan cuiture

Kung Fu Coffee »

Yingyl Luo was bom in China angd moved 1o the Notharlands st age twelve Her upbiringing reflocts the
lourney: Chinese philosophy and traditional values were grodually peired with \deciogies from this pant
of the world. This praject is Yingyt's Interpretation of the Chy nese 1oa ritual, but centred on that Tamous
Western stapie, coMes, '‘Kung Fu' moans ‘il dedication’. which is what the rifual demonds. both 10 the
preparation of the drink and 10 the people around the teble. The project video explaing the tes drinking
tradition while turning Its main premise upside-down revealing the conflict betwesn Opposing world views.



http://www.anakmalaku.nl

Roxana Cociorba
Eldorado or apocalypse?

Man and Communicution Bachiolie

Rosia Montana / Gold Futures »

Rogsla Momtank is a Romanian town that was iMended o become the biggest open-pit galdmine In Europe
Now tha project in on hoid, Public opinion is divided: backers praise the development and anticipate a
boom for the lown, while the coposition predicts » texle futume lived in poverly. Opposing truthy, one tokd
by the mining company. another by the aclivists, and nuanced positions in between. The project consists
of & newspoper and video game and cxpiores the contrasting resfities of gold mining today. The newspaper
targets the jocal population, with little internet access, while the game brings some immersive action

— Connecilring Winner
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Laura Koenen
Dealing with dementia

Losing one’s Self

Luura's projoct shows that our uniform health care system, a resull of restricted f_mdinq. Is n?l the
best way to deel with individuals with dementia. Creating filmed and written portraits of the pationts,
she has designed a way to personaiise care without burdening caregivers. By analysing the portraits,

she daveloped a concept framowork of a parson’s identity. with & set of tools. These include &
video message to a future sell, 8 book jo descride your past, and a networking 100l 10 make sumw
you get the care you want: preparing for demendia 1o preserve 8 senss of selt.

Man and Communication Bachedr




Doron Tempert

Keep smiling!

Man and Communicution Bachulos

So Happy almost Crying »

Doron Toempert fings the nrumber of overly happy modeais staring at us rom biliboards ang

ods overwhaiming. “There are fake amifes everywhere, prociaiming ulthmate bliss. M's & world
80 Incradibly overdons, | don't see normal peopis walking around llke that® But what if a brosd
smile actually brings infinite happiness? Doron croated the perfect tool to make this happeon:
cheek broces that give you an instant and permanent smile, even though wearing them for

8 Jong teme might hart 8 Mtle. The satirical film 'Sa huppy simost crying' shows what that looks
ke and makas you wonder: how good does i fes!?
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| 1 s’l.._..Katj'é van Heugten

In search of perfection
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Revealing Beauty (\ ,(
| st ol in udP quet for beauty, I8
sas made 8 bodysult shiight how our bodies
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Silje Forbes
The taste of tradition

Man nnd Communication Bactwl

Gret

Cheap and reaily available. Gret has boan & daldly food stuple in Scandinavia for conturies. Now, in times
of aconomic crisia, it can sl provide an alfordable, nubritious snd tasty meal. What &5 1t? Barley, whest,
oals of ryw ~ whatever is avaliable of in seesen ~ cooked In & swoel or sevaury pocridge. Versatile, quick
to make and easily ndapted o local or spocial Gely, Sille Forbes belioves that this traditional food has o
relevant place on our lable todey. She has made a cookbaok including 50 nierchangesble recipes to prove
It, ranging from easy and budget-friendly to complex and moee luxuricus dishes.
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Victoria Catalina Diaz Garcia

Kamer te huur
overdag

Sonja 0646124143

The Red Network »

This project sims 1o show that 1o combat expioitation among sex warkers, we shouldnt v-lcwmse

or astracise them, but recognise thalr work as work. In this project, formes sex worker Marisin Majoos
tatks about her axperiences. Sox workers shoukd have the same nghts as other workers when it
comes (o bonefity, loans and legal protection and the same opportunities 10 esrm Money The peomotion
of their rights shoutd not be mistaken for promoting trafficking. This line of reasoning has led to

the Hed Notwork: a concept for an online platform for the professional advancement of sex warkers
In the Nethorlands Connoct{ring Winnor

Sex work is work

Man and Communication Bachalor




Nick Meehan 116
Democratising the American political system

THE LOBBY

Hla

SUPPORT: H.R. 269
FAIR ELECTIONS NOW ACT

Arrmraty the Fedarsl Clertion Campage At of 1P

A Lobby by the people IFECA) with reapiect ter canditute bewtts of fus
for the people.

The Lobby

st 0o Anarung of Moasse af Reprasantastives

slection Tampages

redged!

¢ Tha Loty

NOW IN TUHE LOBRY

Man and Communication

255 SUPPORTERS WE WANTTO HIRE LA ‘
$88.310 PLEDGED s Fre |
15 DAYS LEFT

72% FINANCED WANTS TO WORK
e WITH US

Chday Bewth
m RSt
v .

Mt Dabivie
A8 Asrinietes

The Lobby »

The Lobby Is an ocaline platform that gives users the opportunity to cresle and crowdiund a poldical lobby
The US palitical system has seen a massive swell in fnancing from corporalions and wealthy Individuals

mahking legistation incraasingly polarized and less representative. The vole on gun restrictions in Apeil 2013
s an exampie of the growing influence of prvate-interest geoups. 30% of Amerncans supporied alricter
background checks on guns, yet the law didn't pass. This project aliows sryone 1o raise money and influence
their legisiators, craaling new perapectives an whal ‘the crowd” can accomplish Koap an Eye Grant
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EPO

Athough the Dutch have 3 nch bicycie radition. almos! ait bikes s produced In Chime nuwaduys because
of 1ho fow lnbour costs. Bob Schillur wants to rewive the locel industry and bring produciian back 1o the
Methertands. He designed EPC. an all-Dutch oty bike that Is eesly sssembiod m & complolaly sulomsted
0 therwiom low-cost process M frame (s pressed out of Ywo sluminum shoets and spot-walded together
wihout uny sxpensive add-one. Siripped of il extras, thes powerhul must-hove with & carbon bolt drive

IS oractically mamtenance tree! LK Eye Catunt Numeses 0a ey Awird Namimoes




Joris Petterson
More than sound

Man and Mobility Bacheios

Mood of Music

“There's mare to music than just sound;” says Joris Petterson *Music is an experionce; it's like

an mtmosphere” Bit as albums and rocord players make way for digital playtats, we miss out

on a tangible context when Rstening lo music at hame. Joris took the calegorion in which playfests
ara ofien organised as a starting point for Mood of Music. This transparent device In the shape

of an oki-fashioned gramophone speaker not only shows the beat of the music. but also produces
light, colour and scent In style with the selecied tunes. Mood of Music intensifies the experience
of lounging and listening by stimulating vanous ssnses
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Joris Petterson
A coffee to your own taste

Man and Mobility Bafwlos

Home Barista

Be your own barista and explore the endless possiilites of this modular coffee machine. wm
with grind, preasure, temperature and the whole ‘maidng-af”. Go for the ultimate talian espresso,

8 calfé Iatte with silky milk foam In the shape of a heart or a simpie black cotfes with uum'on tog
By wwitching the elements and playing with quantities, not i single cup will taste the um:b' or s
lazy baristas pads or copsules could also be available in the future: the dgsbgn Is compatible w
MNespresso of Sensso products for example, in an opan invitation (o the big coffee companées
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Roman Levi Borst
Making messages personal

Man ond Mobtwiity Hacrnlo
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Handwritten

Selore the digital era rendered the process virually instant. sending someonae a message rmgquired

a lot more effort. Penned In handwriting uniike any other, messages ware slso o ot mare personal
Roman Lavi Sorst longed Tor & way 10 mintroduce that sense of indsidual attention. In HandWritton.
he combines slow-tech handwriting with high-tech media. The app films a message belng handwritien
on a smartiphone or tablet screen with a stylus. The massage is then sent to & special lamp on the
recerver's end that projocts the same handwritien message onto o blank surface. The letiers sppear
one by one. as i writien Nve.
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Pascal de Boer
Faster than a car

1-0-8 Ambulance Service

During his internship in Mumbai, india, Pascal de Boer sxperienced the dynamics of » developing
megacity liest hand, Used 1o navigating by bicycle, he decuded io do the same n Mumbal Weaving
through tratfic. he was not only faster than the cars end buses: ho even passed an AMbulancs wilh
blaring sirens. This triggered the design of & new type of ambulance for congesiod streets: a highly
manoeurrable electric quadricycle with 8 minknal compartment for 8 patient snd paramedic. This
lightwelght podycarbonate vehicle the size of an exterdeod rickshaw, stands (0 save morm lives than

# regular ambulance In cese of emergency

e ——————————————————— v
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Ton Ewals 128
Work out on the way

Man and Mobility Sas

Mantis

Many people sign up for the gym o get inta shape, but oflen jose intarest befare results siart to show
It requives rigorous self-discipling to koep slogging away at Mtness machines just 1o burn calories
But If muscie effort actually gets you indo mation, it all starls to make sense. The Mantis works both
ways you reach your destination and have a hil-body workout at the samn lime. Pushing, puling

or turning the handies brings the vehicie up 1o speed. You can adapt your moves 1o the muscies thm
noed work; riding the Mantis is a fun and easy-to-maintain training that's worth twice the effort




Anke Verstappen
Encouraging blind babies to touch, feel and move
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Aai-en

Compared 1o sighted children, children who are barn blind fall behing in their development in the
course of thalr first fow years. The difference can amount to s much as 2.5 years, It is thorefore very
important that their development |s encowraged in as many ways as possible Anke Verstappen
has developed a spocial playing mat with ¥ range of features 1o stimwiate thair senses. Aai-en, o pun
on the Duich words for ‘stroking’ and 'plus’, is aimed at blind children aged 02, It offers playhul
ways of encouraging chitdren's otteniation, mobiiity and touch.

Man and Well-Being
Bachelor

Much has
been written
about dyslexia.
In words.

Anne Ligtenberg, Dyslexia




Man and Well-Being Céline Gabathuler
Bachelor Hardcore multifunctionality
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Stone Kitchen »

Mﬂmmby.notnwunmmwmhvmwmNowcmﬁluﬁwl-omcmlnm
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of stone, Céline went on 10 crewte a kmestone hot stone, # matble cooler and a natursl mineral water fiter
of Visiser Quartzite. Each plece presents stone as a precious and everlasting rmsource.




Alexandra Stick 134 135 Anne Couillaud
In touch with nature From by-product to luxury material

Man an¢ Well-Being Buacheles

Man and Well-Beirg Bahulor

Le 5éme Quartier »

Leather manutacturees discard scarred pieces of skin. By using this leather Anne Coulllaud sims to reslore
its value and croats awareness of what causes the damage. Since 1anneries depend nn comMemporary
meat production techmiques, scarred leether is appeanng more and more frequantly. in the first vessel, lhe
combines louther with a vegetable matorial to recall hay puncturing the skin. The metal ‘bone structure
beneath the second evokes the stretched skins found in the slaugMerhouse. The third combines tough
lesther with soft lambskin as a reminder of the crossbreeding process

Herbal Kneipp Textiles

In the 18th century, German monk Sebustian Kneipp Invented a holistic spprosch to health based
on therapeutic plants such as peppermint, leman balm and pine. To halp us reconnect with nature
in an increasingly urtien environmaent. Alexandm Stuck cresled s modern ritusl that allows you

o infuse textiles with these hartisl easences. Just dissolve her aromatic powders in water and add
# taxtile of choice, or her own specially designed linen. Maving or touching the texliles when dry
releases the scents Into the air. There is also & linen sparts patch: body hoat during exercise brings
out the potent infusions inside




S-POT

With cantral heating sel do 8 toasty 22°C in winter these days, s sasy 1o forget the cold oulside,
Nostalgic for a time when we would warm our hands with a cup of tes and gather around the chimney,
Maddaluna Sedvini developed » renge of heat-hulding vesseis and objects called S-POT. Madoe of

8 nepstone traditionelly quarried and crafed in laly ~ and prized for stayng woerm ~ hat sories can
he stacked on a single heat source and used for cooking, o far spraading warmih around the
imtenor. Maddaiens niwo repurposed sand left over from smoaothing the soepstone to make competible
stonewaro plales, cups and ¢ leapot.  — Cum Laude




139 Julie de Mol
Sculpting scent

Man and Well-Being Decrelor

Raw Essence

May, pine and beaswax form the heart of Juflle de Mol's coftection of outdoor scents for the home.
Rathet than regroducing these scents however, Julle uses the fragrant raw malerialy themsedves in
three ‘scent sculptiures’. Two of het aromatic eyecalchers are assambled 10 create a specific bouquet
whife niso evoking the intimate nature of a living space. Croated for the hitchen, the third object
absorbs smell instend of roleasing It The material, shape and function of the essences and absorboents
in euch plece are Inspired by the use of such rew matecials in history and thelr power 1o influence

our wellbeing and surraundings.

Landscaping Floors

Kim van Hoanseluar is tuscinatud by landacapes: *Naturatly
cruntad landucapes Now ovet into ane anothes I colsur, testure
and materiul” she says. A foor should have the same quaiities.
who Defieves. Aler all, why should flooes be any less atarvsting
Mm#duu—mmm

and aesthatics together. Kim's hattway concept
' Wommmu‘mmu




Nina Gautier 140
Taking the sting out of nettles

Man and Wall-Bulng Bactubo
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Urtica

Somatimes the most unlikely of raw matedials can provide the rchest of rescurces. This i the case
with Urtica - better known as the stinging nettie. Thia unwanied weed has a bad image because any
conlect brings on & painful rash. And yel, as Nins Gautier reveals, the plants properties moan & can
be used tor everything from medicines to fertiliser, Nina focused on the nettle's potential for textiles
She used every part of the plant in woven blankets that are surprisingly strong, sofl and sitky. She
mived nettle fibres ino her Tabirics and made dyes in multiple shades of green, letting the hidden
marits of Urtica shing thrwough.  — Cum Laude, Keep an Eye Grant Nominee, Reng Smeetn Award Nommnee




Tijmen Smeulders
Products for everyday use in a new light

nh

Man and Well-Baing Ba

Versatile Volumes

We surround oursalves with products bacsuse we have a physical o paychologecal need for them
Yarsatile Volumes s a reconsidermbion of » senes af products for everyday use and their properties;

o study of volume, light and perception. The abalraction of each of the products has shreiched the
limitations of thelr nital function. The apen characier of the products s more than a play with volume
and hight; the wider framowark offers scope for different inferpretations of thair use. It also facllitates
new forma of inferaction betwoen user and product

142

Eléonore Delisse
Day & night light




144 145 Anne Ligtenberg

Anne Ligtenberg
A game about autism

More than words

\ 5
;. T 4

\ )

i Y ‘

3 : ' z
g
: -\ \ !
3 =

. =
' z

Dyslexia Playing with Impulses »

Poogle with sutism have trouble filtering impuises; the world remaing & jumbled mass of competing
information. They sirive to crests order. It can be hard enough for others to understand what sutism
ontaily = bot alona children. Anne Ligienborg discovered that children of autistic parents oftan

feel guity for causing Narm-ups, even though s not their fault. She designod a game to belp them

Much has beoen written about dyslexia. In words ~ the very form that dyslexics find mast difficult,

As 2 dyslexic hersell, Anne Ligtanbarg knows 3o no other the problems that words present.

She warted 1o find # new way to reflect the effects of the disorder, without anly miying oo languege.

Instend of just telling the story’, in hee baok, the structure fself symbolises tha two hemispheres

of the brein: ane side of the book is mare language-based and e olher is more visusl To understand identity with thew parent's behavicur, By armanging decorated wooden blocks into different pettems,

the whole picture, you have 10 make connections between both parts of the book, Cutn Lauds, kids can mirror the parend's nead for order. To succeed, they have to single out certain motts and
Ciam Lasde

Conneot! r"lv\) Winnes Igrare ottvers, just a8 sidistics must fogus on one thing at a time 10 function,




Teresa van Dongen
Alive & glowing

Man snd Well-Being SBachulw

Ambio

Ocsan waves glowing biue in tho dark of night — anyone who has ever exporenced this knows how
magical it looks. The ghenomenan is caused by bioluminescent bactaria in saewster that emsit light

in response o arygen and moverment. Thia principle inspired Teresa van Dongen to combine hor passion
for dessgn and blology In & Bioluminescent ight Instaliation. Ambio balences two weighis and & glass
ube hall-filed with » madium containing this unigue bacleris developed by BM. Joosse (TU Dettt) and
RMP. Groen (TU Delft). Give the lamp & gentie push gvery 80 ofton and the wesghts will keep it maving
and glawing. Ambio hints al how we can uss nalure as a source of energy In dally iife Cum Laudke

Ko an Eyv Grant Nominue. Melkwag Awird Norrewe
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Teresa van Dongen
llluminating lost energy

Lumist

Energy is a preciows commodity. but often we don't nolice when it's wastod Teresa van Dongen
looked for & way 10 une the beat lost by halogen lemps and craated Lumist — & lamg and humadifier
I ohe. The heat froen the bull keops the surrounding water at bolling point, causing It to evaporate
More water s canstantly provided by the adjacent reservoir, By capturing the contradictory traits

of water and bight in glass, Teresa visualises this otherwise lost anergy. Lumist was made possibie

by the National Glass Museum and Ofass Studio of Leardam. — Cum Laude
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Linde Freya Tangelder
Human elements in the office

Man and Well-Being Sactulor

Working Structures

Cold, industrial and featureless materials dominate the affice nowadays As our second home, Linde
Froya Tangalder belioves thal the workplace should feel more human, Working Structures is s series

of cbjects incorparating natural forms 10 make the affice 8 more comiortable, appesling place. As well

&% being purely functional, her cable arganisar. trash bin and light add Interesting visual detalls and
toxtures Lo invite our gare. Evoiing carved wood, her surfaces enliven the sunoundings with sn unexpected
irregularity — # welcome escape rom the impersonal unbroken knes that seem to bo the Aomm

148 149 Sanne Muiser
Made to touch

Man and Well-Baing Baalor

Tactile Corpuscles

YT | P rompLe ! o corpuscies. thal
Jur shinis an amaring cegan M s coverad with mote than five o ifion nerv o ¥ . g
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Mickaél W gseng 5
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Grasping Smell

Elusive and invisitie, smell Is hard to pin down. Micked! Wiesengeun goes a step further and coptures
something even more intangible ~ the small of the past. Working with renowned chemist, nose and artist,
Sissel Tolaas. he reintroduces the Industrial odowurs such as greese, metal and swest! that once pervaded
a former Philips ght bulb factary In 19303 Emndhoven. The installation Revelatour, adds context with
pungent hints of the past His related project Brime, gives physicality to smell via » fragrant fog. Smell
becomes a visusl form as fascinating ey the sceot diffused

Man and Well-Boing Bactinics




Valériane Lazard 152 153 | -
Stand up for your health!

a Stefanova
Room for dirt

: Wetl-Baing Bahalor

Man and Wedl-Baing Bachalo

Counterpoise

People with sedentary professions have twice the rate of cardiovascular disoases as poople with
mom aclive occupations. To encourage thoso with a desk job to adopt » hoalthier work stance,
Veldriann Larard developed Counderpoise, More a perch than a soat, it tits, allowing you to elthes
sit on it or lean ageinst # while standing. The sieek look of the chaeir conirasts with the rugged
natursl appearance Of tha stona at the base used as » courntorwesght

#

‘fa >
1 becoming 100 clean. By scrubbing away the natursl microonganisms around us, we are disrupling

of Grganivms in and on our bodkes. This 18 being linked $o sllergies, avllma, sutommune
N“MM&WWW_ »mmwuumnm




Bili Regev
A way of life
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Somewhere in the Future

Imagine a way to engage with society and coatribute, well inlo old age, whilo carning some kxirs cash
That's what Bili Reger did with The Kiask: a nedghbourhood street stand where pecple can affer basic
sorvicen such as rpairs, hair atyling or aven legal advice at an affordabie rade. A custom app links sellers
with buyers. The Kiosk is part of a bigger vision; a naw way of living far future genarations that is mors
flexible, socis and sell-sufficiant. Amid a scenario of aging populatians and less financial security, this
mindsel is about ampowerng pecdle 10 luke care of themsaives, ancouragng social cohesion in the process.
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Noesha Hu

One sole for all seasons

[iley

Man and identity

Strip Down and Build Up

This shoe has one scie for all saasona; made of wood and plastic, f oNMers a soild base for any ouliit
The uppor part of your liking ~ a trandy combination of strings and leather in b wide renge of colours
- 1% attached with bright metal screws. Theme are sofl pastel colours for spring and wirm shadoes

of burgundy red and mossy green for autumn . “These shoes are porfect for practiosl women wha like
utility wear.” says Noasha Hu. “They can strip down thelr shoes and bulld them up again without
naving to buy a now pair every ssason”
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Known

A man sitting at a table, his white T-shirt crinkling like paper; his S-pocket jeans stiff &s a board, Noating
around his body, its high waist slanding wide  Camvel Fortgens redefinas the boundaries of menswear
by Inspiring his collection on the siihoustie of archelypal clothes. Flat, odd-looking yel very recognisable
pieces challenge the ‘cut-copy-paste’ feeling of contemporary fashion. Puzzling sbalractions of the Yungs
we wear avery day ~ a coot, suil, pair of jeans or shirt - may predude the next step in the fashion industry
They seem to ignore the basics of the human body, but In fact are very wearable, creating an entirely new
cutiing of a well-dressed man Koap an Eye Gramt Nomsnea, Malkwog Award Nomsnee

Camiel Fortgens
A new outline of a well-dressed man

Man and ldentity Bachator



Moodswing

Everytay you chooss tha clothey that Sast st yout motd = bul
whal about your plaunes? You dont want b be stuck wesong
the samn framns all the Hine To maks sgecs s Yesllibe,
Celing floalotma proposies Mooduwing, o eywwear ine Sanat
on 10 printed tramas with & porfoorindg petterm Simply cfick

an dffarent sccessones « from Sewss sluds % shady visars o
poarly eyecaichnry ~ b adapt your jook. Qr go S a Clamn,
no-trille appoul Dy choking in g Wwooson Of ivaes i Avaliable
for man and womon

Pauline 't Hoen
Culinary jewellery

Tablewearable

From a young age, wo are taught not to eat with our hands: and yel, whot could be mnose natural?
Pauline 't Hoen believes that it's time 1o get beck In touch with our tood,. That's what Tabelwearables
wre for - jewellery that you can eat with. Earthy colours, matt surfaces and intuitive shapes; these
all give the pleces a handmade, archaeclogical look. The collection includes seven obiscts, from an
elegant finger-food pickor for your fingertip, 10 @ ting for cradiing conapés on thoir wey 10 your mouth,
Each one reduces the distance to what we're eating, Inviting us to discover new ways to treasure
our culinary axperience,

Man and Igeniity Bachaior




Pleunie Buyink
Interior jewels

Man and [dentity Bacheor

Limber Gems

When It calches the light, It comes to Me: this jewellery for the interior adds lustre to public spaces,
shops, lobbies or hallways. At first glance, the places seem to be made out of hammerad metal, but
in fact they have a secret rubber component that makes them Haxible. Plounie Buyink developed an
innovalive material that! can take on any form or shape These Limber Gema wrap themselves sround
turniture and objects, easiy falding into plece. Thair presence will not 9o unnoticed as they Mirt with
paople passing by, who calch their reflection in warm shades of copper and goid,
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Sarah-Linda Forrer
Mystical skin care tools

Morphologies

For the ancient Egyptians, beauty was a sign of holiness. Beauty and body care were an integrad part
of everyday life. Fascinated by the ides of cosmotics with @ rual puwpose, Sarsh-Linda Former designed
facial skin care tools inapired by Egyptian beliefs and habits. Herdwood and Himatayan salt crywtal
are brought togather with transparent rubber and sponge to bocome cleansing tooks. Alabaster stone
15 shaped into » delicate, iranslucen! spoan to mix cils and powders, lava stone morphs Into soft
sponge, and glimmoring brass receptacies ook Kke thay belong on an altee. Bosuty and spiritusity
becurne one, adding another dimension to skin care

Hachalor

Man and identity




Anne van Galen 164 165 |
A visionary view on silhouettes in the rain |

Man and Identity Bachelor

Warriors of Downpour City

Imagine living in a world with endlesa rainfall. As ime evolves, so will our shape snd posture.
The Warrioes of Downpour City range provides our bodine with the necessery armour, Anne van

Galen's vision is a celebration of main, in which fashion becomes pared down, transparent and
lnyered with thin diluted colours. Wearable body pieces resembling fog seltling around the shoulders,
a face-concealing headdress, & tube 10 glove & clenched hand The project canteing & series of
fashion pholos 10 serve as inspiration for fashion designers and stylists.
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One Yarn of Paint

Rudt Botten has devissd » compulerconlralied way of drawing paliersg on the oot His Omne Yo sf Puist
prnject i lmspired tyy the arignal lechnigue &f M waitvivg 100 The seaull s » delicute, taetily Noce
comling . whose unigue sigrnture is ometed through {he twsturg wod gioss wf Thae pant Tha imannions

it wach ‘carpet can be controlled and cusiomiaed, and the sywliom alaws for sulite colous Bhndings

1nd dilleren! gootnirie patterms. Thy priciled carpety s suliabile for § rsope of tunctions and stmosoheses
ind are intended 1or pubilic anvirornmaents and srchilpctury spacos

Floor van Doremalen
Touch and tickle

B L OUOLGREERR
RECUROOEnsEEN
LEomoonnRennnn,
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Imprint of Skin

A titiliating floor that massages the leet, an invigorating wall fur a pleasant back scrib, or a tickly
curtmin 1o caress the skin. These rubiber Hems with nylon heirs are meent for the weliness Industry.
“The interiar of weliness centres |s often guite cold and impersonal” says Floos van Dosemaien,
*| want o inspire the industry to bridge the gap between hard tiles and warm and tangible human
skin” Inspired by imaginary animal sking and aguatic creatures, these sensitive materials give
super-sensory impuises to the body

Man and dantity Bachesor




Mandy Roos
Wear your hair

Man and identity Bachoiow

Trichophilia

Pubsc hair, armpdt haie, chast halr; Mandy Roos celebrates the presance of hair in places we normally
shave it away. Instoad of grooming evety private part, she proposes 1o lesve halr 28 nature intonded ~ wikd
and bushy. She presents her bold trend forecast In a fashion collection called Trichophifie, named atter the
phenamenon of hair fetishism, With knitted, knotted and luthed detaila in candy coloars, ber hairy underwear
playfully challenges a4 moderm taboo. This edgy coSlection is designed 10 bo worn with pride, inspiring
others 1o take on this now halry sesthabic,
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Pieteke Korte
Balancing the stone

Foam & Stone

A saries of side Lables that pluy with the relaticnship between
hard and soft materials. Under the weight of the marble tabletops,
the foam beses take on exaggerated, slmost cartoonish shapes:
bearing thele heavy burden, they search for balunce in a playtul
way. Thase tables add a tactie dimension to homes. lobbles and
roceptiona: it's hard o resist touching them 10 feel what's whet




Contextual Design
Master

Stella Derkzen
Houseplant hide-out

| don’t want

to make things
Inefficient
again. | want to
celebrate our
human energy.

Govert Flint, Creatures with Creations and their Segregation of Joy

it's a Jungle out There

Do you know the feeling of wanting 1o disappear for 8 mament? These silk screen-primed botanicsl
prints offer the perfect camouflaged hiding place in any interiar, If you wont to escape from an awkward
or hectic situstion, throw them over your head and you't! turn into a carefree green houseplant. Change
your appearance in a playful way and hide belvind a protective bush, diseppear under a fush farn or be »
strong succulent for & while. It's & jungie out there; you might se well blend In
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Camille Bulteau Barreau
Process-guided design

The Other One

This project is sbout the dalogue between an cbiject and its mould, revealing the part that you
know, and the part usually put aside aftorwards. Seoing the original and the mouid iogether roveals
& narrative. This is what Interests Camille Bulteau Barreau. She has naver beon sansitive 1o the
functicnal focus of the Industrisl world and its parfect and anonymous products. They don't tell a story;
they reflect a performance-based production whore speed is all that metiers, Also, &s mass-production
becomes mone and more comples. designers are forced 1o model the functionality eardy n the design
process. There is no room for mistakes or surprises. It is all about control and money, For Camillle,
the value and creative power of arrors in @ production process can changs peopies preconceptions.
Why not embrace errors and let the process guide the design? The final result should be allowed

to have flaws, or traces of mistakes,




175 Hsuan Tzu Liu
Functionality in the limelight

Contestual Design Masim

Hidden Truths

Sometimes the hidden parts of an object are actually the most tunctional, beautitul, and veluable

of all, believea Haunn Tzu U Nustrating this ides, she draws a parallel with theatre. Iif objects

are like playy, than avery pert has a rols in the story. Yol in a performance, thase who make the play

happen are hidden behind a curtain. Thay have a hey role, bul are never noticed or valued. With Hidden

Truths, Hsuan rewrites the ‘play’ to let those noglected, important parts become the main charocter

Hsuan spplies this idea 1o Nghting. She selects the simplest functionsl purts o creste a besutiful

Dead Weight effoct, ghving copper wires, rasistors and LEDs a leading role. Tha final object has the typical dome
shape of # lamp, but this dome Is the light source itsell. Copper wires and LEDs delicately give the

Thimgs tday ste replacenbln, disposabie and urimportant. We look for what (s the most ‘ergonomic’ and ousy 10 ume, Otjects sevice a totally different definition. The hidden functionsl parts now shine like stars

are currently dosigned 10 overs-perfonm and an # rexult, we underparform. They bamiy nend we to function. The leay they nead

e, the lzss wo notice them, aven though thay populale our homes and our ¥ves. The sase of these objocts renders them

uminteresting 19 us, Mmost Invisible To counter this, Tamary Barrage believes thet olijects in (he household should peavide

apportunities for flow by engaging aur stiantion. Being conscaud of thess abjects and investing time n tham fortars a greater

sansibility and sttachmont (o (he hings wa dexl with. In har view, obiects should be designed to chalienge the abilitins of the

usar. They should push un Beyond our standard capabllities to gan our complele atlentian



Penny Webb 176 177 Govert Flint
Technology in our midst Embgdding movement into every day

Contextusl Design Manin

Separate Togetherness

This project conxiders the role af technciogy within everyday life, questioning the screen-based
anvironsnont that has become second nature within scclety. As a critique and solution, the research
locks at potential allernatives to embedded computing, specifically in the context of communication
mediums, Patiny Wabb, along with technical sxpertise by research enginoer Sanv Sabik, szamines

| maturinls. or smart’ materials, and their possible relationship within everyday abjects to redefine coded Cl‘eatures "l cmﬁons .n.d " - lf s - . I of ’w.’ y T v . i ‘ -. gy . :

communication. This relates largely 1o ambience snd pedpheral awareness, By considering the

ohysicality of matorials, this project takes into account technical mediation of human interaction, Athough our bodies are evolved to move. we tend to design objects I-odn monotutstianal use snd mm =

relating to embodiment as & key component lacking in screen-based tochnology. Form is considered 0 technology takes over more funclions that formurly required exmrtion on our pert, we are left with & lwnn usatut body. ik

by questioning the technical components giving shape to communication platforms and the Wa relegate our moverments (0 leisure time. Movement becomes & choice and a ifestyle, segregated fram our regular lives. e
miniaturisation of components leading to more inMegratad connectivity, As all of these elements merge, By obsweving dencers of the Scaping Ballet Rotterdam, Gaovert Flint found movemarts that cun be spplied dally, Full bedy

Penny discusses new possibilities for dasign solutions in the context of mediaied distance Mmavernant cocroiates with feelings of happiness. And yet, we spend deys sitling behind & computer, To make this moro @ynamic,

communication and ambient integration of technology within product design Govert made an exo-skaleton chair that allows the body 10 muve freely, Programmes Semi Sabi worked on the digital transiaton.

umo:mmwwmmtmm-m.uammnM¢mnumeum L Ut Bodies are once
again umulmmmmbmmlnﬂn&mmﬂwnmwu ¥acp Girarnt Noormn
G Buber Awarg Nomnen i 2




Erez Nevi Pana 178 Wiktoria Szawiel
Giving salt a new status The essence of nature materialised

Contextual Design Masier
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Recrystallising the Desert

l Every yeor 20 million tons of sall sink o the bottom of the Dead Sea's fifth pond, The sall is wasie
fram the colossal production of potash and bromine in the Dead Sea Works factory. The salt piles up
on the bottom, causing rising water levels, As & rosult, the hotels an the shom face flooding and
collapse. This lod Erez Nevi Pana 1o contlemplate what might ba done with the salt, Would it be possidle

‘ to use the abundant residusl salt of the Dead See factory as an economically visble resource? Could =<

\ it produce matorials or objects sultabie for the marketpiace? Recrystallising the Desert axamines La"dsc.pes Within

the development of a production method with NaCl as the main substance. It is & progosal to make ; )

sall desirsble again. Theough heating and layering, 8 solid mass of pure safl can be made, forming Wikloria Serwied s Exscinnied by lamincapes. Laimdicapes Ayl inirigus der 30d imprens huer, janducepes thal nhe fongs fo

the basis for the production of salt tiles for the axpanding hoted industry in this srea. ey OF e playes She grew ug ur that o0 snportent o N 18 her uplininging. she wes killustoed by Bobsh, Bularesulan

Sovt Ruymsean cufnarm. YiMet Ty STATe. €Pe Sedervne, i natune the arsgoe. metnchosc sestanm Sndecapn. In e grmgecs, Watana
sxnminns the meaming anst importance of lndscapes, sxpinamg the conrection hetmmen jnducapes and mamopry, the cofturnl
Misaney Of MAGHCARDS ang wilr ride In so0lnty Sive stms % upture the bosuly and soiribugity of an esstem lendscats within

* physcw chmct Har mamones and dreama are fransformad intn matenals, cotogrs, technigues and shapes. Alr 1s epressed
m ivichness. iempetaturs an colour, Nght e franttuconey. A parion of imdtise (oroducts snd sarmoles) malariaiise iha ausencs

Of an sanlemrs \aneatspis. Ading 4 sbnae of ambinrts 10 » sDace ro i E50 U § Ny Chags Dbyt Aveart! Mt
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|m., sxpected g t -BrEbe . Capturing the temporary
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Contextual Design Masior

In Between »

This project is about finding a concept for » design that the user can complele through his or het
own percepbion and imaginafion. "The unconscious Identffies with the specific autonomy of the user
Konad Blatowas says. Korwad invostigates the spaces and malerials of a design. A void within a
design can describe the relationships of the construction, What affects and possibiities does it offer?
- : M He develops the idea of 'in batween’, meaning that the actual designs are nol considered a final
Baslardlsm ! - n £S o N destination. Instead, his dosign proposals suggest a gateway to a particular theory and idea. Secking
Tis Dastardise’. a5 2 desgn rmhod nvistees Sxol6HAaD oo Seti-rilsted el nrd sl : # relevant cantext, he looked at transportation and logistics, where objects in iransit resemblo the
The rasulting objocts funcsion s any sther ot ‘ A with an '. aa: e A < s : N m:chuen siste. His goal In this pro}ect u’m capture the termporary state reflocted in transportation
Sakmiic comblation. m-mau-hn’ Gt [ < ‘ w:;:‘ . f-’-”bw i e e and logestics and make it permanent in the form of a colloction,
o Esmmples mcmmm'ttuh_ B BRERiant, and vice v :
:metonofmoohuwﬂl teron g m in this w:-).Lu:'z‘M M v oNr
2 . “ door 1o questiona abo : ' N."'“’“
Sulbyrm st DUt mmmmnmw g wall Bedhk through the Iimits of wha “
wopanttal, common or mainmtrenen, MW“M%dnmmmm dreamiike Dostard i
WhIh (ks to Weber-Banmis, Arsd 1 Skatepark shd Dubroeders Burlincs.
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Marija Puipaite
The designer's body as a tool

Contextual Design Mastmr

Embracing Touch

This project s aboul & sensusl relilionsivp between the designer and Iss or her work, When does the
tactile bocome spirtusi? How does the making process become a ritunl? Maria Pulpaité questions
how much Infimacy the designer lssves in an object and If something new cen be achioved by using
his or het body and physical actions. Do thase tangible traces sdd an objective value to the object?
Do they create an intimate connecbion batween the deaigner and the user? Marijn sees the designer's
body as 8 tool, an ingredient, and u mataphor. She works 2s & shaman and » craftsman, using ¥
dirwct tactile connection with the matenals to ganerate physical connaction with her works.




185 Kim Constantino
Information design as investigation and storytelling
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' Future Landscapes »

Future Landscapes examines the constroction of the New Migh Speed Rallway between Turin and Lyon (TAY) and
the No TAV (No Train) social movemant, The ressacch s based on & 300« km walk froen Turin 1o Lyon across the
Alps. The project locks sl the socisl-politicsl conflict caused by tha rallway and proposes its own interpretation

. First-person accounts and on-site investigation play a contral role as a complementary source of information, Kim
Constanting questions the role that design can have in such # situeon. Can # designer gather empirical information
and share It as & unigue story? Can this holp o make a complex topic visibla and understandable? The dsciplines
of information and communication design can contribute as an allernative to lraditional journalism. The issues
sddressed hare transcend the locs confict Rasll, with strong links 10 global topics that concem all of us — such as

, environmential concems, tarrilonal control, democratic processas and the modification of landscape. — Cum Laude

Koap an Eyo Grant Nomenot, Gijs Bather Award Namimes




Mioi Lombard
Surrounded by the Internet of Things

Indormution Design Masior

Small Worlds, Big Data »

The internet of Things is emarging a3 the internet's fulure: & workd where fochnology talos the form of connected
objects thal interfere in our daily ives, and becomae familiar with our private spaces. This unprecedented penatration
of our privacy aliows the collection of data in previously unexploted nreay of our bves, Bayond a parsonal desire
16 control and imarove ourselves, this trend in the collection of personal data leads o now uses, and questions our
relationship to technoiogy, What will owr future inferactions with these objects be? Will they affect owt lives? Are
we bullding & workd where our nctions will be standardised and decisions delagated to machines? Will we lose our
autonomy? Faced with these questions, Mioi Lomberd seeks 1o define how designers can play an active role In
providing keys to understanding the complex issues that will shape an impaortant part of tomorrow's world.

Hsiu Chun Hsu
A new way to read

186 187
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And Other Stories »

Nowadays, people often ‘watch’ instead of 'read’. They oblain sn impression instesd of absorbing the content. Rasding
requires crestivity, concontration and critical analysés, especially denp reading. By deep mading we absorb much more
than mere informabion; a story evokes emotions, memories, even lastes and smells. As an information archilect,
Hsiu Chun Hsu aims 1o construct a new mading universe, triggering more peopie 10 mad. She proposes ¥ feature
callod Story DNA that defines and fllters informabtion, while also determining the extent of related and necessary
Intormation, In addition, through syntogical reading, a list of subject- and context-specific reading is drawn up,
guiding the raader 50 they can effectively accomplish thelr individus! purpose. This recommendation system cun be
porscnalised to moot each user's noeds and preferences through peometric progression, algorithms, curating
and crowdsourcing. Lastly, since codes cannot inderpret culture, we still need human intervention. Socasl interaction
Is indispensable, allowing emations, memories and insighty 1o flow smoothly under the core structure.




Tanne van Bree .
A perfect memory?
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Evolving Digital Hyperthymesia

Fram the first written words, Yo phatography, using external memory alds to support aur human memory 6 an age-ald practice,
However, rapid technologicni development hes seen tha evoiubion of artdicial memary forms that endur indefinitely, such

as hard drives and the Inlemet. Tanne van Bres coins the term Digital Hyperthymesia 10 descride Mis, based on Hyperthymesls!
» rame newropsychologion! condition charactensed by a superiar memory, By researching the emergence of Digital Hyparthymasia,
Tanna anticipatan Ihe consequaences an our behaviour, identity and perception of time. Mer aim s 10 deaw aftention to this
phenamenan, and 1o reform our cultural view of memaory. Aler all, human memory in & duslity of nfncmbqu nd foayeiting,
Thin insgired Artificial \gnorance ~ an algonthm that offers a digital equivelent of Yorgetting’. The algerithm roplaces photos

ot somoane’s extarnal mamaory with visuslly similar intarnet images. Thase new imEges sarve as ‘mamary cues' to stimulaie
octive remembening as an allemative (0 the passive display of memornas Cum Lo, Kag) un Eye Gramt Nomenes, Gije

Bakbar Award Nomeoee ~




Kaichu Wu
Misleading online information
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Fakeshima »

Kalchyu Wy was against nuclear power. When he reslised thet his fesr was based on a misleading
image, he began to wonder whelher mislseding inonmation might be more dangerous thon nuciosr
radistion. Especially considering that in a democracy, every individual has a cortaln right to determine
the future. Furthermare, vin the internel misleading Information can go viesl ung confirm blases. As
an information designet, Kaichu s&t put 10 understand how to reduce the nogative impoct of mislesding
Information. He found that we are very carcless about our information consumgtion. When choosing
what 10 eat, we check the nutrition facts first And yet, we start reading sn article with & sensationalist
tithe or provocative imagens regardiass af whether it ‘nourishes’ us. Mis design proposal Page Facts in

# browsing tool revealing the ‘mutritional value' of web pages to affer internel usecs clues aboul what
thay are about to consume.
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AFTER 40 YEARS

Pat Laddaphan
Monopoly of information

WHENEVER

THERE IS TROUBLE.
PRIME MINISTER
YINGLUCK
WILL ALWAYS BE
THERE

10
SUPPORT
UBONRATCHATANI
FOLKS.

Museum of Alternative Truth »

From time iImmemorial, propaganda has been the biggest mainstay in politics, From tho mighty
Romans o Stalin and Hitler, we have witnessed politicians sucoeasfully using fricks 10 axiend their
support, Design s an important componont of such campaigns and [t becomes an integral part whon
It is involved in manipulating the thoughts of an Individual. This project ressarches the ‘'monopoly

of information’ by focusing on the Thai government's use of propagenda. Pal Laddaphan sssumes
the position of an outsider as she looks 8t this phonamenon and analyses it from & design pesspeciive,
dissecting the propaganda into layers to reveal the hidden system. Due to the political uncertainty

in Thailand &t the time of research, she decided to visualise her findings through a conceplual
Institution called the Museum of Aftemative Truth, The museum 2se¥f | propaganda, It aims to question
the monopoly of information and how It sffects soclety,

Information Design Musty


http://fuku8himaupdate.com/fukushima-is-still-leaking-radiation-and-tepco-is-still-clueless/
http://www.ibtimes.com/restart-japanese-nuclear-plants-fukushima-vegetables-weaker-y
http://www.dailymail.co.uk/news/article-2367436/Fukushima-mutant-vegetable-images-s
http://www.lightlybraisedtumip.com/giant-squid-in-califomia/
http://beforeitsnews.com/food-and-farming/2013/03/alarming-levels-of-radiation-allowed-i
http://www.dailymail.co.uk/ncw5/articlc-2367436/ruku5hlma-mutant-vcgetablc-images-swccp-rcglon-years-nuclcar-disastcr.html

Gabriela Baka
The mechanisms of miscommunication

Ongoing Performance »

Dosign should guestion the meanings of communication, especially in an age dominaied by deceptive imagery,
believes Gabrieis Baka Mer research project Ongoing Performance, is about inlerpersonal communication and
focuses on dialogue and herarchical conditions, it looks at miscommunication and manipulation twough image-
craation 1ools in politics, business and the music Industry, The project examenes the mechanisms of social influence,
espocially regarding behavioural aspects of communication and their psychological consequonces. Can design
Improve commumication? Can It help to build relationships? Can it make people aware of the tools used o Influence
and manipulste peogle? For Gabrisla, the answer is clear: only through a bottam-up approach to the dialogue can
we achiove » real understanding of visual and verbal messages. In this way, communication can be redelined. She
llustrates this in a video where she analyses and resnacts the Polish Presidential Election Dobate from 1535 thm
macked the siart of polilical mackating n Poland

Social Design
Master

Practical
solutions often
do nothing
to address the
emotional side
of this common
problem.

Julia Veldhuijzen van Zanten, Protective Underwear




Social Design Heini Lehtinen
Master Pleasure and touch in design
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Seeking Hedone

Designers are not doctors, but as designers of the material world, of aysterns and soolal encouniers,
they can enhance muntal wellbeing. Emobivns and louch haye previously been considered 100 vague
and subjoctive as research topics, but the situation has changed. Physical and social touch can

be considered as tools for designer; interfaces betweon the mind of the Individus! snd the extemal
world, Parcelving a human baing as an entity of Inseparable body and mind also providas new
positions for designers In the fleld of human walibeing. Touch has a strong connection to primitive
emaobtions of fear, aniety nnd pleasure, but ‘positive’ socinl touch seems (o play o profound role

In mental wellbaing. This projoct takes plassure s 8 foundation for mental wellbeing, It observes
and analyses the interaction betwean body and mind, physical and social touch, both as a medium
and a3 & toal in design.




Aldo Cancino Estrada 197 Veronica De Salvo
Autonomy in theinaking Envisioning the future
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A Place for Trust

- Haly's young generation has lost trust in the insttutions. According 1o stabistics, aimost 100,000 young

\
o
Ed

-

ftallany loave the country every year looking for better opportunities abroad. Can design have a

mle in overcoming this crisis of trust? Designers look for different ways of represeniing reality, and

their role is 1o define allermative views, 1o work on the present by anticipabing the future. A Place

al for Trust challenges design to define which 1ools can work as catalysts of a possible change in Raly

Veronica de Salvo has made a senes of videas that envision a possible better futurm: set in 2023,

Stfeet Assembly Line 2 :::7 show how Haly has changed in lan yeers, which tools have allowed this changs and what role
young generation has had The future scenario thus proposed will act as a 1oo! Bself, demonstratiog

Autonceny and croatvity are two concopts — closedy related but U 1 & the power of the present reslity and how It can be changed in the following yeors
nocial bven The capacity of individuals 1o create is a starting point foSin

vendors aro commaon in developing countries, They mastar & akill ort' "", -
qenerate ideas. This project 13 simed al developing o platfonm wiias B 'S :

generabng products and value by using reated knowledge and *‘“ nae e
proposed as a Lrisge 1 bring logether ‘idoas’ and 'making’ into an ﬂ:- i+ :
together, I s intended to [revolve the social structure o bulld & O.M reati
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Saemi Choi
At home in a globalised culture

Social Design Mastw

I'm KOREAN

Due to mass consumer cullure and globalisation, the Korsan residential housing landscape has been
rapidly filod with Westernised households since the 1880s. Alongside the struciure and eppearance
of thelr houses, Koreans' lifestyles and habits have changed. They have become relegated to mere
consumers, represenistive of the lest-changing commoditised Western culture. However, thelr bahaviour
cannot be reduced 1o & single, unified ‘cansumer taste’ as created by the global market. Recognitan
of this tact can %ad 10 a proactive responsa and a definition of a "real home', Finding this will holp find
the ‘renl salf, This study observes, describes and analyses globalisation and the changes ! triggers in
non-mainstresm cultures from # cultural and & designer's perspective. Taking a critical look at Korean
consumen’ blind affection for tareign-made products, it points out the efforts needed 1o prolect
cultures worldwide against becoming eroded by mainsiream cultiure
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Founded Garments

The objective of Founded Gmments I8 10 convey the ides that the role of the contamporary designaer Is that of scenano

Maker. A dasigner genarates productivity by arganining end mediating my v, tooly and place. The project calls into question
e roles of designer, manufacturer and consumer and presents altarnative expanences far each. Tha resulling case shudy

# fashion collecbon, imploments both anslogue and digital toals 1o creste n platfarm whem adicies of ciothing are designed
snd crested on the spol, ‘Imege capturing' visualises the body and scale, and provides contand 1o bo mediated. The translation
al this information 1o sewing pattems and a subseguent matanal paletie creates 2 collectian of garments that is formulated

n colinboration by designer and consumaer The actunl manufacture of the garments. often a process of distant labour, thus takes
flace on & more human scale & process that unifies Image, wrilian and real

1
|Evan Frenkel




Gabriel Ann Maher 200 201
The signs of gender ,

Sociel Design Mavter

DE__ SIGN »

Dwsign peemsuriia @ Ssiored syetam of gendsr g

of gender narma. thiough the production ot - parch o D e

frammwork of guser theary. The aim s 1o doconatreet the gandered meamngs inharant in these sysiama of mpresantation, and
eaplore the condition of the ‘medieied body' In design: This i dane through an sct of DE___SIGN. which sesrchex lfor nnd pu
anart s comples system of sigan seluted 1o getder The visual langusge of gendeted signs s used 1o jresent and describe

& colluction of reaporoprintng cultisral arsfects. Nesesch and dusign come tagaihar m a portarmance that demanstrates by
gundee i consbuctod and haw it can be reconstructod,. = Cunt Laude, Kewg ar Ege Gearm Wi Gou Bakher Awurd Winr
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Silvia Neretti
Teaching rebellion

Socinl Design Magies
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The Unhappiness Repairer

*Hoppiness today is used as a mechanism to frustrate human desires, 1o make people reach for
some future promised bliss and accept the present system of sociatsl and economic rules. The only
way 1o be happy is to be completely independent of the context you am in” says Silvia Nerettl, Her
thesis axplores the relationship between happiness, psychotherspy and design, ashing: would it

be possible 1o design happinesa? Commenting on current psychotherapy practices and taking design
29 & 100! to rebuild the selt, Silvia has designed » collective practice. It draws on ethnapsychiatry
and shamanism to trigger a froeing of the self, a rellance on our capecities to influence our contex!
according {o our needs, to reach a form of happiness that can be tralned: 8 passion for a complex,
meoaningiul and engaged lifa. Silvia Neretli presents harse!! as & pop-up saboteur-designer, a collector
of wisdom who tesches happiness as a robellious act. — Koep an Eyw Grant Nominee, Gigs Bakker
Awawrd Nomanoe



Lodovica Guarnieri
Questions of identity and belonging

Socisl Design Master

Design Exile »

‘Avami-garde citizens' is the term Hansah Arendt used o define the exiled, who expetience before
others a condition that will become goneral Exiled individuals discuss the roke of national idanity
snd ity politics of representution in the definition of belonging. Lodovica Guamiern's thasls rolates the
1wp-down production and musedication of culture 10 the lack of political representation in European
socikety today It takos as an emblom the condition of exile in which Ralinn citizenship currently finds
Ituedl, and focuses on Venice, which |8 expenencing an ever-growing detachment of culture from

the territory. Questioning concepts like tradition and cllizenship, the peroject formulaieng the posslbility
o re-approprisie our political presence hvough the re-interpretation of existing cullursl alements
Locality becomes a maeans to actively ‘exile’ curseives from the centralised identity, and ropresents
» paraliel institution, The designer’s role s that of a director of bottorm-up cultural actiona.
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Zeno Franchini
Collectively redesigning the landscape

Landscape Machines

What is the perspectiva for the future of rural ames os we Move Nnto & post-industrial ara? This
project deais with understanding the complexity of issues involved In redesigning a territary. The study
identifies those technofagles and practices which define the lundscape snd constitule the identity

of the poopls living there — here called Tandscope machines’ These ‘machines’ represent what

is Juft of locs! fodk craft traditions and lechnologicul innovetions. The ineraction with the local people
propasad hare should create 8 productive dlalogue on cumrent issues. Through their knowhedge of a
marginalized culture, we can trace nat only the roots of our culture, but aiso the possitslity of o different
one. Involving those who inhabit thiy landscape is fundamantal: it creates » form of participation

that 18 not made by & designer, It is the other way saround! & recognition of the environment in all iis
complexity, and rue participation in rural development
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207 Scott Newland
Design as an enabler
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David, Down Syndrome and Design »

Pecple with intellectual needs such as Down syndrome ae often no stranger to social stigma. Soch a
sligms can sct a8 & cailing which Bmils their potential it is important for these individuals 1o not only

h be encouraged to achisve, but alsc given the opportunily 1o show what they can do. Scott Newland
bellaves design can and must play a larger role in enabling these oppartunities. Scott's wark was
inspired by David, 8 close friend with Down Syndrome. Me cbaerved how David's environment and
soclal network, while at times enabling, was in other wirys disabling him towerds lsading an independeont
ife. He chose 10 sddreas this issue of indepandence by approaching it from two directions, which
oulrmanated in the design of a mentoring platform and a bicycle: one Intellectual, the other physical,
one digital, the othar tangible; onn social, the other individual Both ampowering
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Meng Hsun Wu
Breaking the mould

Social Design Munter

External Conditioning

People’s perspactives on value are influonced by the workd they live in, suys Meong Hsun W They
do not entirely determine thelr own behaviour; sach person s & representative of where they are
trom. This contest is formed by culture and enviconment, much of which s enginsersd by designers
It made him wondeor: how are individuals forced Into a mauld by designed objects and an artificial
anvironmeat? Meng Msun designed this ceramic lamp (o stimulele users to inderact with it without
baing conscious of it The object simply sllows IL It is compased of grated pleces of clay, which
makes the structure singularly delicate. A gantle louch % enough to beeak it The lamp invites the user
to deconstrsct 1. Al the same time its appearance reflacts the way i inleracts with its user, both the
lamp shade and the Lght imlensity transform through usage.
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Constrained liberty for ego

Wei Lun Wang
reconstruction

Social Dasign Musles

The Other Tutorial »

Ego In a dynamic process that formulates oar conscious senne of sell. It evolves twough a
continuoualy defined intoraction with our surroundings, based on balancing conflicls between
the Individusl and soclety. However, society tloday |s framed by a singular structure that is
poared towards constant enhancement, a ciear tamplate for individuals to imprave andg maodity
toward a superhuman Thesas fired definitions become limitations in our learning processes,
o they constrain personal developmant with one ideal soenaro. How can design iborate us from
this cycle? The Other Tidodal attempts to tum these societal constraints lnto forces of Eberstion
The study Includes different aspecis of life, focusing on appearance, expreasion and movemaert
respectively. Interactions with the body, face, and limbs chalienge the norm, isolate extermal
voices, expand personal spaces, slow time, and evoke neglecied axperiences. i ix a tiggor fof
re-experiencing and redefining our relations between the ssif and our surroundings




Julia Veldhuijzen van Zanten
De-stigmatizing living aids

Social Design Mastor

Protective Underwear

Looking at the obstacies taced by the ageing population, ufia Veldhuijen van Zanten challonged
incontinence, a key problem of dady e that can negatively impect quality of Me and mental well-boing.
Disposable adult diapers do nothing o address the amotiona! side of dealing with incontinence and
are an unsustainable solution. By developing washabie textile protective underwear, sha researchod
the stigma of the daily living ald and how designers could re-think the experience of an aid

This topic was approached through Inclusive design principies whete the noeds of 8 wider audience
are considered, irrespective of age or ability and understood further using active perticipatory
methadologles such as Interviews, experience and observation
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Joan Vellvé Rafecas
The dialectics of design

Pattern Understanding

This thesis focuses on patterns as tho embodimant of » natural, diskogued development and as

8 tramework for an organisation ideal. By defining the interaction belween slamants or parts In the
design process, the focus is 0n the caommon ground nstesd of on indivdunlities. The project research
defines three concepts that can bo applied in design practice: serendipity, henmaneutics and chaos.
They are representative of design resaarch as # creator of opportunity, they focus on ransitions s
kKays for understanding the big picture, and highlight the design process as 4 non-linear developmaent,
Al three framing values with the aim to cresto » narative that redefines design practice and the
production processes. Pattern understanding aims to bring transparency to o process, but siso to its
outcoma. It adde clarity and adaptability to the materinl, the techmical aspects, the production
processes and tha use, and moakes them more sdeptable.

Social Design Manter




Stanley Sagart 213 Sophie Rzepecky
Out with planned obsolescenges | A search against rationality
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Social Design Ma
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Hitchhiking through an Uncertain World »

This project is & search, through design. To work on design as cpposad o agens! il 10 cresle
2 strategy to interpret our most delicate lite emotions, Sophie Rzepocky investigetes the
polential of madness as a creative concept and warking method for design. Mer eaploration
goes against rationality, as a way of incorporating naivelé, irmationality and hybridisation. Design
In this context can be explained as the freedom of artistc liberty following the relionslism of
functionality. it is at once a process and an oulcome, a critigue and a way of making nonsense

p R g o axperionced. Nansanse, irationality, frustration, and vulnerability should all be encouraged
Aot dlmes = ; LSy | ) in society an having a dafined and respectod place. These emotions nre what make us mortal,
B e BN RO ENRT aaTR " pAiTy they are our most human clements, and create empathy. The research culminates in a collection
.;,'\v‘e,x w4 .".;,—‘, = i - of garments, a series of matenal renderings of the human condition and catharsis
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Corradino Garofalo
The mask in contemporary society

Social Design Mamar

Pr—

The Fourth Wall

In traditional theatre, the foutth wall' is the imaginary wall separating the scene from the audience
Corrading Garofilo befiuves real Uife can be relsted to a theaetrical representation, and guestons the
role of the fourth wall, The most direct comrelation between thestre's fourth wall and today's socioty
in found within the mask. This resoarch shows that 1oday the mash is understood as a concedt more
than a physical artelact — an abatract représentation of identity, The mask represants an intangible
lnyer that connects the inner self to the cuter world. This layer ks flexible, sdaptable and reflective

It constantly edapts to the changing contexts of our ives — just as identity does. The Fourth Wall
investigeles ways (o horness these intangible characierialics and instill thesn In our daily Nves. Whnat
s the polertial of such a resowce? Can i sct as & mare honest mirror of aur collective identity?
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215 Aya Bentur
The choreography of object and gesture

Placing Gestures

This stisty explores the ristianship betwean obiects and gestures. cxamining the cngong chorsograpty batween the twe. The
body i our 100l to experence the space around us and engoge with i, and wo fill this space with the imsmaterlsity of our bodily
Desturen Bke we (W o rpom With materisl objects. Seelng inmaterial sctions as olyects, or cutcomes, leads to a different vow
o ubjucts: one in which thay can be regarded as facilitalons of angsgarmaent, ss matenalising communication. Firsily, thay are »
tacl for loarming human gestures and the way these shape objects and thelr Inaaming. Secondly, they are # 1008 for repasitioning
e bedy in 6 space; & medialor between the body and the space it rosides ln. Fisaly, they are gonermorn of gesiures o
tulcoman. shifting the focus from wee 16 subjectivity, from the object to the relationahips it generates. S0 1he gestisws we form

Socinl Dessgn Muuia




Inside Outside
In collaboration with ...

Ask 10 students to make a table and you get

100 ideas of what a table could be. In the heart of
every design is a personal vision, whether visible
in the finished object or not. When this unique
design is adopted by others, ‘the inside’ and ‘the
outside’ are connected. Inner motives, personal
qualities and sources of inspiration come together
with an external need or question. The designer
operates in a demanding society that is always on
the move; his or her own creativity and originality
are an anchor.

Students of Design Academy Eindhoven (DAE)
engage in a dialogue with themselves, but also
with the outside world - with companies, groups
of people, and the topics that fill the daily news-
papers. Collaborations with DAE's Friends provide
an initial training ground, allowing the designer
to step out of the ‘design bubble' and into the real
world. Personal and authentic ideas are put to
the test based on external demand.

DAE believes that design is a mindset; it is
more than a sum of knowledge and skills. That
mindset adds value to every process, organisation,

studio or factory. Working together and drawing
parallels is key. Our Friends are literally our partners
in redefining design. Design is thriving and our
designers embody that turbulent reality by always
seeking new approaches.

“Everything suddenly gets a real context”

In 2013, DAE began a three-year collaboration
with Veenhuizen penal colony, together with

the municipality of Noordenveld and the province
of Drenthe. Students of the Man and Leisure
design department explored the town in search
of their own personal chalienges and inspirations.
From local tourism, to the prison workshops,

to mental support for those incarcerated:

the students were free to pursue their own path.
For Anne Pabon the choice was immediate: with
a passion for metal as a material and a desire to
add a positive impulse to the lives of the prisoners,
she soon found her way to the metal workshop.
Together with Richardo, one of the prisoners,

she developed a bike that can be soldered and




Inside Outside

In cofaborabon with
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Py Dedar, RamnlATWay

produced on site. The more complex the

bike, the more soldering skills required of the
maker, The bike is used as a practical exam
enabling prisoners to gain recognised soldering
certification. It is also available for sale to

the general public, complete with the personal
prison number of the maker engraved in

the frame.

According to Anne, such collaborations are an
essential part of a designer’s training: “Everything
that you think of suddenly gets a real context,
You can run your ideas by real people, in realistic
environments, It's very educational. During the
course, you're focused on discovering your own
qualities to develop the unique designer budding
within. The Veenhuizen project still had room for
that, but with an added factor: | had to put what
| was doing into words. | had to talk about it,
communicate and respond to feedback. | spoke
to the prison director four or five times about my
idea and discovered that he was also pleased
to challenge the prisoners in a positive way via the
workshop. Suddenly, they had something to lose:

a sense of enjoyment and purpose. Someone with
something to lose is more responsive to the idea
of responsibility. | learned a lot from the different
opinions and discussions. | worked together with
Richardo in the workshop; to be in direct contact
with the end user keeps you sharp as a designer.
It makes your design better

“We should have a designer on our board
of directors”

For Flen Dekker, designer of Rain(a)way,
Waterboard De Dommel was the ideal partner to
test and develop her idea. The Waterboard invited
students to work with the theme ‘The Wet City'.
The Netherlands is known for its excellent water
management, but the Waterboard must continue
to prevent flooding in a changing climate, while
also supplying nature, homes and agriculture with
enough water, Fien joined a brainstorm session
that got the ball rolling. “| worked closely together
with the Waterboard in the development of my
graduation project. It's a win-win situation because
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on the one hand, | gain insight in the workings of
such an organisation and find out what their issues
are. The doors to a world not readily accessible to
designers are suddenly opened. On the other hand,
they were very happy with my input. They introduced
me to all sorts of important contacts within the
organisation and their external network. | think that
it is very valuable for an organisation like this to be
surprised; to be freed from set patterns” says Flen.
The Waterboard's response? “We should have

a designer on our board of directors”

Fien also understands the need for a con-
nection between the designer's ‘bubble’ and the
outside world. "As a student, it's all about you.
That's good, because you learn to trust yourseif,
But at a certain point you have open your eyes to
the rest. Can people understand you? Sometimes
it's hard enough to explain to friends outside the
academy what you're working on. But it's Important
to do that. Waterboard De Dommel had some very
critical practical questions, and these improved
my design. That is when the world of concepts and
ideas gets a reality check™

inside Qutside

In coliatorohon wih

“Learning is having the freedom to fail”

In these collaborations, the students are allowed
the space to learn and fail. He or she is not quite
a designer yet and needs to be able to blossom
or take a wrong turn now and then. Teachers and
students work with our Friends for half a year,
focusing on a specific research question, determined
in conjunction with the teachers. The academy
cannot promise a real output - that would deny
our alumni interesting projects. It's all about
defining and redefining the question and available
opportunities - a valuable end in itself,

This year, marketing manager Caroline Evers of
EE Labels (www.eelabels.com) asked the question:
“*What is a label?" Students devised labels that
doubled up as a storage bag for clothing, or that
could be attached to a clothes hanger. Caroline
explains: “We are a product and consumer-focused
organisation. A label has to communicate a brand,
while also adhering to a range of quality and legal
requirements. Our studio is well equipped to design
such labels. But to innovate and surprise the
customer with unexpected applications or materials,

EE Labos



http://www.eelabels.com

Inside Outsido
0 collabaration with

you need people that are able to think out of the

box - people from outside with a fresh perspective.
Because DAE students are so free in their thinking,

they present innovative concepts unlike anything
done before. Of course a few ideas may be

less solid - but that's all part of the freedom.” For
EE Labels, the friendship with DAE is valuable,

especially as a smaller business without large R&D

resources. “The students can inspire and surprise

you. Working together with DAE is a way for smalier

businesses to innovate. You're also in the heart
of Dutch design and its network, which can bring
new clients and good staff, Former students

now working for design brand Vij5 recently got in
touch with us to develop and produce terry cloth
in combination with linen. It's great that you can
help each other via existing contacts. Our current
creative project manager for EE-Exclusives is a

former DAE student”

In the 2013~ 2014 acadenic yoar,
students and feachers workad
raguther with the following Frends

Mun andd Commanicabon with
EON

Mar and \deraty with
Swarovekl

Man and identy anc
Man and Lesurm with
> Veenhuizen

Man and idertay with
Van Engelan & Evers (EE Lobels)

Man and Lomare with
Cosentino

Man end Living with
Woonbedrijf

Man and Puble Space with
Waterboard De Dommel

Aol 3 with
Canon

Conteatiugl Dengn, Infommason
Dosign and Socwl Desgn with
NS

In sdctbion, tham have DHeon numerous
one-off collshorutions with cther
companes and (Qovemment) inattules

Thanks 10 oo Friends for thedr long
trerrn coolrbiton and the opporiunty
that this pwes owr studonts 10 reach
mew heghts

Frorads and Fundarg 2014
Allaeis
Bruns
Canon
Catharma-Zichonhuis
Casentind
Eoco Leather
EON
Forbo Flooring
Gomeente Eindhoven
GG2E De Grote Boek
Koep an Eye Foundation
Lecturs
NS
Rend Sereets Fund
Swarovak)
> Veenhulzen
Van Engelen & Evers
Vescom
Waterboard De Dommel
Woonbedri|t
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Students

A

Rebecce Absil p 90
Man and Communicabon
Truth2
ety abo bR gmel Lom
wws rebeccaabwml ey

Juimmer den Adel p S8
Man and Commumcabon
Grubtos
wiogpimeedenadel
www. jaimerdenadel.nl

Willern van Amerom p 105
Man and Commumnication
De Insocsanbr
wilsmdidmrasciantiar.nl
infolddenaectenbar n
www. dermnoctonbar nl

Gabriels Baks p 192
Information Design
Ongong Performance
bakdazanstudo@ gmai.com
www. histagabnslia com

Tamara Barrage p '\ 74
Contestunl Dasign
Duad Wesght
lamannbarsge@gmal.com

Simaon Beckmann 88
Man and Living
Slunce Space
senon_buckmuna sl de
www, sImonbeckmann.de

Goof van Beek p 41
Man and Lesurs
Havanichan
pootvunbeoekEgmail cam
www, goohantesk. nl

Sara Beesoms p.54
Man and Lessurn
Lifelong
waratiessstnn Bl g com
www sscsboasama.nl

Aya Bentur p. 215
Sooisl Design
Plscing Geatures
ayabortyrgmad.com

Jannoke Bergholtz p 46
Man amd Lvaures
My Canatructable Com
ponnko&berghaitz ni
www berghoitenl

Nonrad Blalowas o 181
Cordantusl Dosign
" Batween
nellobanend@prsul com
www konradwithil.com

Mathilde Bindorvoet p 88
Man and Communicaticn
WINW TV
mbeviervootdd gl com
www mathildebinderoet nl

Rik Blsouw p. 28
Mun nnd Activity
Night Light
nfoi@nkblamsw.com
www, risbalasew com

Pascal de Boor p 125
Man and Mubity
1-0-8 Amtwsance Sorvion
nfoibpascaldoboer, com
WWW pascaiceboer Com
Rudl Boiten p 168
Man and ldentity
One Yaen of Pant
mfoSplott,
www.plottni
Joel Bovy p .64
Man and Living
Dors Mutior
Joehiistudatrytruly.com
wwwatucotrulytruly.com
Rornan Levi Borst p. 124
Mun and Mokiikty
Hundwrtinn
romanSerptyfndgg.com
Ruben van den Bossche p 104
Mun end Communiontion
Steey Shopping
rubanvdb @ hebrocht-wood com
www ruberwandanbossche com
Yorgos Boumousouzis p 08
Man and Livng
Coloc'am App
INFOM YOI GOD oL NOUSCLIIR COM
www yorgosboumousaune. com
Micholle Bours p @1
Man and Communoation
Overwheimng Lowe
mcholebours@igmuilcom
www mchellsbours, com
Tanne van Bree p 168
nformution Deagn
Evolving Digital Hyperthymesa
tarmivinbreedigmanl com
www lannevanteoe r
Camille Bulteau Barreau p 173
Contantual Desgn
The Other One
camile90 9&Ehotmalloom
Benedikias Burdulis p 648
Mun and Living
Ok
benss burduliny grmatk.com
waw benasburdube.com
Mireille Burger p 61
Man and Living
Tallorg Textures
nho@platt nl
www plott.nl
Pleunio Buyink p. 182
Man and kiuntaty
Lmber Gams
plauniobuyrkSgmaml.oom
waww plewunetiuynkoom

Cc
Saami Chot p. 188
Socwé Design
I'm KOREAN
soymocholiigmed.com
Néts Chudy p .28
Mun and Actnty
Malo
nilchudyandgrans. com
www.chudyandgrase.com

Roxana Coclorba p 110
Man and Communication
Rugia Monted*Gold Futures
CONtaCi (hroxanssocora. nem
WANW IDEANALOOSIrTIA 00
Kim Costantino p 185
Indormation Desgn
Future Landscapes
um.contuntevoEgman com
Mg/ imoostantod. sltervistinovg
Laura Comet p 92
Man and Communicabon
New Bom Fame
oG lauracormet
werw lsutaoomet.ni
Amne Couillava p 1355
Maet and Wal-8aing
Scarred Vessals
coulisud asne@gmalloom
www.anemeosilaud com
Raphael Coutin p. 202
Social Design
RE-place
COMaOtE raphaniooutn oom
www raphasiooutn .oom

D

Roed Dodan p 26
Man and Activity
Printheain
madl i roaldoden nl
www ueldecdon.n|
Fien Dakher p 80
Man sred Putlic Soace
RardA)Way
nfo il fiendekber nl
www Bencied ke
Tymen Dekker p 78
Man ard Publio Space
Ruckscape
Hmendekkoc@hotmai com
Eléonore Delisse p SB/143
Man and Woi-Beang
Tha Cirosdiun Ciack /
The Whds Bulding
© deinsc@gmal com
WWW 0N ednbass cam
Stedla Derkzen p 170
Man and Idenkty
Ity & Jungie out Tham
staladadcm B grone con
www.italadorican com
Maud van Deursen p 19
Man nnd Activity
Chatosu d€au
mnfoflimacd-deegn.n
www maud-design ml
Victoria Cataling Disz Garcla p 118
Man and Comemunicabon
The Red Network
cattdmrEgmai com
W WCoracalAlne. com
Maloy van Dijck p 82/53
Man and Letsure
Respectable Peapis Reepect
these Things / Place Attachment
aipdmalouvandyck ol
www.masiouvandice nl

Jooy Dogge p 126
Man and Moblty

Yatro
todoeydogge nl
wew NeyCLEae N
Taresa van Dongen p. 146/ 147
Mar and Wek-Bamg
Ambra / Lisrist
mfoStervsavandongen.ni
WWW lermsavandongen.oom
Floor van Dorematen p 167
Man sod Identity
Impnnt of Sk
footvandaramalnndlgrmad.com
www foornandoremalen com
Richefle Dumaond p. 100
Man and Communication
Prwacy Sobctation Pomt
info@richoledumond =1
www nchelisdumond.nf
Frangols Duquesnoy p 38
Man and Leours
Colectables
infoEtrancosduquesnay.n
www trancomduguennoy &
Gideon Duschek p 7%
Mun and Pubiic Space
Rampaaly
g-Suschek@harmad .pom

E

Sven-Thomas Bling p 122
Man and Moteiey
Tiga Tounat Trcycle
riodEaven-thomas rn
www. sven-thomasnl
Aldo Cancino Estrada p. 198
Seccwd Deaign
Gireet Assemdly Line
W0 cancnodinatmed. com
Ton Ewnis n 128
Man and Maobilsy
Mar
Lewnis@umad com

=

Loura Ferriere p 50/58
Mar and Lowurs
Wilgnaas / The White Buliding
cormactiFlaurater et
www laura‘emore com
Govent Flimt p 177
Cortextunl Dasgn
Cragtiree with Cresnons ang
ther Segregation of Joy
muldbpovertfine g
www. Qovertihe, com
Silje Forbes p 114
Man and Commumcation
Gt
sifotornesdigmad com
wiww sundaybrnchcookng.com
Sara-Linda Forner p 183
Man and iensty
Morpholnges
sarshfindadorres fihatrmad com
www . nasraiindatcrrec.com



mailto:rebecca.absil@gmail.com
http://www.rebeccaabsil.nl
mailto:info@jelmerdenadel.nl
http://www.jelmerdenadel.nl
mailto:willem@deinsectenbar.nl
mailto:info@deinsectenbar.nl
http://www.deinsectenbar.nl
mailto:baklazanstudio@gmail.com
http://www.bakagabriella.com
mailto:tamarabarrage@gmail.com
mailto:simon_beckmann@web.de
http://www.simonbeckmann.de
mailto:goofvanbeek@gmail.com
http://www.goofvanbeek.nl
mailto:sarabeesems@gmail.com
http://www.sarabeesems.nl
mailto:ayabentur@gmail.com
mailto:janneke@bergholtz.nl
http://www.bergholtz.nl
mailto:hellokonrad@gmail.com
http://www.konradwithk.com
mailto:mbindervoet@gmail.com
http://www.mathildebindervoet.nl
mailto:info@rikblaauw.com
http://www.rikblaauw.com
mailto:info@pascaldeboer.com
http://www.pascaldeboer.com
mailto:info@plott.nl
http://www.plott.nl
mailto:joel@studiotrulytruly.com
http://www.studiotrulytruly.com
mailto:roman@emptyfridgg.com
mailto:rubenvdb@liebrecht-wood.com
http://www.rubenvandenbossche.com
mailto:info@yorgosbournousouzis.com
http://www.yorgosbournousouzis.com
mailto:michellebours@gmail.com
http://www.michellebours.com
mailto:tannevanbree@gmail.com
http://www.tannevanbree.nl
mailto:camille90_9@hotmail.com
mailto:benas.burdulis@gmail.com
http://www.benasburdulis.com
mailto:info@plott.nl
http://www.plott.nl
mailto:pleuniebuyink@gmail.com
http://www.pleuniebuyink.com
mailto:saymechoi@gmail.com
mailto:n@chudyandgrase.com
http://www.chudyandgrase.com
mailto:contact@roxanacociorba.com
http://www.roxanacociorba.com
mailto:kim.costantino@gmail.com
http://kimcostantino.altervista.org
mailto:info@lauracornet.nl
http://www.lauracornet.nl
mailto:couillaud.anne@gmail.com
http://www.annecouillaud.com
mailto:contact@raphaelcoutin.com
http://www.raphaelcoutin.com
mailto:mail@roeldeden.nl
http://www.roeldeden.nl
mailto:info@fiendekker.nl
http://www.fiendekker.nl
mailto:tijmendekker@hotmail.com
mailto:e.delisse@gmail.com
http://www.eleonoredelisse.com
mailto:stelladerkzen@gmail.com
http://www.stelladerkzen.com
mailto:info@maud-design.nl
http://www.maud-design.nl
mailto:cattidiaz@gmail.com
http://www.victoriacatalina.com
mailto:info@malouvandijck.nl
http://www.malouvandijck.nl
mailto:info@joeydogge.nl
http://www.joeydogge.nl
mailto:info@teresavandongen.nl
http://www.teresavandongen.com
mailto:floorvandoremalen@gmail.com
http://www.floorvandoremalen.com
mailto:info@richelledumond.nl
http://www.richelledumond.nl
mailto:info@francoisduquesnoy.nl
http://www.francoisduquesnoy.nl
mailto:g.duschek@hotmail.com
mailto:info@sven-thomas.nl
http://www.sven-thomas.nl
mailto:aldo.cancino@hotmail.com
mailto:t.ewals@gmail.com
mailto:contact@lauraferriere.fr
http://www.lauraferriere.com
mailto:mail@govertflint.com
http://www.govertflint.com
mailto:siljeforbes@gmail.com
http://www.sundaybrunchcooking.com
mailto:sarahlindaforrer@hotmail.com
http://www.sarahlindaforrer.com

Students

Camiel Forigens p 150
Man and ldanbity
Known
cameiflanmaliongena.com
wwi camietionpens.oom

Zono Franchini p. 205
Social Dengn
Landscagpe Machines
rencianchmiigmald com

Evan Frenkel p 160
Sociul Dawgn
Founded Garments
evmirordsd@gmail com
wwwe alren bl com

G

Caline Gadethuler p 133
Man and Well-Bang
Storm Kitehn
onire gabsthudee@gmall com
www.calnogabathuler.com

Anne van Galen p 164
Man sand dontey
Warrioey of Downpour City
mifo@arnmangalen com
WWWANNIVANQ &N com

Akx Gallot .83
Man and Communication
Tricking Blometrica
alir paflet D prmal com
W aragalt by

Comagino Garofalo 214
Sooal Design
Thae Fourth Wil
oormadng. parcdalo @ gmail com

Nina Gautier p 140
Maun snd Ward-Boing
Unics
fna gauter figmail com
www nmagautiec.com

Marlt van der Gevel p 100
Man sevd Communicution
Homa ia in the Herttage
el @maritvandorgevelnl
s mirevardergevel.nl

Ward Goos p 85/87
Man snd Communication
News for Etwrnity (

The Spectacuiar Times
wardgoesffgmal com
wyww wardgosunl

Donise Gons p 42
Man s Loisure
Ourlt Housedit
damasgonsdigmal oom
WWWIUrsseQona.rs

Jasmina Grase p. 31
Man ured Activity
Meet the Wicker
(@ hutyundgrane.com
waww chidyandgrase com

Lodovica Guarnien p 204
Socl Design
Design Ealle
lodvicaguameri@gmailoom
www ladowcaguarnan.com

Sam van Gurp o.37
Man and Lessute
Exploded Yiew
s v, gorpE gmai oam
W samyangunp nl

H

Carrl Harwig p 47
Man and Lowute
Freadom ol Movement
carmigicarileme.oom
wrw, carmiines oom
Katia van Heuglen p 113
Mun und Commumcution
Revealing Besuty
micilhatiavanheugtan r
www katiavinheugtorn nl
Pauline 't Hoen p. 161
Man and Identity
Tablewrarabie
ol pecinsthoen nl
www paulnathoon. ri
Kim van Moonselaar p. 138
Man od Wail-Bmng
Landscapng Floom
rmvanhoenselasr Egmail.cam
www kimvanihoanssban,nl
Haly Chun Hsy p 187
Infarmation Design
And Other Storias
juneshoI 24§ gmall com
Noesha Mu p 1568
Man anrd Identity
Strip Down st Bukd Up
noosongigmal com
www noesha i/
Sebastion Huvensars p 62
Man ared Livng
LIVE L
nobantunivvenasrs@gmaid nom

J

Gerard Jasporse p 44/45
Man andt Latsore
Shwiches for EON / On Saua § Land
geradasperseSive.n
www gerardjasperun nl

K

Louise Knoppert p 24
Man wnd Activty
Proef
lpame knoppont Egmail cam
Www lousernOppar. com
Laura Koenen p. 111
Man and Cammunication
Losng one's Self
mfodlauraspenendesign nl
www isirnkoenandosigr. i
Zeno Koenigs p 848702
Man and Commumcation
Gobbws / Sociul Sphece
senolihoenigs r
WWW.2ENOKDOMGS SO
Plolnke Kode p, 166
Mae andd Mortity
Foam & Stane
P - R
wwrw ekl
fon Krielen p 40
Man and Laisure
Tws Hats
rkrieders@hotmai com
www.ronknslon. ré

L
Pat Laddaphan p 181
Information Desgn
Museurn of Aamative Truth
patiaddaphan@gmail com
Marting Losingsr p 72
Man ang Living
Woad Waavings
rmartows Jasmgerdigrme nul
www.martinalasnger.at
Valériane Lazard p 152
Maen and Wel-Bang
Courtarpone
valerane lradEomnge. fr
waew, vlerianelazard com
Heint Lahtinen p 154
Sovisl Design
Seeting Hedone
hinm @ haridahtnen com
Siem Landers p. &7
Man and Living
Forvent Carpet
nfop@xudosem pabonoom
www.studioaiem-paban com
Amne Ligtenberg p 144/1456
Man and Wok-Baeing
Dyslasla / Punging weth Impulses
niod@anneligtanbérg nl
www arnigianborg
Hyusn Tru Uy p 178
Contmetual Design
Hiddon Truthe
heuan t2u luEgmail com
Miof Lombard ¢ 186
Information Design
Smal Worlds, Bg Data
micelombardEgmail com
wiww. Culursmu predo.com
Yingyl Luo p 108
Man and Commurncaton
Kung Fu Cofles
wiodiingaloan
www yngyiuo il

Gabriel Ann Maher p. 200
Bocil Desgn
DE__S\GN
unngabriefemnher@gmall com

Adrisan de Man p 50/51
Maon and Lesurn
Encupe and Ratuen /
Modalar Lens Systern
ndtinandt adraandennn nl
www. adnanndensen sl

Sander Manse p. 7%

Man und Publc Space
Makirg the Moot of & Mot
ot sandermanag com
work aancermanne. com

AMfians Matulessy p 190
Man and Communicution
Anabk Mauku
indo@allamato.com
www.aftamato.oom

Nick Meshan p 118
Man and Cormmumicabon
The Lobby
nickiivunaalied.m
unnahed nu

222

Franciska Melers p 76
Man and Public Spuce
Cool Shalter
frantiskameqers & genml.com
wow RGN g com

Maxime Metiot p 30
Man and Activity
Tiris
manmaemabolfigman oom
masmemoliot,{r

Julie de Mol . 139
Man and Wali-Baing
Raw Essence
JpaGemol @ hotrsl oot

Guillaume Morillon p 06
Man and Living
Furnuss
Quyom2Whaotmasl.com
www.guiaumomonion com

Sanne Mulser p 148
Man ond Well-Being
Tactile Corpunclos
sarnemusar @ hotmal com
www.sannamaiser nl

Lucas Mufioz p. 180
Contextual Desips
Banstardum
lcasfiiucanmunar.com

WWW RO asTunGz. com

Roal Nabuurs p, 166
Man and Communication
De nanctanber
romMi\demsscinrbar v
mioé&doinsectonbarni
www dersectentar nl
Silvia Nerettl . 203
Socul Design
The Unhappsweas Regainer
wivianerettid lboto.t
Migle Nevieraté p 90
Man and Communication
Pink Tints of Bloe
mighe. hedbgrasd som
wvw, migladesign oam
Scott Newland p. 207
Sooud Deagn
Dwviet, Down Syncroma and Design
scnowinndiigmal.com
Diell de Nijs p 22
Man andt Activily
Point of View
el dnditiven

0

Jusser van Oorl p 48
Man and Lvsure
La Vostrs Matamorphos
into@jasaar.nl
www jasoor.rd

P

Annt Pabon p. 39/67
Man and Loimimnm
Lis_tig / Forvert Carpert
Indodintudiosiem-pabon.com
waww.atudiosam-pabon aom

223

Teresa Paimier p 206
Sociu! Design
Settlod-Nomads n Sesch
of Termponury Stabikty
ter paapabmendE hotmad com

Erez Nevl Pana p 178
Confestunl Design
Rocrystallsing the Desen
sramovipana @ gmail.com
WWW DA pana. com

Gosia Pawiak p.93
Man and Communcation
Poetry in betawon Trenslation
malg pawlak gl com
WWW LTI QANNA COMm

Joris Petierson p 1207121
Man snd Mobiity
Mood af Munio / Home Bansta
|oris puttorsan@gmail com
www jonspetiersonnd

Lianne Polinger p 103
Man snd Communication
Tochnomimicry
hannepolinder Bgmal com
www iannepcindernl

Marije Pulpaité p 182
Contextunl Derign
Embracrg Youch
marija puipadi\geal com

Jaram Rasijmakers p. 77
Man and Public Space
The Acchiteciure of Control
Jrnm, ranymakornd gmail com
Nuresh Ramdias p 101
Man and Cammunitaben
Mareshtaursnt
mio&rurashtaurant. com
Waew rarestttautant com
Matthiis Rikken p.38
Man arct Laoisure
Black Sheepn Prison Project
studo@matthysridon. ni
www itttk o ni
Bill Regev p 154
Man and Weil-Bong
Somewture n the Future
regev. bainiigead. com
www bikrepey com
Coline Roslotsma p. 180
Man and Idunsty
Moodswing
o eyownarbyt-fme.com
www eyewaatyc-line com
Mandy Roos p, 164
Man ard Identity
Trichaphiia
pastdull@mandyroon
www.mandyroas
Laurentius de Rulter p 56
Man and Laisuro
Encounturs
erontasderutendl gmail com
www studialaurantion. com
Sophle Rzepecky p 211
Socad Denign
Hieohhising through un
Uncertam YWorld
sophezi pmad com

S

Stanley Sagert p 219
Socil Design
Sustars Abilety
stanjuy.nagurt Eivo, fr
Mitp//stanleyangernt. jrndo ooy
Veronica De Salve p 167
Socal Danign
A Place for Trumt
vortrica_duniivo @i tecali 2
Jaop van der Schaaf p. 1567
Man nnd Mdertity
The Crude got Gong
wdo@jaapnunderschaal r
www_ jaapvandorschaat nl
Sanr Scheerlings p 97
Man and Communicatan
The Technoiogin va. the Layman
saurscheeringsihotmail com
waw ssarschaacdinganl
Marhies Schets p 27
Man and Actiity
Seen
mafusschatsiigmal com
www.markesschata.nl
Bob Schiller p 110
Man and Mobslay
Epo
bobdPapotecycles com
Maddalana Selvinl p 158
Man and Wall-Baing
S-P0OT
maddisehitgmal com
Maartje Slijpen p 84/60
Mart und Communscation
Sige | Why Not.

ahodPmaaryesipon nl sdedanotit

www maktjesiipon ni, snotit
Tijmen Smeulders p 142
Man and Well-Being
Vornatly Volumes
nfoftymonameuiders |
www tiymenerouldon.n|
Beate Sruke p. 52
Man and Actiity
infodibeatennuia com
www boatesnuky.com
Raya Stefanova p. 1583
Man and Well-Being
Inveaitle Lite
wistanova.raysdl gmaed cam
www. raysstefancvi. com
Danise Stoopen p. 120
Man and Moblity
Danice
niolidersastoopen com
veww. deninastoopen, com
Alaxondrs Si0ck p 134
Man and ‘Wall-Bang
Herbal Knopp Textilon
maid alevandrusivock.com
Wwwaismand testunch com
Paul Stimpel p 45
Man and Communication
Once upon Many Times
stunmpol paudslgmal com
www s tunmpnl com

Wiktoria Szawiel p 170
Contestunl Dasgn
Landscapen Withn
wiktona.srawiol@o2 o8
Www WA HaAT MWL oM

T

Linde Freyn Tangeider o 148
Man and Winl-Seing
Working Structume
Indetroya Giive,nl

Doron Tempert p 112
Man and Commurrcaton
So Happy almoat Cryng
maid@idorontempaort nl
www dorurdempernt nl

vV

hilia Veldhuijzen van Zamten p 210
Socil Dasgn
Prosuctive Uncorwesr
julla @yuluvansantencom
W ARV N COm
Joan Velivé Rafecas p 211
Social Desgn
Pattern Undorstanding
waihiujoan B gmad.com
Anke Verstappen p.130
Man and Mobilty
Ant-en
indo@ ankgverutappon.oom

Chia Wel Wang p.23
Man and Autivity
Soh-a
oNodi hiwwwwang. com
woarw Chiawaiwang oom
Minsung Wang o, 43
Man and Lewurs
Tulow of Veunheszen
contact mnsung@gmad.aom
hitp /imiwan nu/
Wel Lun Wang p 200
Soca Dwsgn
The Other Tutorsd
walurwangtw 8 gmad. com
WWW WnTWang oam
Porny Webb p. 178
Coneatuai Dasgn
Separate Togethormans
ponelcpe. & webdlgmat com
Desirge Wevers p.20/21
Man and Activity
Koot/ 12 NL
dearvolldourmewivers r
www dosirsowavarsn
Mickabl Wiesengriin p 150/ 151
Man snd Wil Bang
Grasping Sowil
ol wiesongruncom
WWW WiesengFun.oam

Myra Wippler o 04
Man and Commumontion
Infarmation Glutaany
myrafiwippior
myra wipplecnl
Satirla de Wit .18
Man and Activiy
Cacul Contour Caaltng
soti_dwiihatmad.com
Mecol Witteman p 49789
Man and Lewsure
Avarawn Asuthatice [ Why Nat
hoi@merwiwittiemannl, nfod@anut it
www mershwbeman al smot i
Kaichu Wa 100
information Design
Fakoshima
Mot wulgmai.com
ntrp/ favcha net/
Meng Hsun Wy p 208
Sooal Design
External Conguoning
unaitiwumanghaces oo

Y

Debby Yu p 70/ 71
Man und Living
An Svdtation bom Heoms { Deung
Stores
yudebby figmail com
www dabitiyyu com

Z

Romy van Zandbergen 30
Man and Leaire
De Zeetcrukhen
infod remyvanzandbecgean i
www.remyvsrzandbangen nf
Marcls Ziemins 5 53
Man aod Living
Seudest Sauna on Earth
martis 2mrmnaSgmailloam
WWW.MNA.COm



mailto:camiel@camielfortgens.com
http://www.camielfortgens.com
mailto:zenofranchini@gmail.com
mailto:evmfrenkei@gmail.com
http://www.efrenkl.com
mailto:celine.gabathuler@gmail.com
http://www.celinegabathuler.com
mailto:info@annevangalen.com
http://www.annevangalen.com
mailto:alix.gallet@gmail.com
http://www.alixgallet.fr
mailto:corradino.garofalo@gmail.com
mailto:nina.gautier@gmail.com
http://www.ninagautier.com
mailto:mail@maritvandergevel.nl
http://www.maritvandergevel.nl
mailto:wardgoes@gmail.com
http://www.wardgoes.nl
mailto:denisegons@gmail.com
http://www.denisegons.nl
mailto:j@chudyandgrase.com
http://www.chudyandgrase.com
mailto:lodovicaguarnieri@gmail.com
http://www.lodovicaguarnieri.com
mailto:sam.v.gurp@gmail.com
http://www.samvangurp.nl
mailto:carri@carrilines.com
http://www.carrilines.com
mailto:info@katjavanheugten.nl
http://www.katjavanheugten.nl
mailto:info@paulinethoen.nl
http://www.paulinethoen.nl
mailto:kimvanhoenselaar@gmail.com
http://www.kimvanhoenselaar.nl
mailto:juneshe324@gmail.com
mailto:noesion@gmail.com
http://www.noesha.nl
mailto:sebastianhuvenaars@gmail.com
mailto:gerardjasperse@live.nl
http://www.gerardjasperse.nl
mailto:louise.knoppert@gmail.com
http://www.louiseknoppert.com
mailto:info@laurakoenendesign.nl
http://www.laurakoenendesign.nl
mailto:zeno@koenigs.nl
http://www.zenokoenigs.com
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on the set.
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Graduation 2014 Show
18,10, ~ 26.10.2014

Creative Dieactor
Thomas Widdesshoven

Art Direction & Desgn

Van Abberrussum, Eindhoven
1810 - 08.11.2014
Curator
Thomas Widdershoven,
Jan) Koninga
Curatorial toam
Agata Jaworska, Ina Hollmann

Awerds

Molkweg Award
The Makiweg Awird 1y awarded to
hanowr truly sricue talent. The winning
@radustar peogct in highly ongaal
ned Sl of potendial. The winmor
of tho Malkwag Award recenas a
sum of € 2,000 (and otemal glory)
1 acdtion 10 the priee money,
tho winner recoives supgort fom
Crhumber of Commerecs 1o devalop
o business plan,

Koep an Eye Granin
The Kaop un Eye Geant w an ncentun
of € 11,000 whch wan created
spec:hualy lor DAE studorts o ensure
that progects moade by thasy tuented
young graduates do not run aground
for financal mosond. Evary yaar, o
panol of (Ldges decden which Sour
gradustes will roceswvn a Keep an Egm
Geunt. The Keop sn Eyw Grant =
fundlogt by the Keop an Eye Foundaton,
voww keepanaye nl.

Connectir¥ng
We award the Cannectir)ng to
ulucnnts whose graduation propects
have brooght about new connections
botweon different promnant actors n
the cuamde word (induntry, inowledge
Institutions, socily, eic) and who
have displayed exceptonal verve in
pedorming their rofes as connecton

René Smoets Award
Tha Rond Smects Award, narred after
the founder of the school, is awarded
to the studont who attains & high

otemal glory). In addition fo the prae
monoy. the winner tecenus suppornt
ftrom Chamber of Commernco ta
daveiop @ bueness plan

Rend Smeels Fund
Canon Nederand

be one of the loading inteenatonal
schools of design, M first headed the
bachelie department Man end Living
(1987 = 20031, bedore he 100k an the
tonk af sefting up the master's cowran
in 2000. Bakiern prodfic desgn
practics and his dedicabico 1 teacking
s00n atiracted ambitious master
studonts from ol over the wodd, He
stirrlated studants 10 ook beyond
the boundaries of thowr own cultures,
tantes and mpotioncen. Through

his tsaching ho poaihoned design
an a form of cuftural resnarch and
msaarch ax an rriegrel pert of Gesgn.
This legecy still churactarzes the
programmn taday, two years after he
said hin final facownll to the academy,
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Catharina-Zinkanhua
Cosenting
Ecco Laather
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