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“Shout a shape”

Canmemmoummmummmmga_&m o
childs first littie steps bo rendecsd in shapes? Bram,
Amendt has dasignad Life - Patterns - Objects: ‘n ' e~
active instiilition that can cut shapes tidtuted by sound

or imagas. Amendt has mounted & Nlament at & straight
angle to a rotuting disc. It moves up and down form the
contre of the disc oul 1o the side, Driven by the rhythm.

ot the sound of the mavermant i the images the tlamant
will cut shapes out of a block of ERS fuam. Thaed the foaim
atructure i turnad Into a caramic object. “Only tha ownee
will knaw which avent has determmnad the mo{,@s
obfect. This makes it a very persanil and -
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Rogier Arents

maliarogiaramranty.n

wWww rogiararanta.nl

Secret Signals

A complex issue is more aasily understood when you visu
alise i," says Roger Arants. As 8 designer he usas imagery
to communicate scientific knowladge 1o the general public
He made a short movie Secret Signals, for plant rasearch
being conducted at the University of Amstardam. This
research made the discovery that piants which are being
plagued by mites amit odours to summon hungry predators
that then come 1o the piants and rehigve them of their pest
The story Is 1oid by a pen plotter: the paper is the roll of
film, on which the machine draws haw the process works
A now kind of animation results, a cartoon in the iteral
sansa: the technique is so fascinating that the message
cannot elude you

MAN AND WELL BEING
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“Information from a penplotter”

- Herbivore:
Spider mite
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Alissa van Asseldonk

HAssRvANAsRedonkOgmadl com

WWW aAkaaavinpsssagonk nl

Corpus Commodus

in Corpus Commodus, Alissa van Asseidonk presents the
three ways of donating bodily material in an almost clinical
way: purposely - L&, through donation -, aftaér an operation,
or through natural discharge, Corpus Commaodus thean goes
on to expiain how these materials are harvestad, processed,
and used, and charts the influence of them on Individuals
and on soclety. Van Asseldonk’s aim s for peopie to be
able to form an opinion an the subject after reading Corpus
Commodus. "In terms of athics, this is a very sensilive issue
There are 50 many possibilities. and reguiations are patchy
This means some strange situations can ogcur. Hopefully
this book will contribute 1o people’s awareness of the trade
in bodily materials and spark a debate In society.”

MAN AND WELL BEING

GRALUANGH 1112 - BACWEIORS
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Dick Bakker

phiskkerformailéigmall com
WWW. iZuak imagery com

Under Construction:
The Netherlands

Immigration has becoms a sensitive topic In Dutch soclety
of late. As a commantary on this. Dick Bakker created a se-

ries of iimz called Under Construction: The Netherlands,

portraying Dutch residency permits. In the square frame
normally reserved for the passport photo, Bakker added
film footage of the person in guestion, making Immi-grants
come alive as individuals rather than remaining an anony-
mous statistic. For Bakker, the ongoing discussion does
not reprasent the true face of immigration today. The fim
goubles as @ metaphor for the adaptations migrants make
to fit into a Toreign society. Migration lawyer Jeremy Bier-
bach was involved in the realisation of the project

TRADGRTIIN 3913 « BACHELORS

“The real faces of immigration”

MAN AND COMMUNICATION

i g Entk Jart
‘ w T Cennvlle, Fanknjv
1 In Nedectand yinds 3005
W oatwerper Fototachn.

——

EWEER - {
e ;
Moeder iy Nesetiands ‘ g:
|

!l

e— =

RACHEL

Cambrdge, Vrenigd xonimksijx
In Meceriond 2003-2008
Ervyitir BAD Y 2|

¥

;i

Sapasit 2l an i =
=

-

O o

e e tom g"

D e e N L
o 1o tor Oyt TR . O vitee seediehesion

VERSLTIISDOCUMENT

Estrella "
Madvid, Spanie 4. ' {
I Naderlindg Sinds 2003 (.ﬂ e g !
Groative Researth Mai =y o B
B oiantend - :‘“’ﬂ"’ 2 e
n DA
Hpeutaiw .‘3
f z

(L -4

3

-

ee weems wmom -

b ik VEDRAN + |
l[Bgoma™  Zogoeb, Sernd uoglilLl

1 Eur dr In Nedesland sincs 1987 :

the - Onderkouker ToE

[ - p— N =
| EU =
- et eme ' -
Nederipnder wnm 1007 =
| AL
toems -
_—— R e
e e e B teses TRy e saerteeden



mailto:gibakkerformail@gmail.com
http://www.izaak-imagery.com

Marloes van Bennekom

TNCSE YN DanneswamiSgmail Coer

The Outdoor
Pharmacy

"
Marioes van Bennekom wants to link the garden with the “Plant meets tal‘get group
city in ordar to bring the cure closer to the disease. "Think
of the netties-plantain effect: If you get stung by nettles

plantain will help ralieve the sting ” In three locations across
the Utrecht district of Overvecht, The Outdoor Pharmacy
links plants to thelr target groups A landscape of Ginkgo

trees that help Improve short term memaory Is placed near &

home for the alderly, A garden that offers room to piay and =
features aldarbearry trees - elderberries are packed with
vitamins -~ has been designed for two primary schools, And
next to the local vocational college there will be a garden
full of sage 1o make & reviving beer for the students.

MAN AND PUBLIC SPACE
GARIUATION 112 - RACHELOWS
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your imagination”
\
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Nicole de Bie
nicole debieidgmad com

waww nicologobwm com

Brabantstof

Nicole de Bie is using a traditional technique to capture “Eindhoven Captured in reflections”
two images as one, using a singls camera. She captures

reflections of Eindhoven, which creates layers of images

both visibla and invisible. The environment and the hght

determina the surprise pattemn that occurs whean the two

mages are combined on the spol. Printed on fabric, leather

and paper, the patterns rayaal the beauty of Brabant In new

ways. Brabantstof displays an Intriguing mix of snapshots

of Brabant that can be applied in fashion or intenor decorn

tion. The accompanying book of samplas shows the end

Igss possibdities this new technique offers

MAN AND LEISURE

HRADUKTTUN 1877 - RECHSLONN
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Muhammed Faiz Bin Zohri

faizohndigmal com
www atzsohricom

Kermis in
the Landscape

Fascinated by funfairs and their nomadic nature, Faiz Bin
Zohri propases to incorporate travel into the actual fair-
ground experience. “The attractions are ususlly all jumbled
together in one place Spreading them out, @ach can be
appreciated on its own,” he explains. For Kermis (fun fair)
in the Landscape, he drew up plans for a fun fair along 13
kiiometres of train track between the Dutch cities of Eind-
haven and Halmond, punctuated by six stations. Each stop
i5 & gateway 1o a different world, with its own ambience. In
this way, travelling from one city to the next becomes an
action-packed attraction in Itset!

GRARUANGY 1171 - SALNELONS
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Floating Among Clouds,
Trapp and Cloud
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As global warming brings the threat of rising tides closer,
Asnnte Bodkis has designed two objects that can adapt
aasily 10 a new, wateriogged environment, With Trapp, she
tackles urban stree! furniture. When all Is dry, It is & public
bench. In the case of a flood, ona end floais upwards 10
form a vertical min-siand refuge. In this sense the function
also shins, from social 1o survival, In the same vein, she has
designed floating furnitura for the domestic setting. Cloud
can be transformed from a soft sofa to a boal, complete
with rudder for balance. After all, It pays 1o be prapared
Together the series is called Floating Among Clouds

MAN AND WELL DEING
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Mickael Boulay (1)

mickatibouluyGSgmall com

www.rmickaeibouloy fr

Measuring More
to Feel Less

Tools are supposed to help us. And yet. as Mickael Boulay “No-stress blood sugar test” e
discoverad, that is not always the case. Fleld research
revaaled that the instrument patients with type-two diabe-
tes use 1o measure blood sugar levels adds stress. Strass
relgases more sugar Into the bloodstream, creating a
vicious circle. “There is too much focus on precise num-
bars instead of on meaning,” Boulay says. His new davice
Measuring More to Feel Less, is mora intuitive, subtle
and visual Instead of displaying numerical values, the posi-
tion of an LED light reveals simply whether the blood sugar
lavel 15 high, low or balanced

MAN AND WELL BEING to.
ORASUANCON TH1T - BAINEOMD
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ASOSAN oy ) Transitions

WAWMICRRaDOuiay M

“Handy cutlery to ‘Being handicapped doesn't have to mean staying handl-

enable the disabled” capped Progress can be made.” belloves Mickael Boulsy
To aid that prograss, he has created Transitions, a 2ot Of

cutlery to devalop motor skills and increass user abllity

‘ He workad closaly together with a physiotharapist ano a

fraining 100l, the function of the cutlery and tha ability 1o
use it grow together in a paralisl process Mis first usar has

already made significan! progress

MAMN AND WELL SEING

GRADUATION 1112 - SACHELONS

disabled child in developing his designs. In this step-ty-stap
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Cleo de Brabander

clecmaximaSgmaill oom
Www Caimaams com

Preserved Kowledge

How did people used to store food in the days before re- “P'esening the value of food” Sy
fngeration? Cleo de Brabander interviewed alderly people
about food and used thair stories 1o davelop a series of
modern kitchen products with a touch of nostaigia. A rub-
ber cheess box with space for some sugar, for example:
the sugar regulates the humidity and the cheese slays
good longer, Her rubber apple-trivel gives apples space:;
stacked on top of gach other they rot quicker. And by
filling the iemon bowl with a thin layer of vinegar, leftaover
halves stay good for another good week "My Preserved
Knowledge project s intended 1o create awarenass, prevent
waste and increase the appraciation we have for our food.” ‘

MAN AND WELL BEING "
GHACLADEM 3213 — BACHELON S
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Daan Brandenburg

msasidasnbrandentiurg com
www.daanbranclenburg oom

Made in Brabant!

The Groene Woud woods in Brabant, full of poplars, once ' “An old craft is revived

fed a hooming wooden shoe industry, Daan Brandenburg in the woods of Brabant”
15 breathing new life into an old craft with a mobile wood-
working machine of his own design, He has used the
traditional technique for making wooden shoea - milling
and holiowing out - to create new items in poplar. This
machine with its nostaigic appeal can do both. The freshly
chopped wood Is processed locally Into new items, for
inslance a senes of handmade Jugs and vases. Watching
them being made Is as satisfactory as seeing the end product
Made in Brabant!

MAN AND LEISURE
GRAL MG, 3229 - RALNELONS
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Theo Brandwijk

www typlachtheo

Piet

Every human baing produces around a litre of urine per
day. Urine contains substantial amounts of nitrogen and
phosphates, and these tum cleaning the sewage system
into a costly affair. With his no-mix toillet Piet (a term that
combinas the words pee and seat), Theo Brandwijk wants
to separate urine from faeces. This will make it cheaper to
olean the sawage water, and the nitrogen and phosphates
can be recycled, for ingtance, to produce fertilizer, "Piet
does not come with & toilet seat, everyone is invited to pee
sitting down, which is much more hygienic.” A movement
sensor ensuras that the special lid opens whenever anyone
takas a seat The urine is diverted down & separate drain
and ends up In a tank that is emptied perodically. The fae-
ces disappears through the larger (regular) drain. The toilet
lid automatically closes when the user gets up.



mailto:t.obrandwijk@gmail.com
http://www.typischtheo.nl

Renée de Brock

oo brockivinatmail com

Man-made Animals

For her collection of treated leathers and furs Reneo de “New ways of processing
Brock was inspired by the marvelous animals from the BBC leather and furs”
saries Planet Earth, "And in our times we can create all

kinds of new animal species by cloning, genetic manipula-

ton and crossing different animals™ De Brock has glven ’

her imagination free reign when she designed Man-made

Animals and created threo categones for her samples; the

grean primal animals, the orange amphiblos and the blue

peltblos, complete with fur and scales. With her new tech-

nigquas and ways of processing leather and Turs she hopes

10 inspire the fashion industry

MAN AMD IDENTITY
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Luuk van den Broek
Baliofuusowndenbiroek ni
www luukvandenbroek i

Stone Compositions

About thirty percent of natural stones are crushed for in-
dustrial use as the underlayer for tarmac roads. What a pity
of the beauty produced by all those millennia, Luuk van den
Broek thought. His Stone Compositions are a way 1o use
the pieces of waste stone with their natural beauty intact,
The different types of stone collectively form an architec-
tonic composition, raminiscent of high buildings in the light
of dusk. The diversity in translucence and reflection of tha
material combine to form & playful and atmospheric whole,
the rounded shape results in @ continuous stream of pat-
terns In the stone. A fragile iconic object, surrounded by a
soft glow of light.

“The power of waste stone”

MAN AND UIVING
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Llo de Bruin

oryinEnotmalcom

Leather Neediework

With the help of a big nesdlework encyclopasdia Lio de
0id needia
Her Leather Needlework pieces are

oS rugs and runners to cover seats, the

Bruin has processed sheets of leather, using
work iechniques
made for inter
flioor, or a tgble. Sha has drawn her inspiration from the
simplicity
have baen executed In life-size, Plumage s & black

'
and richness of athnic pieces. Threa of her

carpets

weave, alternating shiny and matt, with leather feathers

growing out. The carpet with the frivolous, brightly coloured

fringes and a black canvis is called the Fringes and finally

thera is the Colour Block: a large surface covarad with wide,

short loops, where two intense colours meet. In addition to

her rugs, De Bruin has also made a book of ideas that can

Serve as an Iinspiration for the carpat and textile industnas

MAN AND ITOENTITY
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lonie Chamilaki

onlechamidokidgmad.com

WWW O

Pronkpak

A bathing sult shouldn™t anly be for swimming, believes
lonie Chamilakl In her Pronkpak collection, aach piece I8
designed for flaunting as well, Inspired by 1920g' bathing
suils, Chamilakl combines spacally developed sheer knits
with silky lyera. Smooth rubber trimming along the edges
eliminates the need for seams, while providing a deco
rative detall The resulting clean-cul, sporty silhouettes
contrasted with revealing insets craate a subtle tension
Cubist forms in the fastenings provide the finishing touch
A collection destined for stylish poolside lounging and
sunset strolls along the promenade

MAN AND 1IDENTTTY
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Ho Sun Ching

nosunchng@plnyfuidesgn N
WWW. iy tiuidesgn. 1y

Walk-In Closet

The depth of & standard wardrobe Is 80 centimetres. That “War on chaos rob
I8 simply not practical, belisves Ho Sun Ching, because

It means that you literally lose sight of your clothing: and
what you don't sea, you don't wear, Ching's Walk-in Closet
5 & smart storage unit designed to solve this problem

It opens out Into a minkfitting room, complete with mirrors
10 view outfits from every angle. The focus is on organisa
tion and visibility, There are drawers for agcessories and
the reduced depth does away with thase ‘hidden’ stacks

MAN AND ACTIITY
ORADUATION 3804 - RaTmLLDRS
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Wanting Chu

brookechuSgmad com

www.wanbingchu comn

Small Act, Big Iimpact

P
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“From rubbish to resource” | recycing can fes! like a bit of a chore. Wa all know that it's

8

S

=

————..

a good thing to do, but many of us find it difficull 10 incor-
porate It into our daily behaviour. To try and inspire peopie
to change thelr wastaful ways, Wanting Chu created a stop
maotion film called Small Act, Big Impact It ilustrales how
used plastic bottles can become a valuable resource. With
modern technology the list of possibilities is growing. These
days, plastic can be converted into anything from fual to
furniture, “We only need to slightly alter our behawour to
create a huge change for the better,” Chu explains

MAN AND COMMUNICATION
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Kevin Cools

huMiepSgmuail corr

www iuffinel

Smartphonegraphy

Kevin Cools loves old photographs. "A photograph used to “New meaning for osteI‘S‘b|v
ba someathing special People davoted so much attention to WOﬂhless photographsn

taking them becauss they werae often intended for special
pocasions. Now that our mobile phones all have cameras
added, we can taka picturas anytime, anywhera, Quantity
ia what counts now, rather than quality.” A pity that many
of these images are never shared, says Cools, who has col-

lected thousands, categorised them, and tumed them into
a senas of themed magazines. The food ssua, for instance,
is flled with snapshots of food, the double issue prasants

pictures laken within a imited amount of ime, and the pro
tast Issue explains how riots and demonstrations contribute
to world news "SMARTPHONEGRAPHY adds new mean-
ing to ostansibly worthless photographs.”
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Titia Da

HRADLATAOM
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“Amazing accessoires
for furniture”

Furniture Masks

A lturious back support, a colourful outfit as a furnishing,
& voluminous embelishment to drape across. The comion
of these saata s enhanced by the use of soft matarils in
unusual objects. Titin Dane's Fumiture Maska 19 & collec-
thon of accessories for chairs and sofas that will change
the face of your intenor and cause a surprise. The frivolous
frills, threaded beads and curly tords have bean Inspirad
by tho masked celebrations among African tribes, Subdued
colours form the basic shade, the brightly coloured details
arp the Nnishing touch. Whan joined togaether, the separals
parts form o larper unity, Handmade and unigue, for specisl

accasions of everydny use, A lively calebration
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Astrid Decrop

oS antrddecmo oom

wwwastriogacrop. com

IS IS VOLLL ~|D.'.l. e

it vourshoes

Cozy Delights

vourthe moment

ISISNVOuUrspace.

Urbanization and new media such as the internat and ' “A private space in public” . - , —
mobile technology have transformed cosmaopolitan living

|:-,( v il DENTETY
Fublic and private spheres are blurring together: we are ' '

extending our homes into the cityscape st large. Cozy
Delights sllows us to escape the urban snvironment by
renting & private space for a few hours, whera the convivial-
ity of homemade meals can be recreated. Imagine, linger-
ing over a longer meal and thus, a longer conversation ey ll;ll )
Staying &8 long as you want because this is your private
space in & public setting
why? who
. "y poenary & socoodary cobom
lor:
with m
who? when? =
“]“.n..l - |
|
MAN AND MOBILITY = — p —= . n.
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Babke Dekker

arbgmand com

yww. zungbank-ballom nl

Sandbank here | come ¥ zand | gg'%ﬁ

pank K leer
IKVISOp van |e.
.

) ) |\ J ‘\i'l.,'

On the Isiand of Ameland, at Ballum, the current has cre
ated a wide and shifting beach with a nch natural life. But
now that it has ceased 1o be a standard beach for swim

ming, the tourists no longer come hare. This is why

ely unnecessary,
says Babke Dekker With her ‘Sandbank Here | Come
she demonstrates ounsm:and nature consarvation
might go hand in hand, The website www.zandbank-ballum
nl informs visitors and stirs their enthusiasm. An additional
f campaign with an easily recognisable logo fur-

ther promotes the area. A shelter near the surf forms the
starting point for excursions and also acts as a stimulus
for peopla 1o cross the beach And the specially designed
beach carl, which also serves a8 a seal, will make the hike

& Iittle easior

MAN AND LEISURE
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Nico van Diem

rvandiermEhome nl

Water Workbook

Water holds & great attraction for children. With his Water
Workbook filled with games. information, ideas for activi-
tles and drawing assignments, Nico van Diem wants 10 get
children more involved in waler management and the re-
gtonal water authonties His assignments are sat up around
the water authocities’ six thames: dry feeal. sufficient water,
clean water, clean soll, natural water and the beauty of
water, and presant the water authorities’ core activities.

“Water authorities for children”
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Robin Dohmen

rodentorprisa nat

Stella

The spaces where humans live, sleep and work, have all “Different helghts, one solution”
kinds of different heights and widths; while storage systems |

ususlly come In just one size. Stella, the modular wall sys-
tem by Robin Dohmen, |8 made out of stretchable textiles.
You attach this system to the floor and ceiling and hang the
textilas between them, The fabric can cover various helghts
In spaces and rasults in 8 beautiful and functional design
It comes in different types of fabric so that the uset can
personakisa it. It Is easy o ramove 50 that it can ba washed,
swopped around or moved to & differant room or bullding.

MAN AND MOSILITY
HRADUATION J91T = WACHELORS
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Sjoerd Ebberink

ebhernusiigmaill oo

The Hyd

Pieces of lsather that have any marks {scars. burns. holes) “scarred wa“paper"
ara thrown oul by the industry, With The Hyd, howayer
Sjoerd Ebberink shows thase irregulanties on purpose
“They tall a story and also often have beautiful lines: organ
ic, tight and straight,” To bring out the history of the sking
maore clearly, he traats them In various ways and then cuts
them inta piecas. "Now the skins can be combined into &
fragmented image.” Attached to a special backing, The Hyd
can be used a8 a wall drapery. Depending on the treatment
this provides an interior with a chic or with a natural look
Ebbernk showcases the wide range of possibilities In a
sample book

MAN AND IDENTITY
GRADUATON 171) - BALWT OO
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Chris van den Elzen

CAIriA v senasgmai.com

Concrete Leather

During his traineeship in Hong Kong. Chris van den Elzen aw shitecture leads
was inspired by the grid and the linear patterns made by o le Br tiles”
the city's sk apars. "l love thoss repeating ines and

planes, and the depth of it all, This kind of raw architec-

ture results In an Intriguing pattern.” His collection of tiles

Concrete Leather, & derived from these architactural

features, bul made from a surprising material: leather and

parchment By subjecting thase to heavy prassure he has

obtained a saries of inflexible tites in relief, to be used on

fioors or In front of the windows. It looky like poured con-

crete, bitumen and glass, but appesarances are deceptive

Concrete Leather draws the agsthetic of the fagade Into

the intenor, but in & comfortable and sound-damping form

MAN AND IDENTITY
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Nominee Melkvbeg Prize S h | -
Nominee Keep an Eye Grant 2 Hr ol
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Dorus Faber

maebivdarusfaber.nd

www dorustabearnl

L KAPSALON

The Delfshaven
Market Stall

Among Dutch fastfood-lovers, the ‘Kapsalon' snack s “Top'notCh anCRingn
steadily gaining in populanty: & pile-up of chips, kebab,

gnlled Gouda cheese, and iceberg lettuce dranched in gar-

lic sauce. The dish was made up by the owner of the Tat!'
halrdressing sajon (hance the name, for Kapsalon is Dutch

for hairdressing salon) in the Rottardam district of Delf

shaven. But the snack is not avallable as yet in Visserijplein,
Dorus Faber has come up with the Delfshaven Market

Stall: a mobile kitchen that collaboratas with the chip

shop, the kebab place, the greangrocer and the cheese-
monger In the market square, The Kapsalon-che! combines

all the fresh ingredients and places them under the grill ‘
A It delivers the snack 10 your place al the bar which is
slevated high above the stall. Enjoy this multi-oultural shack ‘
with a view from a great height!

i |
f Y iy ’ R T

| MANAND PUBLIC SPACE
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Michou van Gennip
mchoutjsdtgmul com
WAoo oL Com

Mandalight

What If you could make a amp so kghtweight that it looks
as i it s suspended in the air? This was Michou van Gennip's
ambitious aim, inspired by the ethereal lumingscence of Thal
floating lanterns and firefies. Tha result is Mandalight. Like
a radiant sculpture dotled with tiny brilllant LED lights, this
pendant lamp’s adjustable wire structure made of bronze
stainlegs steel and copper can expand to 1.30 melres or
shrink to less than 20 centimetres. "The shape is based on
Buddhist Mandaia circles,” Van Gannip explains. The entire
design weighs only a few kilos at mast, although s fing
build makes it look virtually weightless

MAN AND ACTIVITY
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Ries Geurts

WWW rosgeurts. com

Indnddrimageurts com

Anyplace, Anywhere,
Anytime

With the opportunities offered by the Intemet, working nine | “A mobile office”
to five' in 2 regular office space is oflen no longer neces-
sary; these are the times of the Smart Worker. This desk and
bag for work by Ries Geurts have baen made in response

1o this trend. The bag, made of falt, not only offers space

to fit a laptop and office materials, but it Is also a lapdesk’
for working away from home. Once it unfolds it forms a
parsonal space whore sun or wind will not bother the user
When combinad with the table, the set becomes a more
sophisticated desk, which can still be easlly folded and
teken outside. From now on, you can work Anyplace,
Anywhere, Anytime

MAN AND MOBILITY

SRMVATIO™ VL - AT HELOMY



http://www.riesgeurts.com
mailto:info@riesgeurts.com

Roos Gomperts

m

MOOR QOMmpe
ngomperis.com

Ceramics for Plastics

GRADUATIOM 18 BACHELORS

B used 10 heding auch thengs away n cup

recognition

ant to show that we don't have to,” she save. And

Ooards

30, 10 highlight their calourful appeal, she plces them on a
Pedestal - choosing ceramics as her medium, The Oppos-
NG visual and physical traits of the two materials brought

i0gather in her Ceramics for Plastics series of imagina
live aobjects allows us 10 perceive and appreciate tham In &

Whole new way The coloured plastics Jook axtra-vibrant be-

Slde the natural, earthen tones of the AccOmpanying Cersm
s The nerien was daveloped during a resicency at EKWC

“Flaunting plastic with pottery”

l MAN AND LEIGURE
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Kangaruu

ira de Graa

mradegraaticgmall

WA ITIradegraal

Maost matarnity wear 18 no longers worn after pragnancy. A
waste, according 1o Mira de Graal, for this shortens the e
of a piece of ciothing which i worn durning such 2 special
period. She has designed a comiortable shirt with a sepa-
rate waistband that can be attached when the belly needs
additional support. Aftar the pregnancy the shirt and waist-
nd can be used as a baby sling. The mothers scent and
arrth have beéan Infused Into the ploce of clothing

h will give baby a sense of salety. Kangaruu refers (o
ir-trede production mathod in India: it means Kanga-

Hindl|

“Maternity wear
becomes baby carrier”

-
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Roosje de Groot

rmossdegrootivhatmall oom

Inner Shelf

Roosje de Groot i3 fascinated by Padauk. an African wood “Fading furniture

that Is bright orange-red when freshly sawn, Under the shows personal use”
influence of the sun it changes inlo a dark brown over fime

Inner Shelf piays with this phenomenon. Upon opening the

shell shows this intense colour, but soon It shows the signs

of usa. Whila noncovered parts change colour, objects that

stay put on the shelf laave an orange "print’. if you want to

keep the onginal colour, Just leave it closed Lo keep the

suniight off. This way & shelf on the wall becomes an emo-

thonal object to be chenshed

MAN AND WELL BEING 4 - 38
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Anouk Haegens

anouxnasgansitgmml com

www.anourhaegenars

Merging Worlds

Anouk Haagens wants 1o create warm and intimate places “Hal‘d yet SOﬂ"
in public spaces, which can often be quite unwelcoming
She has done s0 by creating Merging Worlds, knotted
partitons and curlains in which she has integrated hard
construction materials with soft textiles. Haegens has
given macramé a new lease of life. With this technique
shea 15 fusing matenals, colours and patlerns. Cotton knots
mefge N0 a concrate structure, ropa turns Into aluminium
or is givan a rubtber coating, stiff paper yarm changes into
smooth viscose. More than twenty samples have been col
iected In a mood book for architecis: a prototype mea
suring 2.5 by 1.20 meters in blue papsar yarn, cotton and

plaster offers a life-size imprassion of the effaect

MAN AND 1IDENTITY - n
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Renee Heijkoop

renaabatjkcopfinotmall. com

Time Landscape

I you are waiting for a train in a major station there is no
nead 1o get borad; you can go shopping, read & magazine

or ge! yourself a cup of coffea. But what to do in & smaller
train station? To get the passangers waiting at Eindhoven

Baukenizan station moving, Renge Heilkaop has come up
with the Time Landscape: a five-minute walk around the
ndscape which allows people (o experience tims and the
surroundings. “The diaks in the landscape indicate how far
along you are. 1o Involve other travetiers, the shelter on the
platform ovariooks the walk, The stairs leading to It also act
a5 a4 kind of stand from which the walking passangers can
bé observed ”

—————, s o —
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Petra Hekkenberg

petra hekkanbargédgmall com
www petrahokkenberg nl

Schupt’'um tege
Zz’n schenke!

Local football derbies are an aga-old way to get things of
a community’s chest and reinforce & sense of community
Schupt'um tege 2'n schenke! - kick him in the shins’ in
the local Brabant dialect, a cry often heard around a fool-
bail pitch
es of Wintaire and Vessem. Of course, both vilages would

- deais with a match between the Brabant villag

prefer to play at homea, which s why Petra Hekkenberg
moved the pitch to the district boundary. The centra lina is
pracisely on the border, a dry ditch with a row of trees. This
causes a few weird situations that avoke a playful rivalry
The symbol of the match is a lookout point agross the ditch
that was bulit by the two villages' carnival clubs Two films
have also bean made of the project.

MAN AND PUBLIC SPACE

GRALLANON 3513 - BACHELONS

“A home ma_tch for both”
NS

4

-
v
.‘-_‘ A
R

A
W
W

P

@\\“\“

!
)

g
(4
\I
\
) | ,; Y
&b



mailto:petra.hekkenberg@gmail.com
http://www.petrahekkenberg.nl

Aike Heuvelink

piksonnaéhotmail oom
www aikaanna nl

Tree

Tree is a lamp that exposes the inside of a tree. Moving the “A new llght on wood”
handle makas the light travel along the grain, Ake Houve-
link has dipped a shee! of vanuear — which essantially is an
ultra-thin slice of tree - Into epoxy. A LED light al the back
shinasa through the thin fayer of wood; the wood reveals nol
only Its secrats, but aiso adds a warm glow to the bright
LED lght. Heuvelink has used the two materials In naw
ways: the wood is 8o thin it has become fragile; the apoxy
gives it strength once more. The piece of 'board’ thal is
erected against a8 wall is an abstracted version of the tree
it once was

MAN AND WELL BEING
ORADUATION 187 - B&5HEZONS



mailto:aikeanna@hotmail.com
http://www.aikeanna.nl

Elke van den Hoogen

afvevundanhoogeniihotmiail Com

Gestures of Craft

To revive an appreciation of traditional skills, Elke van “Craftsmanship reinvented”
den Hoogen has created Gestures of Craft, 5 series of
four products that each highlight a different 'lost art’, The
minute cdetails of watchmeaking have inspired hers to make

a ring with a magnitying giass; in 8 modern take on hand-
woven rattan seating she has knitted a soft stool covering
and &8s a tribute to the laborious precision of typesetian,
she has created an ron alphabet out of naills. Finally, com-
memorating the archaic act of hghting gas strest lights, she
has created an alectric lamp that can only be turmed on by

climbing an attached ladder, Together, har designs are a
modern ode to the pre-industrial era

MAN AND ACTIVITY
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Mats Horbach (1)

MAtEzOIBL MRl com

Iimagine what you see’

The power of the imagination should not be underesti- “See what the imagination can do”
mated, believas Mals Horbiach, With s project Imagine
What You See, he raveals wha! you can achigve by looking
al things creatively. A ladder with two peapholes 15 a physi-
cal mataphor of this non-rational stance, He also morphs
basio cabinsats into an anormous array of forms, from the
maore practical, to the offbeat, 1o the downright wondrous,
showcasing the infinite possibilities that arise when you
give your creativity free rain. His accompanying personal
nandbook of stories and idaas aims 10 further opan new
doors of perception, exposing that anything and everything
Is possble, all it takes 18 some imagination

MAN AND WELL BEING
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Hedwig Hulshof

hedwighutsnotshotmal.com

Floral Messages

A funeral service should be a far more personal and lov “The flowery funeral”
ing affair, Hedwig Hulshof decided. Har coffin design |s a
cocoon made of cardboard and papear mulch, so that It Is
blo-degradable. The body Is retumead to natura. Instead

of the raditiona! screws 1o close the coffin, Hulshof uses
ceramic buttons, “They close the coffin in a soft and re
specttul manner ™ The announcament card includes a floral
messago; after writing a personal memory or message on
It, you can fold it into a flower. During the ceremony you
can place it on the coffin and the deceased is covered by
a flold of Nowers. “Floral Messages diminish the distance
to the dead person and create involvement. You Nterally
achigve closure, of your amotions and of the coffin®

MAN AND MORILITY
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Hikaru Imamura (1)
NG NRANATINTRIG COMm
wWaw Nk uimamiea com

HEAT RESCU®

DisAsTER RECOVES

335

“Disaster kit
in a steel drum”

gl Y
nto & stove 10 bum any lam
Rescue: Disaster Recovery »
warmth as well as hot wirter bt ,
ing. “The availability of warmth dictly mmm sality
of life for refugees and offers thal solace. as it acts
as a soclal meating point,” she

HEAT RESCUE

DISASTER RECOVERY

855
/
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\Conn&t(r)mg |



mailto:info@hikaruimamura.com
http://www.hikaruimamura.com

Hikaru Imamura (2) um Laude
onnect(r)ing

mdoERNIkaruImemure oon
WWW hsarysmamura cam

Novel Hospital Toys

Madical examinations can be very frightening for children
After talking to doctors, parents and watching ahildren
undergo scans In hospitals, Hikary Imarmura realised that
children often use play 1o deal with their fears, And so, 1o
lessen the stress and heip young patients understand what
to expaat beforahand, she designed a sares of special
toys for waiting rooms. The sernea. Novel Hospital Toys,
features toy models of commaon diaagnostic aquipment such
as CT scanners, X-ray, ultrasound end ECG machings, plus
an accompanying picture book. The toys are suitable for
children between the ages of three and Six

MAN AND ACTIVITY
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Lukas Jager
nifod wkasjagernl
www lukasgager nl

Filtaring water o
By visualising

aware of the p ‘

mixed with s
degraes centigriit
character whichin
also added sorm 3

graat deal of ime and anergy.

6 Jager hopes to make people

: Q g bowls, made of clay
Been heated in an oven at 850
the heated material a porous

ble for fillering wiater. Jagar

jer: it kills bacteria and incroases

the sheif lifs o

p seep through at different speeds. “Pure

allow the 0
Filtering is an@es
tranaition from3

something fe
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Tobias jansen

todiaa | prgmail con

At the Table

Good company, great food, and a nice glass of wine; the “Problem solving dinner date”
dinner table is where we gat the best ideas, contacts and
solutions. At the Table is a concept by Toblas Jansen In
which the guests can not only sink their teath into the
chefs offenngs, but also Into a predetermimad theme. “A
perfect analogy exists between the different courses of a
dinner and the structurs of a good convarsation,” Jansen
says “The first course is the icebreakar and makes paople
cunious for mors, the main course is shightly heaviar fare
and the dessert 14 the finishing touch that leads to the
canclusion.” In addition to designing a recognisable corpo-
rate (dentity, he has created purpose-bullt tables and chairs
pffering something 1o hold onto dguring 8 heated discussion
The waterjet-cut wooden furniture can be taken apart by tum-

Ing a single scraw, which makes them easily transportable

MAN AMD LEISURE

GRADUVATION 1T - BACHELONS



mailto:tobias.j.j@gmail.com

Aukje Fleur Janssen

s jpefiourtSynhoo oom

|

-

Merging Materials

“An | mix of two materials” | |
l.lﬂusua ‘ 0 a S Auk]—‘.& Fleur Janssen s combining two materials with op-
posing qualities: apoxy and wood, Epoxy g synihetc, ud
ana transparent. wood {8 organic anc solld, By mailling tha
Iwo 1ogethear, the diffsrent qualibes of both materials stand

out surprigingly well A table top has been turned into 2

minimalist wooden grid, the epoxy acts as a binding sgent

-

w

that shapas the tabte and gives it an identity. The natural
gram of the wood forms & wonderiul contrast with the
powdery colours of the synthetlic resin. Janssen has also
discoverad an application for handles in the combination
of these two materials. A misty transparent laver forms a
thchie skin across the wood, Wharaver concentrations of
colour occur 88 8 signal, a handie emergas from the surface

Merging Materials |5 an unusual mix of two materials that

go together exceptionally well

L)
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Camiel Janssen

camealiahsssndiyren com

Electric Motorcycle Concept

Camiel Janssen, a biker himself, has designed a new mo- “Electric power blast”
torbike with an electric engine. "Batteries are becoming
incraasingly smatler, which atlows designess a freedom to
create different shapes: usually a combustion engine and
& petrol tank would take up s0 much space.” His Electric
Motorcycie is free of such batlast. The batteries easily fit
into the frame, the rest Is aerodynamics and design,. The
Electric Motorcycla is lightweight, environmaentally friendly
and sustainable, But it stll offers all the things that make
nding a motorbike so much fun: comfort, manoeuvrability,
and not in the least, lots of power and speed.

MAN AND MOBILITY
SRASTATION 3911 « BALHELGEY
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Niclas Jorgensen

ni-cluss@hotmall com

Northern Light

Our currant ifastyle compels us (o spand Incraasing
amounts of time inside. Thus, achiaving a pleasant indoor
grwironment 1s important to our dally welibeing. Niclas
Jorgensen dasigned his Northern Light for this very task
It is @ room divider with a built-in ighting system to recre
ata the effect of rays of light. LEDs cast a soft, warm glow
on & delicate arrangement of strings stretched along a np-
pling frame. This echoes the light rays seen in the Northern
Lights. "The light can soften hard surfaces you may an
counter in the office or homa. In this way, it bacomes part
of the space rather than a separate object.” Niclas says

MAN AND LIVING
CRADUSIIGN TO1) - BACHELCYS
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Annelike Kaagman

O aNNOINIELGMANSgrTuas com

Vikings & Vespas

History Is about things that happened a long time ago
And this, many young people think, means it I1s bor-

Ing. Annelike Kaagman wants 1o change their opinion

by starting & campaign called Vikings & Vespas. She

will start with a subject that teenagers do like: pop stars,
games, fashion and make-up. In heér sye-catching ads in
popular magazines for teenagers she connects cantempo
rary idols, games, and lifestyles with the past Lady Gaga's
wigs, for Instance, evoke a trip 1o the 17th cantury. And did
you know that the Egyptians were uting aveliner as early as
4,000 years ago? The next step is a subscription to CHECK
a school magazine packed with interesting links between
the past and the present that will replace history books and
will give the subjects stufty image a good dusting off

MAN AND COMMUNICATION

“Today is tomorrow’s history”
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Noortje de Keijzer

It noor jedeisl 2o nl
www nooryedesslrer nl

el n

S
e

PPN s o
- -—
-

- r—."
N

-
-

-

- - ~
= I A
- - . -
s - v e .
- . ' Y
» - e ol
A 3 » —_ ot et = .
. —— R e -
e - - e Ty
- NS ek X . ~ ]
'. - = Ve - TF - LA - ’
. < < A . o
= -

-|~.‘.- -,.4

R .
-

R
-—

1 A B 8t g

what he enjoys most is 1o be in your bed, with your head '
on his chest and his arms wrapped around you. So that ';, 2
you will never feel alone anymore. Noortje de Keijzer hsk® :
made two Knitted Boyfriends: white Arthur and dark S "_d '

|
With their knitted accessories you can dress them to ™

your own tastes. Will you give him glasses, & moustache, 4
tattoo? The accompanying film (Hustrates the story of My~
Knitted Boyfriend

“"»
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Zina Kisch

Kigct

Peepbox Stories

A saxy girl 1s walking round at & fastival holding a peepbox,

tempting visitors 1o have a peep inside her 'box’. Those who

N

do will see a film clip in which a fellow visitor to the festival

talks about thair vary first kiss. The girl points the viewer

1o the mobile film studio elsewhere in the festival NGS5

He or she can go there to tell the story of their first kiss

"Evary first kiss has a sto

ry of its own; once we have had it
innocence is 105t 10 all of us" designer Zina Kisch beliaves
With Peepbox Stories she wants to creale more intimacy

and mutuat connectednass among fes

tval augiences

MAN AND LEISURE "
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Rachelle Klaassen

rachefofCracheleklamaen com
www racheleh laassencom

Little Shop of Answers

How do they make that ticking sound Inside the pedestrian “The human search engine”
lights? What would be something truly supercalifragilistic-
axplalidocious? You could of course enter these questions
on Googie and wait for a prefabricated answer, Or you
becoma, as Rachelle Klaassen has done, a human search
machine and explore the world around you. "And whan you
do, you will come across some of the most unique persen-
alities. remarkable facts and bizarre circumstances.” Any-
one can submit 8 question at her Little Shop of Answers
and share Klaassen's adventuras with her, The collected
answears reappear In fittie books and pamntings

MAN AND WELL BEING
GRADUADOR $E13 - BALNELONS
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Sonia Kneepkens

sonianeapkens@gmall com
wWWW sorsakneepkens

Inside of Me

"Cancer patients have tfouble expre;slng ther feelings to
tamily, fnends and care-givers,” axplains Sonia Kneepkens,
That's what she found after interviewing patients undergo-
ing chemotherapy at a local hospital She noted down their
most poignant expressions and trangiatad thess Into a
sanes of expressive drewings bound together in a book,
Inside of Me. “Drawings form a universal, wordless lan-
guage that makes complex, painful emotions visible and
therefore easier to understand,” she says. With her book, ,
she hopes 1o inspire others In similar circumstances, haip-
Ing them to cope,
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“A book’of emotions to aid healing’

MAN AND WELL BEING
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Jody Kocken (1)

pdykocken B3Enotmd com

Perfumetools

When Jody Kocken discovered she was allergic 1o perfume,
she looked for solutions that would enable her 1o still wear
a fragrance She developed Perfumetools: a series of
jewellery piaces that can be attached to the opening of &
perfume bottle. The tools absorb the scent and work as fra-
grance diffusers that can be womn, In places whera the skin
is most vulnerable, the precious metal is warmed up so that
the scant can travel. Any akin contact with the perfumed
liquid is thus avoided,

ANATDATIOM 3817 - BACHELOMS

“Ritual of wearing perfume”

MAN AND ACTIVITY

Cum Laude
Nominee Melkweg Prize
Nominee Keep an Eye Grant
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Jody Kocken (2)

jotykockonB8aimotmall oom

Urban Picknick

“Kl’lapsa(:k 2.0 All of the villages and cities in the Netherlands are full of
lush green areas that sarve as perfect picnic spots. Jody
Kockan developed & modarm version of the knapsack 1o
bring your food and picme cioth with you Urban Picknick
is an iconic stick that you balance over your shouldar, with

a cloth ted into a bundie holding stackable tablewars, and
the fabric of the bundia doubles as a tablecloth

\\

MAN AND ACTIVITY
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Coen de Koning
cxiekoningEgmail com
WWW Coendekoning com

Beehive

Insacticides, mites, decreasing numbers of beekaepers and | “A beehive in the garden”
a shortage of food In the countryside: bees are having a
ditficult time. Coen dea Koning has dasigned an oval baghive
which allows any private individual to keep bees in the gar
den. “The oity provides a vanety of foods for bees. This hive
is easy to maintain; bees feel at ease in the oval shape.” Da
Koning says. The Beehive consists of three parts, The bot
tom part is where the gueen lives with her hive. She cannot
fit through the openings which open anto the middle part
where the worker bees store the honey. The opening at the
top allows the beakeeper 1o pour In sugared water when
thara is notl anough food for the hive in winter

MAN AND PUBLIC SPACE
GAATUATION 1811 - BAIWTLONY
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Martijn Koomen

martinkoomean@hatmuil com

Weather, Feathers
and Frost

In addition to being a designer, Martijn Kooman is also cap-
tain of a submarine, and ha fhes hang-gliders, and in this
capacity ha Is very interested in meteocology. His Weather,
Feathers and Frost visualizes temperature, atmospheric
pressure and wind. Inside his ‘wealher glassas’, downy
feathers float on the air currants, and a drop in lemperature
will causa crystals (o form. Koomen has used two of thase
waather glasses as construction elemeants for weathes
stations that visualise temperature and wind. They provide
mformation on the immediate weather situation, thus form-
Ing 2 link between two environments: making those indoors
aware of the weather outside

UNADUATION 2€12 - BADHELONS

“Weather conditions in a window”
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Vincent Kuyvenhoven

nfad@vincontkuyvanhoven.n
www.vincanticuyyenboven nl

Carbon Dioxide Digesters

Since we are producing more greenhouse gases than na- “A natural nmedy for
ture can eliminate, the earth is heating up. Vincent Kuyven- carbon dioxide”

hoven became Intrigued by the phenomenon that ser-
pentine stone holds and breaks down carbion dioxide. "By
taking this stone out of the ground and exposing it to the
sgimosphers, we can halp natura proceass tha carbon,” says
Kuyvenhoven, His Carbon Dioxide Digesters are applica-
tions with a double function. A roof tile for example, that
catches CO2 from the air, or a poster with ‘serpenting ink’
that reveals an underlying message after a few rain show-
ers. His lllustrations book contains more ideas. For example
for the tarmac roads of the world: replace the hazardous
quiartz sand with sarpantine and exhaust fumes can be
partially nautralised right on the spol,
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Barbara Larcin “Meet the l‘leighbourhood" Curtent social media websites are pertect for connecting

ainbarbaradbgmail com and sharing with a network of peopia that you know, But

www barbam-argincom

what about peopla within your community, that you aren’t
necessarlly acquainted with yet? Barbara Larcin sought
10 create a neighbourhood social media piatform that can

bring peopie together both onling as well as offling, In
SHA RE the real wortd. Want a BBQ in a hurry? No problem, find
e a neighbour with ona 10 lend. Need & rellable babysitter?
There might be one living In your street The SHAeRE plat

form heips peopie 10 help each other. After gl, the more
you shara, the sasier [ife gets

OFE

MAN AND LEISURE

CONNECT VIRTUAL TO REAL
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Connie Lee I

wwoonmiegrmal com
WWBW ABResnINgwWaL.Com

Dearbio T.F.

Modern consumers constantly crave the latest gadgets “NO"gll“t gadgets"
easlly borad with wha! they have, This throwaway culture
clogs up landfil sites with non-biodegradable objects
that are still functional. To reduce this wasts, Connie Les
designed Dearbio T.F.. a senes of eco-friendly products
made of a tapioca-based plastic. Taploca grows readily

in any tropical region and can be complately compasted
within months. Her series featurés everything from facings
for consumer electronics such as speakers, to dask lamps,
1o planters. All are fiat-packed to reduce transport costs
and packaged In the same blodegradable material. Part of
the profit s channeled back to the tapioca farmers.

AL
NNt
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Niko Leung (1)

LN koS ormai com

wWaw Nikoleung com I

Class in the River -
Atelier de Dommel

What better way to learn about nature than to be sur “Nature’s classroom”
roundad by it? In a reaction to her belief that nature In the
Netherlands ia run too much like an industry, Niko Leung \
created a fioating river classroom for Waterboard De Dom-
mel Hera, children can literally gat in touch with nature
through all of their sensas. Their artistic responsas 1o

what they encounter are displayed on the fagade, and so

the Class in the River - Atelier de Dommel education
cenire also becomes a public performance space. Iis open
architecture stimulates an organic interaction with the envi-
ronment. reinfusing this long over-requlated landscape with

fife and poetry

MAN AND LEISURE
SAATCATION D011 -~ BALELDRS
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Niko Leung (2)

lounniko@gmail.com
www nikolaung oom

From This to These:
Progressive Copying

Inspiration can come in many forms. For Niko Leung “One form, endless ideas”
It came in the shape of a picture of an ancient Japanese
Buddhist drum that she encountared in a book. This
sparkad & queast o take the drums core characlenstics
such as its ghape, decorative pattams and s context, and
explore endless new possaibilities. And so, From This to
These: Progressive Copying, reinterprats the same arte-
fact in countless different ways. from & teapot tc & hat to

a lollipop stand, Daspite the many imaginative transforma-
tions, all the designs still evoke the same age-old, ntuahstic
sensation of the onginal drum

MAN AND LEISURE
BRAUUAION 3017 - BRALW LOYS
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Danielle van Lunteren

danistgvaniunterenihotmad.com

infected

Atter backpacking through Latin America for eight months, “The beauty of infected skin”
Danielle van Lunteren was struck by the contrast with the
clean and tdy Netheriands. "Il seems as If we are afraid of
filth hare” Danielle says. It became the starting point for
infected. "1 wanted to create a coliection of chic handbags
that would bacome ‘infected’” She sat out from a simpla
clear-out shape, but subjected the leather to outside influ-
ences to taint It The impact of the acid, heatl, parforations
and tears has deformed the hides, creating new shapes
and designs, In some, the infection hides inside the seam,
in others it has taken aver the entire bag. Because the han-
dle is integrated, the usars arm will aiso tuse with the bag
Infectad is a demonstration of the beauty of imperfection

l MAN AND IDENTITY
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“A volcanic landscape
blackened by the heat”
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Barbara Medo

O sinergasholmar.com

Iinsected

From bees and caterpiliars, to beetles, dragonflies and glow “Fl‘om iﬂsects tO fGSh'Oﬂ"
worms; niature's own eyvacatchers are the ingpiration behing

Insected. a collection of womens fashion taxtiles that ler-

ally glitters. Drawn to insects by their bright colours, metas-

lic sheen, shimmering shells and furry imbs, Barbara Medo

has greated fabric for the modermn famme fatale: a woman

who i not afraid of standing out from the crowd, From laser

cutting to latex, Barbara embraces a whole range of the lat-

est materigls and techniques to achieve her desired affect

MAN AND IDENTITY
SAATVATION 3310 - SALHELOwS
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Claire van Meeteren

Upcycle

Since her childhood, Claira van Meaetaran has always boeoan

fascinated by the tiny parts usuallly hidden ins

wantiing 1o reveal the beauty of these fascir

and stnixing colours 10 all, ahe dasigned a collec

allary called Upcycle Old printer parts, brokan 1elephong

clocks, mixers and cameras, all found their way nio her
wark, giving them a new lease of life. In addition 1o an in
novative use of materinls, she atso explares new ways of
weanng Jewallery: suckers adgded to sculptural ornamants
show Off the shoulder and elastics fasten eyecatching

accessories to the back of the hand

MAN AND 1DENTITY
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“Rescuing machine
hidden gems”
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Ruben van Megen
infollrubenvanmagan nl
WWWIIDEIVIMIMBGen. ¥

Brabant Livestock

What If you were to put all the animals in Brabant in one “Meat from your own garden"
placa? There are quite 3 few, 50 It would be @ huge animal
city. Ruben van Megen has figured out the numbers for
the Brabant Livestock/meal production and integrated
them in his infographics. He starts with the bio-industey's
mass production, but he also highlights the other side — WYY e
Because, wha! If we approached meaat production as an — YV
autarky? Imagine every family keeping their own livesiock
in the back garden; what would thay need? Van Megen has
done the maths for us and skilfully visuatised it in a series

Porcmow TEm Vet cor gewgiast

—r B - mee -
)

of diagrams. With 24 square meters, 3.75 chickens and & s —se e

soma com, whaat and sunflowers you could easily last a ! :

year. Like an industrial seasonal clock, a specially designed v I — e
e

machine indicates how the crops are faring and when 1o
SOW Of reap them

MAN AND PUBLIC SPACE
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Brit van Nerven

WWW vanbnt

Veil and Reveal

- “N 3 " k. ”
Brit van Nerven has asked women which parts of their uances in reveaing sxin

opy to reveal and which parts thay

Dodes they are nay
wouild rather cover, ang why. Upinions varieg: from com

plataly coverad to complately revealing and everything in

|

L)

betwaen Veil and Raveal axplores the nuances betweaen

these vety personal demands. This modutar collection of

nose tems has been bq d on the femaie body. They are
literally ‘pseces of clothing' in different kinds of fabnec and
different shades of blgck, that can beé combined according
10 the user's wishias. "Veil and Reveal (s tha reprasentation
of my research, through which | want to attach new values

to tashion.” Van Nerven says

MAN AND WELL BEING
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Ceramic Paint,
Collection Cornwall

Ao yangtymal com
wwrw Kivstlsvennoort.ni

“Paint made from ’ Kirstio van Noort has made a colour patette consisting of
industrial materials” | 106 different colours made with resources from tha por-

celain, tin and copper mdustries in Comwall The colours
display the richness of the landscape in which thase indus-
tries wete once activa. In order 1o turn them into ceramis
paints, the resources were dried. powdered and walered
downy-after which they have been applied 10 earthenwara,
stonaware or porcelain as a colouring, Ceramic Paint,
Collection Cornwall conaists of 4 book and a box The
book providas an overview of all the steps to develop the
colours; the box gisplays a selection of 42 colour samples;
making the collaction tangible
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Tim Notermans
Iioiimnotermane nl

www timnatermananl

Airline Food Printer

While technology s tast transforming culinary trends at “High“teCh In-ﬂlght food”

ground lovel, litte i changing in the alr, in Tim Notermans'
opinion. "Alrplans food now Is culsine al i1s Mast cConasrve-
tve,” he says. To open up our minds to new passibilities, he
has designed an Airline Food Printer, This futunistic con-
cept envisages a world where during the ight, entire meais
can ba printed aut in 3D al the touch of a button 1O su
individual dietary neads and palates. An athiete an route 1o
the Olympics could op! for a high-protein snack, while an
Asian family on a long-haul flight could selact a satistying
dinner. The high-tech galley area could also serve g
social hub during the journey

MAMN AND ACTIVITY
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Saskia Nunez Reyero

SAKin. nunasEgmuil con

A Little Confession

A resoundingly Spanish family name, two loving If sinct
Spanish parents and five weeks of compulsory family visits
to Spain every summer during her childhood. And still
Saskia Nuniez Reyero feeis Dutch. A confassion done upon
graduating, with knees shaking. to har parents who in their
turn have done all they could to keep her from denying har
origing, With her heartbreaking and yet very funny tlustra-
tlons Saskia demonstrates how she has always felt like an
outsider as the daughter of two Spanish immugrants in Bra-
bant. Har book A Little Confession 1alls har story in words
and picturesa “This is my coming out: | am a Dutchwoman.’

MAN AND COMMUNICATION
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“An unconventional coming out”
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Laura van O

Victoria

“Save the bees using rhubarb”

Laura van Os has davelopad the first ecological pesticide
against the Varroa mite, the arch enemy of bees. This para-

site is currently combatied using a chemical oxahc acwd

gffectiva against the mite, but in the long run, bad for the
baes and the environment. Van s has tried to find a more
friendly option that would be equally effective, and has
found It in thubarb. specitically the Victoria variety of it, She

has studiad the bast way to extract and thicken it and has

.
-
E
:
¥
2
,.
'I

experimantad with prassing, biending, boiling and freeze-
drying The results come in elegant little ampules which
beekeepers can order through her wabsite, It has been
established that VICTORIA s harmigss to bees. Whether it
vill parmanently wipe out the mite remains 1o be sean

but the inbal resuits are pramising

MAN AND LEISURE
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Wonmin Park

Indodpwonmnpark.com
WWW wonmingec o

Unfocused

*Society demands a certain focus from us, whereas | like “Hazy table”
the sffortless beauty that Is created by nol focusing on & |
particular thing,” says Wonmin Park. His answer (0 todays
constent pressure on people to concentrate s Unfocused,
a table made of moulded resin treated to create a “dlurry’
ook The effect is similar to frosted glass, with a dark
shadow organically emanating from a fixed point. The table
is designed as an sesthetic statement championing a more
relaxad perspective. For him, such @ momentary haze al-
lows us 10 enjoy life at its simpiest and most pure, far from
the social constraints that cloud our vision and prevent us
from seeaing what is really important

MAN AND WELL BEING
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Shirley van Piere

rifolSahirieymnpmre com
waw shirloyvanpiere com

Folie — Bellevue

Shirley van Piere mirrors landscapes and objects i such a “Mirrored landscapes"

way that you have to look twice 1o see how the land lays
Just as sha intended. "With Folie - Bellevue | am trying

1o show people how beautiful Brabant 15" Van Piara drew
symmetrical mirror-axes straight through landscapes, parks,
bridges, fences and benchas, By doing so she has created
curious scanas and distorted images with deceptive vanish-
Ing points running down the middie. "A new type of iand
scape architecture,” says Van Piere. She then translated
the processed Images from her photo book back into 3D:
detalled modeis, detalled cutting montages and larger than
ife-sized products are the bullding blocks of a surprising
and symmetrical park

Nominee Renee Smeets Prize
Nominee Keep an Eye Grant
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Pieter-Jan Pieters (1)

WAW. DO tar janpeoters oom

Sound on Intuition

No more toiling away for years 1o learn how to play an
instrument, from now-on you can simply transform yo
feslings into & plece of music. Pister Jan Peters’ So
Intultion project makss it happen The electronic devig
contain sensors that will transform intuitive movements
nto music. If you lift your hand, the tone will follow it &

Your foot fapping the floor and your finger banding
will transisie into a rhythm, "Many people may be able
axpress what a plece of music should sound like to the
but taking that step towards composing it will often ba
much, And my instruments maka this part very simpie
you have 1o do |s listen to your fealings ™

Cum Laude h o .
Winner Keep an Eye Grant
Nominee Melkweg Award moon
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Pieter-Jan Pieters (2) Cum Laude

irdodtpisinannielss.com

www pisterjunpetery oom

Soundscape

We are incraasingly listening to computarised sounds

The digital standard ignores the unigue nature of a parson
oreating and Influencing acoustic sounds himssll, Pieter
Jan Piefers says. With Soundscape he intends 1o make

us rediscover how we can play with sounds. "Sound 1s
influenced by matenal, space, or prassura, It will always
taks on the timbre of tha spaca the sound is sant across
and every matenal has its own sound.” This glass cotoon
with two corks acting as a microphone and speakes, aliows
us 10 hear how this works. When it Is empty, the affect is of
a ringing tone; when it is filled with feathers, the sound Is
dampened, and walar gives yet another experiance. The
cocoon thus produces a series of unigue sounds that ara
a8 far cry from the prefabricated sounds from & computer

MAN AND BO8ILITY
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Trend Food Forecast

"With 9 billion peopis, lood is going o be tha naxt power
tool.” says Anouk van Ranst. She presents her vision on the
future of our foad In an Imprassive Inspiration book “Food
I8 tashlon,” says Van Ransl, who with Trend Food Forecast
is moving into the fiald of trend, brand and experience do-
sign. ALa presentation in Paleis Hel Loo, guests attendad a
trend lecture after which they could taste and axpenance
her predictions. The trand tasting offered guests a range of
naw flavours served In @ uniqua seres of tablewara: moulds
of har body, a iteral interpratation of “take this und eat. for
this is my bady”™. Trend Food Forecas! remains a surprising
axperience - in culinary, tactile and visual 18rms

| —
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Cesar van Rongen

WWW CEsarvanongens

Bike Spikes

Snow and ice are no fun ot all In tratfic, Cars have had win-

“Get a grip on
a winter's day”

ter tyres and skid chains for yvears; from now on, these are
als0 avalabla Tor bis ',;'.i-:&.' With Cesar van R nQen’s Bike
sp‘kcs wintry ships and siides are a thing of the past, wit!
oul having 1o change tyres A rubber casing with fron splikces
1O cover 1he bicycla tyre gives you grip on oy stretches,
and on ordinary asphalt they will still be comfortable. The
SPacIil winter Dike tyre can easily be Iixed 1o any city b ko
with the Inttia key that comes with It And when It thaws, the
Bike Spikés can be taken off In an instant and folded Into &

compact littie package

Design Academy Eindhoven
. Bl‘l‘,"oofhﬂoh
Fostbus 2125

, .
NI S&400 tincdhoven

I040) 239 30 36
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Thomas van Rongen
O EThoMasvanTongen n

waw IhOMmasy ronger 1|

Leather Series

The supple and at the same time tough characteristics of “Multi-functional leather”
leather have inspired Thomas van Rongen. He has brought

the two proparties togethar into a singla piece of leather

and used this to creats his Leather Series: a hackpack

laptop sleava and a cradit card holder for men. The hard

wearing bottom parts of the products have been pressad

Inside 8 mould, adading strength 1o the fsather and ensuring

that it forms & safe cover for Its content. The products are

closed by folding or rolling up the supple uppar part of the

leather. Hand-stitched synthetic yvarns and 30D-printad fas

toners form a contrast with the traditional fae! of the leather

MAN AND ACTIVITY
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Lisanne Rozemeijer

sannaroemeljeriigmall com

Window Stories

. Ll > @
LR 1
LA e
i S
"The visua! impression we get of a ratirament homse s often “cum.ns that te“ 3 life's storv" by < -
- -
uniform and impersonal. Older people are reduced 10 be- \ ——— = e T—
~ | — = | R - .
coming an anonymous group raguiring cara and placed In & Y, o=
standardised space. Lisanne Rozemedjer is doing away with 2 — - —.
this image. Instead of hanging the same perfunctory curtain ::5!- ~
e
in frant of avery window, she has given each resilent a per- = = e
sonal, tallor-made curtain with his or her own Window Story
on it. lustrations reprasenting events that have stayed with 22
them forever, expariences that have warmad their hearts .
and spacial qualities draw these pecpie back from anonym y
ity. Differances in technique, colour and division make sure |
-
that each story Is unique. Window Storles calebrats the . |
eventtul lives of the senjor citizens behind the curtains and | i
encourage contact with the outside world* - -
- = s
o —
—h S
i
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Maaike Schuitema

sohutama mEnotmailcom

Food Pharmacy

Hippocrates, the founder of western medicine said it all
along: “Lat food be your madicine,” “Instead of taking med|-
cines we should be eating more vegetables, frult, fatty fish,
whole wheat products and nuts” says Maaike Schuitema.
But becausa we don't believe in food as 8 medicine until
we hear it from & doctor or pharmacist, Schuitema made a
food pharmacy. Food Pharmacy dispenses food as med|-
cine. The labels on the bags of vegstabiles, fruits and herbs
show the medicinal iInformation. For example Broccoli: Daily
recommended dosa: 115 grams; good for the bladder,
stomach, lungs and memory, Schuitema is trying to raise
awareness. "Our dally food can help us stay heaithy "

MAN AND COMMUNICATION
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Jasper Selen

jaspersencimoimat com

129

The canal from Eindhoven to Helmond is lined with 129
polas at 100-metre intervals, Formerly usad for boat navi
gation, Jasper Selan has given the poles a second life by
viewing tham as a modular systam that can be used for the
sporis peopie pursue alongsida the canal as well as on the
water, “Sports are all about rhythm, timing and distance
The evenly spaced poles are perfect for that " Sometimas
two sports meet at one pole and can ba combined. "Naxt
to the diving board for swimming, for example, thare ig also
a camera tripod, A fisherman can photograph his catch
as well as the dive of a swimmer,’

MAN AND PURLIC SPACE
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Seed Savour

..” “w
A =7

Aot bt Fon ghu whew grenes Y3

There are over 7,500 tomatc spegias, and yel only a faw

are found in suparmarkets. To counteract the effacts of
monoculture and presarve the rich diversity of species
for currant anjoymant and future genaations, Sebastiaan
Sennema has designod Seed Savour. This is a starter kit
for growing ongnel, non-nybred, Teirloom’ vegalabies. Il
comes complete with 2 bamboo spade, coconut seadling
tray, compacted soll, and screw-on head that transforms
any plastic PET bottle into a watering can. The kit is also
a partal to an onling community, where own-grown seous
{and stories) can be swipped and shared

| “Securjufg geeds for the future”

’»
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Sebastiaan Sennema (2)

SeanneMma desgnithotmasd.com

Urban Harvest Series

Sebastiaon Sennema'’s Urban Harvest Serles is not just
about angaging urbanites with groen fingers and a lack

of garden, It's aboul integrating nature and cultivating a
consclousness of Its mechanisms into our daily home life
The unit combines an oak table for potling and preparation
a lerracotia cooling tray lor stonng harvested produce, and
a now, aasthetic take on the traditional ‘worm bin’ for the
natural composting of kilchen waste. Together the com-
ponents encourage the user 10 think about larger environ-
mental 1Issues while gardening, such 88 water consumption
food waste and recycling, And 80, this unit is more than a
possession; It's & philoaophy

MAN AND ACTIVITY
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“Urban gardening for
greener thoughts”
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Tom van Soest

mailli@toctvansoest ¥
www tormvarsoest.nl

Blended Materials

Demolition waste is often used as a foundation for roads, “It’s all in the mix”
but Tom van Soest has thought of a better second life for
old construation matearial His blender grinds glass. bricks,
concrata and even entire sinks into powder. By baking
the powders in & specific mix at a high temperatura, new
stone-like maternals are created with which you can buid
again: Blended Materials Van Soest conducted many
expariments to find the right mixture, shape and heating
process. His series of ‘rial bakes' show an anormous varl
aty in colour and taxture

MAM AND WELL BEING
GEIDUATION 1977 - BACHILDNS
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Daan Spanjers
daan@daanspan|em nl
waw danrspanieranl

Conductive

A tabletop mapped with lines of matal. The conductive
threads of copper feed info the slectricity grid and special
light objects switch on as soon as their legs maka contact
with the tabletop. The intensity of the light changes across
the surface. In the middle of the table it 15 calm and soft
to be suitable for dining. Away from the centre the lights
burn brighter, good for reading. " have axposad the technol
ogy that i usually hidden in all electrical appliances,” says
Daan Spanjers. Conductive presants the aesthetics of
technology as an integrated part of the design.
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Benjamin Spo6th

Pollinators’ Paradise

i5PSs, DEes and moths: 8l are weicome In
Benjamin Spodths Pollinators’ Paradise, & modular
garden fencing system 1o provide food and shelter for
185Urg s ( "'r‘[.y"'.'--.'/."-‘t'"". About one third of the food we
t 18 dependent on insacts for pollination. The population
avels of many important pollinatlors nave peen seeing a
Sieady cecling, prrmaniy cue 10 monoculture anag 10ss Of
nabitat Wavs Spoth, Individua!l glements can be integrated
iNto the struciure 10 cater 10 specific species, There are
holiow rods and twigs for nesting, hardy refuges for winter
nd pols for flowenng plants, guaranteaing a sleady supply

| nectlar throughout the year

MAN AND ACTIVITY
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Thijmen van der Steen

thiFnempanderstesnBgmall com

Fading Desk

The computer has established itself as part of the living “Fading desk for llvlng room”
room without being & conscious part of It The division be-
tween lIving and working |s fading, Fading Desk plays with
this phenomenon and gives the computer a place of its
own that (s very worthwhile. Not a boring workspace hiding
in an unobirusive comer, but an alegant piece of furniture
that engages with the intarior. The semi-transparent cover
doas not closa off the workspace from Its surroundings, but
alds concentration. Vice versa, you can see the computer,
but detalls disappear behind the misty print. When work is
done, the screen is closed. Put a lamp in it and It becomes
a spacial light object in your home

MAN AND LIVING
GRADUATION 3221 - BACHELORS
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Liese Steigenga

hese stegongeEhotmail com

Sleeplight

We are all gatting busier and busier which makes It dif- “Soothing |i9ht"
ficult for many of us 1o f8ll asleep at night. The Sleeplight
developad by Liese Steigengs projects a slowly revolving

light on your wall or ceiling. This soothing, almost hypno-

tising movement allows your thoughts to come to & rast,
makes you less pronea o the day-to-day worries and helps

you gradually fall asleep Soothing natural sounds or pleces

of music support the light But the Sleeplight can do more
than help you fall asleap; it can aiso heip you wakea up, It

has an alarm function, can dispiay the time, play music ‘
and record sounds

MAN AMD ACTIVITY
GRADUATION 1041 - BATHELONN
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Eva Storck [ » s _ -

eistort@omeloom BARBERTJEHANGT Men zegt wel dat

g ze het niet erg vinden omdat z€
niets te verbergen hebben, maar ik
weiger als een crimineel behandeld
te worden. Wat denkt Neelie wel?
Een helemaal fout oud wijf, ex van
Peper en zij denkt dat ze via de EU

Anonimus et Libertas ons in een muilorf te duwen. Slopen

die EU.
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The fraadom of spesch is sacred. Yet, when peaple air ther | *“The digital butterfly effect” L - o :
thoughts in anonymous online posts, often content ge?s = || Jon Iui30336669 — e
compromised, belleves Eva Storck. On the Internat, boorish = ’ Paulus Predletter I e ray2289 e
2 e - e Wy SVANTAL —
badmouthing scoras more poinis than informed opinions s | | S ——— 2 e P N A
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The social consequences however, are vast. Extreme stances | M~ —— = L IR} r=¥ =
dominate the debate, drowning out subtie argument, To P — 29 oo e -
axpose this negative trend, Storck created a special edi- ————— Vinny Jones T ——— — = —
tion of Dutch nawspaper NRC Handelsbiad, filled cover-1o- ey A Pl e
cover with anonymous online responses 1o current affairs — raaitedlife —_— o o Ty
issues. The result |s Anonimus et Libertas. a physical em- — e ——
bodiment of how anonymous online behaviour influences (Hulafgs == -
offline perception of the news in & ‘digital butterfly effect” — TR0, R S et e || ——
et e — Tinusoppechootd ~ o e
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Anne van Strien

imottannevanstnan. il
Wwww annevanstrien.nl
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Crossing Borders

1T

A N

dT f.
Anne van Strien has transformed the divide betwesen col- “Tumlng a parﬂﬁon
lective space and public space by stretching it. "It creates into a connecﬂonn

an araa which is a valuable place for encountess (o taka
place.” She has for instance, moved the bus shelter near
an oid people’s home so that it now merges with the en-
trance. Sha has stretched the wall surrounding a cemetery
to becomes a sancluary wheate vistors can commemaoraie
and people walking by can take a seatl. Van Strien replaced
the fance around an atlotment with an orangery where
paople can taste the crops grown in the allotment. Open 1o
the public at harvast time, but in wintor, a place where the
gardenars can keep their plants safe. Crossing Borders
connects twa ad@acent worlds and tums a partition into

A connection

MAN AND PUBLIC SPACE
GRAOLETION 2917 -« RACHTIONS
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Arine van Tol

Fabric Windows/
Glas-in-stof

As a little girl Arine van Tol was fascinated with the play
aof llaht and colour in the windows at her church. It has
inspired her, now that she is a designer, 1o create a Cod
action of window caverings: insteac of gacded windows,
thay are Fabric Windows. Synthelic materials are alter
nated with taxtiles herd with soft, primary colours with

pastets. Circles create folds, a reinforced plane directs the

fabric and vertical strips craate coharence Playtul patierns

against a transparent background add another dimension
o the light. These colourful curtaing are real aye catchers

for any window In & large privale space
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Manuel José Toledo Otaegui

taledotasgadhgminl com

Deconstructing
Architecture into
Public Space

Pubiic space in Santiago de Chile is scarce. Thus It is sl
the more striking that Ochagavia Hospital, a site covenng
100,000 m?, has ramalned unused for over 40 years The
potential for the community |8 vast, belleves Manuel Toledo
Otaegqul. In his project Deconstructing Architecture into
Public Space, he designed an “architectural intervention”
for the building to engage and banefit the entire commi-
nity. "Now it's an inaccessible wastetand and a no-go zone
where aven chiidren don't want to play.” he expiains. In his
vision, the building reconnacts with the surroundings and
Incorporates numerous sports and cultural faciities cur-
rently lacking in the area
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Tomm Velthuis (1)

infofityiomm com
www bytomm com

Playing Food

Parents traditionally teach their children not 1o play with “A serious game”
their food. Tomm Valthuis now adds a playtul, contron-
tational twist to this classic parenting mantra. Hoping 1o
cultivate a better undarstanding of whera the food on our
plates comes from, he designad a toy farm highlighting the
unsustainable reality of the meat industry, The wooden set,
called Playing Food, comes complete with 200 pigs, the
enormous amounts of food required to fatten them up, the
trees that must ba cleared for feed crops. and the acid rain
caused by the pigs’ manure. It's factory tarming packaged
as an 'lnnocent’ childhood toy, The message is unmistakable.

MAN AND COMMUNMICATION
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Tomm Velthuis (2)

WoStytomm.com

W Dylomen oom

Meccano 2.0

In Meccano 2.0, Tomm Velthuls has ingeniously reinvented “Construct the imaginary”

the conceapt of this canluty-old toy construction system
He contorted the sheet-matal parts into impossibie shapes
rétained the familiar drillad-hole pattern and painted tham
with bright primary colours. Unlike conventional Meccano .
piaces, thare s no precanceived form, or instant reward \ - il
The shapes are intantionally impractical, unorthodox, and '-. ‘ ‘*"\. V
HE-ntting. Inviting the creation of an infinite number of ’ '

objects, the shapes act as tools 10 unlock the imagination
The projact as & whole can be resd as a commeantary on
outmoded ways of dealing with probiems. It's 8 prompt 1o
think outside the redefined box

e —ER D
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Roy Verbakel

oYy verbaseisthotma

... \

Brainpens

The introdugtion of the computer has meant that pens "‘rhe pel‘l as a brain tOOl"
have lost their main function "At moest we use them to write

a few short notes, Otherwise we only use pens to fiddis

around with or to chew on But these actions probably

have some positive affect on our brain,” according to Roy

Varbakal In his threae Brainpens he has blown up the pen’s

sacondary functions. The aluminium ‘majoratie’ pen with

its rubber coating is axcellent for balancing. You can fiddle

around with the long, flexible pen with a spring in it which

makes it respond to our movements. Angd because many

people click their pans, Verbakal has also designed a mess-

INg varsion that is easy 10 clhick bul doesn't make a noise

MAN AND WELL BRING
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Lisa Vergeer (1)

amimyargesnasgmall com

We’ve (got history)

We've is & coliection of modemn bags inspired by bag-car- “caming modes for the present”
rying customs from other times and cultures Fashionable
bags of soft lambskin leather conform 1o the shape of the
bady; possessions are carried close 1o the skin and the
weight 1s distributed evenly. "We've got history” is derived
from the thigh pouches ladies wore in the 17th and 18th
century under their wide skirts; a split in the dress gave
access o personal objects. "We've got culture” is based

on the wraparound sling, used in many cultures for carry:

ing all kinds of things. This bag can be camied i two ways:; ‘
as a practical wraparound bag for heavy objects and as an
elegant shouldar bag

Grant
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Lisa Vergeer (2)

amTwergaer i gman com

We've (got culture

MAN AND MOBILITY
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Eva

varm

Vermeulen
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Floats

Taking her Inspiration from drums, buoys and beacons Eva
Varmeaulan has designed four very special Floats: floating
accassories to be usad at sea. in and around the swimming
pool or in & luxury spa. The sea carpet gently follows the
motion of the waves. On her water walkway you can lie

Y
SOWT

' &nd relax both in the water and by the waters edge
The three-plece ocean chaln Imiiateés the arms of an octo-
pus. And with its crocheted cover, her buoy is an alegant
varation on the safety buoy. Tha palyethylena foam adds
fosting power and colour, the ships cotton keeps svery-

)

thing together and adds a trendy ook

CEADOGATION M1 - BAINELOSY

“Fashionable floating”
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Sander Wassink

sanderibaandesanslird nl
W anceewinasliven|
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Joscha Weiand
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Joscha Weiand's Hangout |8 a semi-permanent sheiter rvan pop-up shelter” h ﬂ

that combines the practicality of a tent and the safety and ¥ ﬁ

comfort of a house. Compact and easy to assemble, it was =g

designed 10 accommodate the added influx of tourists visit- s ¢

g an urban area during a fastival. It consists of a tarpaulin ‘:_’.f/:"“

stretched between two wooden facades. A ladder gives -"*L ~

access 1o & large net suapendead benaath the roof that = @
doubles up as a hammaock and & storage area for luggage , ' (
The ground-floor window features a built-in table that " ‘

can be paositionad either inside or outside, depanding
on tha waather -

I

n
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Katarzyna Zareba

www. kasiararaba com

More Guiding
Than Hiding

Hidden inside drainpipes, rainwater flows directly from “Dfaiﬂpipe waterfall”
roofs (o sewage pipes, completely unnoticed. This process

needs 10 become mors visible, befleves Katarzyna Zareba

In More Guiding Than Hiding. she gives the drainplpe &8

complete aoverhaul She replaces the traditional plastic cas-

ing with an open net “Sy making drainpipas more playful

and beautiful, | hope 10 encourage people 1o make belter

use of the water that comes frae, straxght from the sky”

Katarzyna explains

MAN AND LEISUNE
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Mingshuo Zhang (1)
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Slow

In the course of his research Into traditions surrounding “GOOdbye to c0|d tea”
taa, Mingshuo Zhang discovered that the way it is often

prepared and consumed in the Wes! decreases its taste

and aroma. Apparantly, warming the cup in advance and

Kasping 1 warm I8 an imporant factor in maximising fia-

your Thosge findinags led him (o desiagn his Slow tea set for

lea-making pro

one. Il Incorporales cup-warming into the

cess, which s the stap that most peopie skip when making

theair dally braw

MAN AND ACTIVITY
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Mingshuo Zhang (2)
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Humidifying Vase

In winter, indoor healing makes the air dry; bad naws for "vase that bel\eﬁts
those with dry skin and allergles. Humidifiers counteract flowers and people”

thase effects, but are oftan ugly. an intedor eyesors o hide
away. And so. Mingshuo Zhang challenged himsel! to cre
ate a new design with an appealing aesthetic. The resull 1s
his Humidifying Vase Not only does it naturally moisten
the alr, It also shows off cut flowers, keeping them from
drying out |uat as it stops us from daing the same. It's
salf-regutating: moisture evaporates more quickly tha
dner the surroundings. “iIt's also quite meditative and
calming to sit and watch the water dropiets drip down
the vase " Zhang adds

| MAN AND ACTIVITY 106
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Joao Abreu Valente

}

I'm nothing.

I'l never be anything.

| can’t wish | were anything. Even so, | have all the
dreams of the world in me. Tobacco Shop’ Avaro de Campe

Today, the exprassion "Form follows Function™ 15 no longer
a representative statement within the design world. The
shift has gone toward a more hones! materialization of
design thinking, which s the process. To that end, | usas a
hquid meathod of research, 1o question the functional mean-
ing of the process and to axplore the need of contampo

rary objects

Beauty is an abstract word, but 11 is percaived by avary

one of us according to the way we undersiand the world
Throughout history it has bean a concept that remained
pure in 18 own theoretical representation. Humankind
has avoived and the visual represantation of beauty has
changed with it, but the idea of beauty is still based on a
conceptual achisvement of the idea of parfection

Before the Modemist era, beauty was axplored as a parfact

reprasantation of reality. The individuaiization of the dog

matic idea of beauty startod with Cezanne a1 the end ot
thae 19th century. Al that time, several artists saw an "open
door”™ in his naw way of representing the worid

Today we live in a8 sociaty that 18 constantly opening doors
to guestion the world in which we live. This behavior is
based on an individualist way of perceiving the worid The
postmodern society, also called the liquid’ modern society
by Zygmunt Bauman, is a "place” where people become
nomads in their own life. The individual becomes the creator
of his own path, which is bullt over a mesh of possibilities
The digital happens to fit parfecty with the contempaorary
ideology. Its immateriatity raduces the form of objects to
the slementary shape of a square. The immatenal possibil
tiasg of the screen have transformed the physical context

in which wa live. The digital reality of today Is generating a
feeling of alisnation. We are caught Inside a frame that we
don't understand

CONTEXTUAL DESIOMN
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Process
The performance of matter

In The Shape of Things, Vilém Flussar suggests that the
factory of the future should slso be a place for learning

| want to explore this concept through the educational
potential of a simple process in the dasign field. | approach
the process of transtormation through s functional mean
ng, 50 the old statemant “form follows function™ becomes
‘process follows function”

For a better underatanding of the physical world, designers
shouid use the digital possibilities as a ool and not as an
end resull, In order to reconnect the objact with its physical

gelf and therefore, the object with the user
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Anna Badur
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Everything In the natural world is shaped by the environ- Drawn b Nature !
ment in which It exists. Landscapes are formed Dy natural y
forces and weather conditions. Organisms adapt to thelr

natural habitats

But environments also have the power (o shape and de-
vaiop unique characters. Our natural surroundings and the

weather have an enormous influance on how we develop 1
feel and behave A sunny day makes us lsave the housa in ——

a completely different mood than a rainy day

| grew up In East Frigsiand, the northwestarn-most par of
Germany, whose characteristic landscape is shaped by
rough weather conditions with endless rain, big storms
and the tides of the North Sea. Over time, these Influences
have resulted In a very flat and bare landgscape, On the one
hand. It could be desctibed as emply and sad, but on the
pther, it could bet sean as sirikingly peaceful and timeless

For me, it evokes an ambivalent feeling of freedom and
depression at the same timea. It has a mealancholic baauty
which is somehow mysterious yet deeply banal This unique
atmosphare might trigger a sensation of loneliness, but of-
fers room for poelry and craation

But the landscape s not shaped by nature alone. There has
always been a battle betwean human powear and natural
power, Mankind has actually transformed the andscape Tor
its own safety by buliding dykes and sea walls o protect
against flooding

| wan! to investigate If and how design procasses can \
take advantage of the integration of natural forcas in

larms of creation ‘

| will approach that question by doing practical axperl-
ments based on the active environmental clircumstsnces in

East Friesland. Can these influences, often experienced as
negative, laad to maaningful design proposals that capture
the unigue atmosaphere of the natural scenery?

What is it that creates beauty from the wel, grey emptiness? |

CONTEXTUAL DESIGN
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Luis Gomez Barquin
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Architecture has its origins in the primitive efforts of man

kind to provide protection against inclement weather, wild U“less You Remove
beasts and human enemies. Since the first thing men look Ob]ects that ask for an action

for as a rafuge Is an enclosad space wheare thay can make
themsalves comfortable, it seems natural that most of the

sarly architecture are excavated. Given a solid block of
mattar, man instinctively tands to carve it to feel protected
inside. But nowadays, dangers are more complex, subtie
and mental. The sort of removal action of earlier days to
hide from the outside world is no fonger suitable

Whenaver man's neads for protection change, the re-
sponse 1o these needs avolves too, but throughout history,
the responses have had one thing In commaon: the innate
protactive action of taking away matter, in 504, In garments
or In one's busy mind, has an Interesting haaling sffect. To
remove ‘matter’ u never an easy task to do. Il is a process
that has to be Intensive and done constantly, creating an
emational link between person and result by means of &
personal dedication of time, snergy and commitment

Therefote, | do not propose a design of & single object but
a process that is apphed 10 them, a process thal provides
ime to seif-raflact and think, perfarming an action that |
is necessary 10 slowly find out the hidden function of the ‘
piace and make use of I Hance, one finds a virfual mental
protaction for our fragile wall-being by means of using this
ramoval action rather than the final obtained resull

SOCIAL DESIGN
GRABUATIGN 1317 - WASTEWS



mailto:983@gmail.com
http://www.lanne-lenne.tumblr.com

Chaim Becker
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Urban Nesting
Self-made nests within the city

AS b porson and as a designer, how we live within urban
arnvironments 18 af intarast (o mae. This thasis s an invast
gation into how ditfferent mades of hiving affect our day

loday well-being

In today & sociaty, the average person has to make do with
& small hving space at a high price, in a highly populated
area. This leaves little opportunity for taking # moment to

e ‘alone’ in a comfortable and enjoyable environment

In the lack of having such & physical place of retreat, wa of-

len escape 1o our ‘onlinge homaes' and use this virtual place

ol residence o represent our identitias 1o a larger degree

than our traditional hor When the hustie and busti

the city gets oo intense and we have 8 natural res

have a ‘time oul’, where do we go when our place of famil

ity 18 haif virtual and hall ‘real™? 1s it possible to physically
o your own feeiing of 'homae’ within a city - a place

where you can take the ime (o see yourself reflec

OUr surroundings, offernng a4 moment for contemplation?
y t %

| have created a proposal for "‘urban nests' thal respond
0 the pernaps unracognised wishes, neads and longings
of clty dwellers. Bridging the gap between our virtual and
physical homes, | am providing peopla with their own per-
sonal piace of retreal without having to leave the city -

a8 moment of peace amidst the noise

SOCIAL DESIGN
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Architecture has always been a source of fascination ‘ Ex ' d d R- '
far me. Parhaps this is bacause of my fathers work as a p o e ltua s
bricklayer and the houses and bulldings he showed me.
Perhaps It is because | have worked many times in a con-
struction company, and | have been able to observe clossly
the progress of many differant typas of bulidings. For me,
architecture implies teams of workers, lerge scales, heavy
materials, and long periods of hard work

1.y
i ]

!0

| am also fascinated by the difference between architecture
and design. They can be similar in terms of process and
material, but they tend to be completely different becausa
of their scale. After much expanmentation, | noticed that
the user could be more invalved with the objects | de-
veloped. By creating a space whare all the furniture is
connected, | inadvertently denied the user any power of
flaxibility or freedom. However, we all use objects, whethsar
we call It manipulation, practice or usage. In daily life we
develop rituals from repeated Interactions, such as prepar-
ing the breakfast, iInciuding the coffee, fresh orange juice,
loasy, atc.

An analogy can ba drawn between largescale architecture
and the simple appliance. If you look at a simple building,
you find Hoors with differant spaces that each serve a par-
ticular function. They are linked by stairs or corridors, and
they lat a flow of psople go inside and out, Finally, water
and electrical services are incorporated into the bullding.

My final proposal |s about showing the process from the
coffes baan to the cup of coffes, creating a stronger ritual
with diverse and complex movameantis and mechanisms.
Taking care of the coffee process means being closer to
the object and also 1o the final result - In this case, the
coffes You will follow the transition from the green bean
1o the hot coffes. The object will consist of many elements
including a roaster, grinder, steam angine, diffarant contain-
ers for tho colfes, water and sugar, a delivery system for
the cups, a gas bottle and many gas burnars, and avery-
thing connected by an open framework.

CONTEXTUAL DESIGN
BAATUATION 1A - MASTHES
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Han Decorte

han decontadigmat com

In this thesis | want to show my paint of viaw on how | per B'OW Me

celve abjects. | did this by utilizing the alter ego of abjects

and their anthropomorphic properties. The term ‘alter ego Anthfopomomh'c elements in da"y
is & stepping stone to look &t objects in & different way and | environments pmvoking various
thereby finding & new way of designing. Finding the ‘ather ‘ behaviours and fantasies

sall' In objocts 15 a way to anthropomorphize an object In 8
mare specific way ‘

| researched how | could make others feal more conneciad
to their environment by humanising their surroundings

| researched the alter ego of objects by giving them fesl-
ings, hopes and dreams. By showing the altor ego | hoped
pacpie will realiss that they are notl surrounded by dead
objacts, but with entitias with parsonalities

| found that trying 10 pul spacific anthropomorphic sle-
meants into an object is unnecessary for what | want 10
achieve. Instead of forcing my own way of thinking onto
othar peaple, | created an atmosphere that encaurages
paople to anthropomaorphise objects for themselves. If
the atmosphere of a house changes, all the obiects in il
are affected

CONTEXTUAL DESION |
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Daniela Dossi (1)
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Today, the will to participate, to change a situation col- = —
lectively, has never been more actual It is typical far many ] M'cro Utoplas

different contemporary movements and practices, rang- connectlng and co-creatlng

ing from ocoupled theatres to experiments with regional | umxmd services

currencies, from Time Bank projects to lceland's crowd-
sourced constitution

These exampies are the resull of all sorts of of initiatives by

a vanety of people, associations, enterprisas, and local gov-
ernments who all feal the need to change an unsatisfactory
situation. Thay do so by recombining what already exists, ‘
without walting for & general changs in the system - the
gconomy, the institutions, the large infrastructures. Many
have spontaneously appointed thamselves as living proto-
typas aiming to genarale naw rules, naw behaviour, new
social, political,economic and cultural models for society.
They have demonstrated that when facing the economic
crisis, bad politics, cuts to culture, bad management and
unfair laws, tha best answer is not the state nor the market,
but us; and this us is often the easiest fastest and most
reliable answar in providing a bottom up, long term solution
croated by a common action

What can design do o trigger and support this new way of
thinking and doing? How can designers usa their knowledge i
and tools to empower these grass-roois social innovations?

Micro Utoplas is a platform which copnects paopies needs |
and avallable resources 10 co-genarale semvices, a new
genaration of services inspired by the concep!t of commons l
&nd attuned to coliaborative and active citizens ’
Micro Utopias explores existing examples, as well as my

own axperiments 1o stimulate collective participation '
against dissatisfaction in everyday life. Ressarch involved
collaborative expanments in the naighborhoods of Rot-

soard and Hoograven in Utrecht (NL),

Micro means. small-acala and locally based. but with a bigher degrea of
pomectivty, It it is the node of a nstwork and open 1o the iIntemections
wilh wicer o Of peopie and Kiean, Utapla: the ideal systeen for iife
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Irma Foldenyi (1)
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One year 2ago, when talking to a fnend online and walking
with the laptop in my hands to show her my flal, she sud
denly warmad me: “Please don't drop me!” Fascinated by
this moment of paradox, and taking it as a starting point
made a ona yaar investigation between the relationship of
body and teghnologies. | asked the question, in what ways
can | bridge the parceplion botween d-x;l‘..ni and ana-

iogue worlds?

As the conclusion of “Digitalogue” two products came
into existence

The first product I8 @ method, develioped along the re
search process: The second product is 2 project created
with this mathod, thematically looking at the evolution of
how communication tools changed our body languages
agnd gestures. When looking at the online world, the world
wo see on the screen, thera ara many actions, spaces
and symbols we live in and relate to. But thay are only
proceszed visually. Without denying the digital world, how
would It be possible to bridge the digital and analogue
space with 8 humane attitude? To connect the analogue
and digital spaces, “Digitalogua” is proposing 1o rethink the
onling apace by translating 11s imaginary spaces with our

own gestures

AEADTUATION 3713 - MARTE S

Digitalogue

Digital and analogue in dialogue

SOCIAL DESIGN

Cum Laude



mailto:irmairisz@gmail.com

Irma Foldenyi (2)

mainszSgmad com



mailto:irmairisz@gmail.com

Mathieu Frossard

frossard mathleuSgnald com

Function

follows Beauty
Re-thinking functionality from
the vantage point of beauty

From the very beginning, beauty {s considered to be one
of the piflars of the definition of design. Although dasian-

ars tend 10 put higher value on concapt or use, it would be

hard to find any designer who ciaims 1o work hard 1o make

something ugly or unnoticeable

The notion of beauty resists an easy definition, Beauty is
based on subjectivity, and thus it is hard to combine with
rationality, It is this openness in its gefinition that makes

beauty so intersting

While beauty and function cohabil in avary design pro-
posal, they ramain two disparate, aimos! opposiie, ele-
ments. Beauty is linked with the physical representation of
a project It could be understood as a superfluous, added
glement that does not increass its function

This last term refers to the idea of use It s a ational ale

ment that does not leave much space lor interpretation. On !
the other hand, beauty is 8 fluctuating slement that leads . ' RARAARARAL
to imaginative thought through & system of interpretation ’ :

My proposal is based on this tension between function and

1

o A0

benuty, between definad objectivity and fluctuating subjec
tivity. My work Is about defining function in the same way |
would defing beauty. | think of objects as gatalysts for the
imagination. Function becomes as open to appropriation

p—

—

and interpretation as beauly has always been,

Intriguing but curiousty familiar shapes damonstirate that ‘

omnipresent subjectivity endures In the way the gesigner ’ , .‘ = ."

and the usar/viewer deal with physical representation. : : p—— “v. = .
I E o o

. ‘.
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Claire Fumex

clalr lumexdogma:t com

Micro | Spaces
Invitations to invisible activities

Outside of the comfort zona of home, we are often gon-
frontad with the difficulty of sharing the public anvironment
with averyone elss. People tend to close themseivas off
from the rest by using their technological devicas, smart
phones or music players as a way to escape from the others

In the urban environment, places and objects are made for
the masses, erasing the notion of the individual from the
vocabulary, it iIs important to recover this aspect of inds-
vidualism and take time 1o axplore again what is hidden
behind it. What kind of positive points could bring back,

if we focus on t? We have to try to balance the notion of
public and private space by finding new solutions which
may make the transition between the twa more fluld,

To reéach this, we need to dive into peopla’s amotions and
feelings and understand their essential needsa. Once we
capture those, we can start to creala new items that would
be based on one individusl and fit everybody eisa too, at
the same time. To make this project work, we have to be
able to create micro-scenes, situations where the experi-
ence 4 private. How 1o find the specific In the genaral and
roach the general by the specific?

CONTEXTUAL DESIGN
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Objects once providad us with a tangible way to axperi- T" T 1 w od
ence time and duration through material. The process of | .me enSlon o

shaping materials left marks and traces, and the materials ‘ Experiencing time through the
themselves changed in subtie ways through use and as manipulation of natural material
thay aged. Modem tools and processes allow us to manu-

facture astoundingly durable objects with unprecedented

spaed, but we have lost the awareness of tima objects

once gave us

To find a way to restora time and duration to objects, this
project started with nature, the most patient craftsman

Nature creates its own kind of objects using stow, gradual
processas. bul these processes are oo unpredictable

and uncontrollable 1o produce objects useful for us, What |
Is neadead is somathing between the work of nature and
modem manufacturing—a way of making tha!l waits on and
relias on nature. One such method comes from the Indiang

of North Amanca who curved waod for bows by applying
tension to freshly cut wood with a twisted cord and & stick

As the wood dried. It relaxed and gave in 10 the tension,

slowly bending until the desired shape was achieved. After

the wood completaly dried after several months, the curve
became permanent |

This project usas this technique as the basis of a system
consisting of three basic elements—fraahly cut willow poles,
brass brackats, and ropas with a simpie tension mecha-
nism. The objects made with this system are the resull of
the cooperation between the natural and unpredictable
properties of the wood, the control of the applied tension,
and the time necessary for the process

T

llillljs
) 4

i
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Therese Granlund

heraso graniund Bhotmail com

Design can be seen as the vehicle of tha established
pesthetics of our time. But It |s & car stuck in the slow lane,
constantly being overtaken by other media in poputar cul
ture. A state of indifference has turned the design industry
into a gathering of narcissistic cowards, a club that also
includes myself

This project is an investigation into how design could be
more vital, more challenaing and less predictable It ex-
plores different possibilities to confront and attack the ob-
sassion with perfection. Perfection - the drive towards an
aesthetic that lives bayond an objacts function and mean-
ing - i& considered in this project as & kind of fascism, It Is
an ideology, resulting In design that is mute and autistic,
igharing design's power to spaak about subjects beyond
the superficial

This project also asks why the ego of the designer domi-
nates creativity, why ‘process’ s the new essence of
design, and why a dasigner cannol rely on an objsct finding
its intended context.

The culmination of the thesis is a design proposal, 8 series
of objects that will arouse curiosity by their being and mak-
ing. They question rather than answar, balancing between

insanity and tolerance, friction and fhux

Form follows Foam

“Can | skip the signature of
the star designer?” The designs
depend fully on the properties
of the basic, hard to control
construction material
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| am sorry/

Thank you

The unbearable lightness of being
(a student of Design)
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Jin Hyun Jeon
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Inspired by synaesthesia (& naurological condition whearaby Tableware as
one cognitive pathway is inkad to another. separate sen-

sory or cognitive pathway and involuntarily changes an Sensorial stimuli

individual’s parcaption) this projact attempts to discover,

reinforce and map different types of non-genatic based
acquirad synaesthesia, a8 condition that many have and are
not aware of

One of the design resaarch processes is conducted via
expeneance design rasearch, whereby synaesthasia s
“performed”, In order to be artificially experienced. As the
parformances / experiance design process produces early
resuits, a continuous expariment will be improvised to fur-
thar the outcome of the inveatigation

Intarasting design concapts from the early phases are =x-
plored furthar through co-creation taste Investigation and
video physical tracing and analysis. Lastly, on the design
stage, | proposa 1o dasign for 1oole that stimulate our multi-
sansory for enhanced dining axperiance

SOCIAL DESIGM ‘
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Jaenah Jung

My design proposal 15 an attempl 10 apply communist

principles to the capitalist world by davaloping & now

gasign language

On 17 Dacamber 2011, North Korea leadsr Kim jong il died

of a heart attack This means the possibllity of the unifica
tion of Korea is gatting higher. North Korea (s one of live

remaming communiat countries In the workd, ang operaies

under very differant political and conomic rules

As a South Korean, I've been constantly educated in the

virtues of capitalism against communsm, so | cannot avold
considaring these two dilferent systems
After the collapse of the Soviet Union, capitalism sseemed

{0 have triumphed over all other political systems. Howsaver,

the Garman reunification has shown, after 20 years that
unification by a one-sided ideclogy Involved many mistakes

Moreover, we are now obsaerving negative aspects ol capi

lalism, related 10 materniahst conceptis such as socal and
sconomic nequality, high unemployment, destruction of

local marketls overly standarding products £1c

After the
Reconciliation

| believe thal communism still has valuable points. Not just
for the two Koraan countras, but for the wider capitalist
worid. By researching North Korea, | discovered commu
nst principles, and how they can be complementary 1o
the fauits of capitatiam. | tned 1o apply thesea valuas, such
as equality. mass. repetition, difference and samensass, o
desian Tumiture. I've yused the method of préasantation of
IKEA, one of most globalaed companies, with a catalogue
and a showroom

81156'151'_.‘ the two different tams capitalism and com

munism, have very different opmions on maternals which

are deeaply related with design, | hypothasized thal deasign
could Integrate bath ideclogias. The designs consisting of
communistic and capitalist elemenis will provide oppor

tunities 1o reconcie the two Korean countnes and create
a8 common area, Bul more than that the amalgamation of
communisam and capitaiism may lead us 10 reconsider our

presen! capitalist product world

CONTEXTUAL DESMN
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Yu-Hun Kim

yuhund1iEhatmall com

Performative Spaces

Borders are assentially conngcted to how people live in
physical spaces, A place cannot exist without same kKind

of boundary. Man's essential relationship 1o places begins
with dwellings, a basic aspect of human existence. A border
mits a physical domain, but the perception of the border
itsalf implies vanous spatial capacities too. This project
beging with the notion of the spatial quality of physical
boundaries in connection-space

The thesis looks al aiternative forms of spatial borders

that intimate perspectives beyond the function as a limit-
ing barrier, The resaarch focused on structural elements of
boundarias in connectionspaces; that create relationships
petwean the boundary and human beings, through their
capacity for spatial cognition

By reviewing existing elements in connective spaces, a
boundary could anhance |1s spatial capacity by adopting &
flexible structure of flow. The flexible units are transformed
1o raveal the depth of space by the use of certain maten-
uis, fuld repetition and overlapping. | propase that a border
can creals a negotiable structure, to influence the way
peopio internct with border spaces

The design proposes a new spatial capacity and percep-
tion of space through the transformation of the structural
qualities of boundaries batween spaces. The flexible
boundary-modules suggest varlous applications. Thay will
also be moditied through expenential use, strangthening
the aesthatics and function within imited spaces
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Tristan Kopp

rstan xoppitgrmat.com

The aim of this project is 1o bring the user Into the manu l’OdUSER
facturing process, It intends to provide the tools for the p
creation of a community of involved users, who want to be A deSign concept empowel’ing

the actors of their consumption, By this project | want to users to engage with the
show the banefits of combining a giobal network of in- production process

volved users and jocal production sites, The design con-
cept facilitates the involvement of the user by splitting the
object into two categories: the elements that can be found
gasily on the market and the slements thal connect thesa
préeexisting pans.
| chose to apply this concept to & bicycle. Thanks to its
simpie 1echnical aspects and the joy of its use, people
giready have a strong relation with a bicycie: they custom-
{ze& It and make it their own. The eiements availlable on the
narket are the sguipment (seat, handles, wheeais, aic.)
and the tubes | chose 10 focus on the desian of a set of
connection, parts using one matarial (aluminium) and one
tachnique (casting). With this set of pieces people can
bulld their own bicycle by using the resources found in
thelr area

To involve the user in the manufacturing process; | de-
signed a model that offers the user a cholce 1o be part of
the production process for othe: members of the commu-
nity. Whan the user arders the cannection parts, he or sha
can also buy the pratotype that provides the sand mold for
the aluminium casting. This will make him or her part of the
manufacturing process: when another user wants the con-
nection parts, they can contact him or her via the website
connacted to the piatform. For a low price, he or she can
send the prototypes to the casting workshop nearest to the
other user and recelve the prototype after the casting. By
doing this several imes, the usar recoups hig investment

in the prototype and starts 10 make a8 small profit

One of the Important paints of this concept 1S that the
consumers owns the tools of production and thus becomes
a responsible actor within his own consumgption
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Lina Marie Koppen

IR OsoOMm o

Learn To Unlearn

Please disable me
or lets design failure

How did we bec 0 we are today? Wondering aboul
U start 10 wonder why things evolve the way
they 0o oW wWe DG us, and | bet 5 Me
Whean we are bormn the first thing we do is learn. We
¢

O Bave lsamed Dalore Us and wea Deé

from others

construct of knowiled that has deveioped

Iution. The naw medial worigs have widenad

g have the opportunity 1o be an active part of

gl fiction become raaiity, 1o stimulate
Mution which eventually be-<«come Wir gentny

it what is the relationship betweaen the way we creale

rsalvas and the things that we create around us?

VY Lo 10048y, would extract
function from what things were, rather then whit they were

ed 1o be. We simply gidn't know whatl we kn

A

We would repes Al older

ren would repeal w

g never maant anything less than aducating Eve
somehow through a ool that sol

tion isn't borderad by ingtitutions kke schools or families,

but mora ke a thin layer surrounding avery littie thing

INat exists

1 shapes s environment and the environment con
as man In the axchange, we create our identity. The
¢t with our anvironment 18 based on social

gafined through time, participation and

’
is and appliance:

we have shaped Is to extend natural human life to b

stronger than before. The continuing upd: of man raach
s out 10 a suparman deal This ambition becomeas our
guiding deology, resulting in avtomatic behavior, automanc

ity bigger distance batwean you and yo all

The question arisas: How can design be human, when we
gasian to became so ne other than human?
Tho relationship bst proguction fconsun on and

being, Is A schizophranic relationship,. We have bean buill

id fallure. We are constantly solving our conflict with
nature. Man tnes 1o become suparman, in the end, we sim

ply know oo much and wé naed 1o unleam in ordear 10 get

o know ourselves
Laarn 10 iearn s the bellef in hmita 1 88 an encorsament

of personal idantity
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Hak Min Lee

uftralakmind st nel

“It took me four years to paint like Raphael,
but a lifetime to paint like a child™ Pablo Pioasao

Why is an aduit unable 1o imagine the wortld like a child ?
From a child’s perspective, the world Is full of mystery. The
order batween reality and fantasy is nol clear. As they
become adults, they develop their own standards of judg
ment, prajudices and stereotypes, whether thay like it or
not. This is a growth process and It is nol necessarily a bad
thing, But its true that our capacity for boundless imagina-
tion becomes obstructed

What enables us 1o imagine freely and think in a Hexible
way? | think 11 is curiosity and fantasy. My thesis is about
expionng curiosity and fantasy, embeddad in ways of hiding
and showing. | think curiosity and fantasy anable us 1o to
see ordinary things fram new viawpointis

In this thasis, | documeantad & research process from ex
perments to 8 design proposal. In the transiation process
| expressed various ideas and cancepts into drawings and
models, Finally, | chose the mos! interesting concept and

gave i1 4 concrete form

GALOGANON 2311 - MasTiRy

Reveal and Conceal
Exploring Curiosity

| observed various cases of the basic human desire of
displaying and hiding and the combination between them
Thase antithetical values produce intarasating combinations
when they coexist and contlict. The combination provokes

cunosity and mystery

One thing In particular became cleas 1o me. If something is
shawn completely, or hidden complaetely, thers |5 no fan
tasy or mystery anymore. The door which is halt-opened s
always the most interesting, because i leaves room for the
viewer 10 imagine what's behind it,

Therafora, my work gims to leave room for the viewess to
imagine. | want to make an object that reveals as well as
conceals at the same time, an object in which the desire
ta show and the desire 1o hide co-axist

CONTEXTUAL DESIGMN
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Damniemaskifgmal oom

In the Netheriands greanery has evolved Into "cultural” na- A New Applicaﬁon

ture, 1o be used and appreciated by people, Recently, this

use has changed. The de-stressing and relaxing quakities for Urban Green
of greanery have becoma important in the functioning of

modam soclety. They are most needed in urban areas

The design of contemportary city greanety Is not addressing
this demand sufficiantly. In this thasis | explore new ap-
plications and uses of urban greenary and propose a new
typology of city greenery

This propasal includes a new kind of opan pavemeant that ‘
will Improve the inner city climate in Eindhoven. Further-
mora, it will help reducing the poliution of the Dommel river
that is connected to the ovaruse of the drainage systom ‘

SOCIAL DESIGNH
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Alicia Ongay-Perez (1)

JayporerESg

Momentary thoughts, irritations, and unanswered guestions I 'd o t
from the last 10 months ns' e u
Research of the hidden premises
As a student of Design | live betwean two worlds. Whilst of contemporary design
at home in London, | expenence the gritty dynamic of the
city | grew up in, | am fascinated by the avolving urban
plethora of people on the streets and all the trash culture
and variaty this includes. Often when | return 1o London
| have a momentary sensa of comfort in a stranger being
confrontational with me on the Tube, simply because i
makes me feel at home again. Howeaver, as much as | miss
the rich diversity of London, when back in Halland | anjoy
the freadom thal distance from home gives me
In my opinion, foreign students in Eindhoven raraly engage
with local culture, living in small international circles cen
tered around thelr place of study. As 8 British citizan in Hol
land. | feal less distracted with social and poltical current
affairs and this allows me to work In @ more abstract and

patantially introspactive way

Sometimas | think that this concaptual work |1 ke an
ascapism for me, a space in which | am free from the social
atrocities | see ali around me. Last mght | walched a pro-
gramme about honour killings happening in Mushm com-
munities in London: then | did a scuipture of a vase
Conceptual Art has baan dafined by Kosuth as axamining
the natura of art itsalf - as an ntrospeclive discussion an

what art s, Could we define Concaptual Design today In

the same way?

is 2l | am doing intellectualising found objects in the name

)

of questioning what Design is7
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Fowers are used o exprass emotion, and 10 exprass the l B|
cultivation of perfection, A flower s the signifer of all impor- n oom
tant moments in life, of birth, love and desth; they are the Research of the imaglnaﬂve AL
s e characteristics of flowers and their By |
2 copy flower and plant images onto the objects we use oy
and with which we surround oursaélves in millions of ways, usual 'magew 'ﬂ lnmr d”lgﬂ » .;‘ [: ) o | ,
10 project beauty into our environment, We exploit the folmA ~
noble repulation of 'nature’ In order 1o guaraniee ses- ..\.-r : ¢
thetic quality ) . " At

Ws are all born in a designed world, and wa implemant
natura in design.

Life withers. Nothing sver stays the same. I'm frustrated
with the cultivation of perfection; | want tc destroy it befora
Its gone In order o save a trace, captunng the imprint of
life as & way of presarving it. Withering flowers hive been
used in still hves as represantations of human withering
Tha temporality of tha blooms leaves an imprint, slains
irational traces, saparating the pura from the impure,
Nature stains human culture with its embaeallishments,

Using the flower as the subject changes an object. The
motifs of patterns come and go depending on the seasons,
but rather than being influencad by the flowers, they are
datermined by our taste. Flowers are ornaments In heat

| find that an imprint and a cast from the shape 1S the best
ways to keep the flower's imprassion, as a residue of life
The research of this project involvad the use of flowars and
man-made materials of existing flower prints, combining
them to reflect the true essence of flowers. By axtracting
the juice, colour, mattar and shape from the real flowers.
The stronger the constructions of the technique were, like
hammaering or stitching, the stronger the flowar showed
iis assence. The desire for capluring and prasarving lite by
extracting ife into our wallpapers, fabrics, flower holders
and into our beds.
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Giacomo Piovan

glacoma plovani@gmail com

This rasearch project focuses on soil, poliution, plants and F = th P II t"
on tha opportunities that the relationship between these ol arm'"g e o u 'on
gments gives to our everyday lives. The research staris with A field practice to turn soil

an analysis made in collaboration with sclentific universitiag contamination into a resource
(Wageningen Univarsity) and civil sarvices (AbdK Eind- ‘

hoven), People ars not completely aware of the fact that a

concentration of heavy metals in the sail has carcinogemc

consequences for humans and is also destructive for the

ecosystem In this sense, soil contamination is a form of

invisible pollution. As & designer this obsarvation sparks my

curlosity about the procaesses constituting these slements,

which are both vital and toxic for humankind. Accordingly,

| propose 1o use soil pollution as a topic in creating aware-

Ness in our society

A manual for analysis, connection and remediation of soll
pollution is presanted, With this research | aim 10 empower
paople 1o act on soll poliution using tools and systems

“Farming the poliution” is a project of soil remeadiation

that develops scenarios about exploiting specific plants

to clean heavy metals from soil. A study of this methodos-
oqgy called phytoramediation has been lested in an araa

of Eindhoven. The area has been polluted by heavy metals
and remediated with the uss of specific plants for a period
o! 6 months. Besidas the functional banefit of cleaning tha
pollution, this thesis project suggests a scenario for using it
a8 a resource,

The remediation system opens a dialogue between man
and nature, crealing a new aconomical model abie to
address the presence of soil pollution
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Karianne Ryg

Karanno ryghargmail o

Behind the prison walls, iInmates live as invisible mombers FrOm Burden
of sociaty, detached from the normal routines and respon-

aibillities of daily life. Coming from difficult backgrounds to Resource -

cking securlty, structure and support, Inmatas have never
really axperienced any sense of ‘normality’ In their lives. Yet Changlng mindsets thfough
we axpect tham to adjust to a ‘normal’, crime-free life after prison manmmﬁng

having served thair santence

Norway is ona country that has focused on rehabiitatson

within prison. Through a8 humane approach, the inmates are

urged 10 use their time constructively by gaining an adu

cation or skill treinirng i the numerous workshops found

within the prison faciities. Workshops specializing In wo

metal, textile, ceramics and glass, just to mention a few

create a natlonwide manufacturing netwark with a very

unique production qualty - an sbundance of time

In order for iInmates (o bacome & resource 10 soclety after

a sarved sentance, theay have 1o fully succeed In leading

a arime-fres lifs after being released. Less re-offending

means [8ss crime. Creating a new life structure means aiso

developing new thought patterns. Through my research

| have come to find that despite the resources given 1o

inmates, it is the abliity 1o reflect on their own actions that

detarminas whether or not they can stay away from crime

I am therefore designing a manual for furnituramaking
within prison whera the outcome Is depandent on the
choicas, raflections, maotivations and effort of the Inmate

making It. This is not @ manual of instruction, or how-tos

but rather a framework of making, with parameters that
raquire the maker 10 take a step back and reflect in order
to move sevaral steps forward in the making process. The
final outcome of the manual is a rocking chair. | kave made
this choice because rocking chairs are, In my opinion,
piecas of furniture created for relaxation, for time and for
contemplation. By giving the inmate the freadom 1o choose
and decide aver each step within cerain parameters, each
rocking chair will be unigue and have its own character, but
if one looks closely, one will be able 10 recognize a com-
maon system within the production: tha accumulation of
tellectad chaoices that lead to an end result

Through the approach of my proposal, production within
prison will allow 'time' 1o become a tangible farm of rehabil-
itation, enabling inmates to reaiize what skills and abilities
they posssss and can therefore contributa 1o sociely
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Gabrielle Sallé-Osselin

gabnellethotrrsall

The Flaneur
An updated urban experience

Why does the Haneur seem absent from our sireets nowa

days? How has he gvolved? Are there any lools encourag

ing this practice, and If there are, what are they?

In this thasis, | rasaarch the fldnaur. First through art and
literature where tha character s very prasent | have baen
testing some of the scenanos that | extracled from arn
works, to be able to use the analyses for my own experi

ance and see what the needs might be

dogumented the 100is people use nowadays 10 have a
different experience of the city! how they appropnate their

irban surroundings

Qur communication ara has largaly contributed to the
matamorphosis of this behaviour, and has also contributed

10 its survival. Practices are addressing ditfterent levels of in

i 10 the sportive

volvemenl: from the playful and artistic
and aoiogical lavel, What could be a practice adaressing

the lambda city-gweller in thal case?

In regarding the behaviour of the flanaur, the main fealure
I8 the mingd-sel. The reflection s then about the tools that
could put citydweliers in the right mindset in order for tham

10 take on the role of the Naneur

What about a scenario whara the city is edited by 18 users?

SOCIAL DESIGN
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O N Autistic Languages

Otharnass oftan fosters confusion and mistrust. What if In order 1O achiave this, | nesded 1O piarce the Invisiie veil
nstead it generated cunosity and axchange? What If we around people with avtism: | tried to put myse!f in ther
made differances the departing point far néw adiscover- position, 10 acl and think ke them, 1o iImmearse myselt into
2587 People with autism see the world differently and thus their world. People axpress thamselves in different ways
interact differently with p=ople and thair arwtronment My People with autism often use only one or a few of the chan
first contact with autism was indeed disconcearting and nets for communication thal are avallable, | was determined
emotionally draining. But things changed as | got to know to accept thair way of expression and to sea where it

the peopla at autismea iy, 8 protected workptace for pasopls would lead ms

with autism, whare | set my project, | learmed 1o appreciate

their particular characteristics and sirengths and fait that The creation of a |lab of parception allowsd me to try out
more could bo done 10 promota thair integration Into 50 ScCanarnos or tools under controlled conditions, 10 see how
ciety. This projact questions society's treatment of people the people reacted to my inpul | took several approaches
who are diffaren! and at the same time, 100ks for ways (o visualize the differen! ways in which we communicate with
and the mutual solation and bulld a bridae between diffes a color-coded specirum, creals personas 10 eam mors
ent percaptions. Design can be a medium 1o communicate about the iIndividuals at the worksnop, become a medium
and explain 10 paeople what autism means for an ndwvidual myself by trying 10 take the role of 4 person with autiam
Autism 5 not visible in a static picture, one neads 10 ob and craate a witness of the meeting, an object which docu
gerve the behavior to see the symptoms. So one of the firs! ments the coming togathear of two worlds. This quest for
challenges of this project was 1o find ways 1o rander autism a tood, for an object that could bulld a bnage betwean owr
visiblg. The second challenge was 1o create a tool that perceptions and would allow us 1o find 2 commaon denomi
would connect perceptions of people with autism 10 ours pator as a8 ma realize how important It is 10 exprass
and allow thair way of handling and perceiving the world to yourse!f and to encourage each persons special talent and
nspire ours uniguaness whan interacting
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Tamar Shafrir (1)

shalrir tamariigmaii com

How should a designer approach the task of creating an
evetyday, archetypal object? As a modern individual in an
erwironment of material abundance, | face the problem

of seeing ordinary objects in all of their complexity; this
problem includes a categorical distinction between humans
a&nd oblscts, a complacent ignomnce of how mechanical or
logistical processes are enacted within objacts (i.e. black.
boxing), and & blindness to the meanings of familiar objects
from our own culture

To counteract these obsiacles, | suggest a mathodology for
both design analysis and design inquiry. Drawing tech-
niques are used 1o form unexpected connactions betwesan
different objects. users, and contexts. For example, the
network drawing expioras the whole lite of an objact, from
raw material to technical procassing, manufactute, packig-
ing. shipment, sale, usage, and disposal

Meanwhile, the exploded diagram places eiements into
naw spatial refationships and ravesls the role of hidden
paris that are the real agents of function

The pastiche plays with foreign culture, mundane objects,
and gesthetic understandings by altaring existing paint-
ings 1o reflect a contemporary reality, Finally, the matrix
axarnines the ditferent properties of an object in isola-
tion, allowing for new approaches to the archetype 1o be
made. Ultimately, the methodology enables the designer
1o encounter mundane things in unusual ways, acting as a
purposeful form of exoticism for really looking at objects

During my thesis, | worked with doors, dootways, and door
handles as a field of interest For me, the door is an arche-
typal object because of its almost total ubiquity and its du-
rabifity in terms of dimensions, material, and mechanisms

| wanted 10 treat the archetype as & platform for design
experimantation given the complax discovernes about the
powers, meanings. and functions of the door. This research
has led to saveral design proposals, but also 1o a question
about the methodology itself, Could It ba apphed 10 new
fields in which the archetype has not yet developed? More
importantly, can this methodology be & tool for d esigners
In & world becoming less rellant on physical form?

" -

Designing Inquiry |
Inquiring Design
New approaches to difficuit
questions about the meaning

of objects
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Tamar Shafrir (2)
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Saskia van der Steen

WWW SasKiavandominents

Artificial light has always plaved - and still is playing - an s 2 0
i un 2.

essantal role In our lives. It ssgms we can't live withou

Wa need It and we keep on wanting more. What does this Towards a new orientation
mean to saciety, and whare 0o | stand as a designer? Of ava“able 'ight

Could we rathink he role of light?

Could we do with less light, or (more challenging) could

we do without it aitogether?
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s b o “Touch against Fear’

The thesis book Is an Hustrated documentation of a ra Thase three fascinations: anxioty, sharing platforms in the
search process that orginates in a personal fascination anline environmeant and the soothing affect of touch create
with the phenomenon of phobia. My investigation bagun the frame for my thesis and lead 10 a the dasign proposal. Il 18
with an axploration of the topic of anxiely. | concluded thal a gystem of objects allowing 1o transmit the gesture of touaoh
the mam source of amueaty es In the fact that we have lost at a dsstance

the fealing of sacurity that comes from a sense of belong- | 586 my project not anly as & tool for daaling with anxiety

ing In a community. We feal distanced and solated from bul aiso as an axploration of the new kKind of bonds craated
each other, disconnected baetwean peaople In the onling environment and new forms of

| became particularly interasted in individuals who uss language and intaraction

sharing platforms ke youtube 1o create new informal types
of support groups by commenting on eachothers videos
and posts. We are being warmed about the dangers of
socioty based on social madia, how that will distance us In
our real physical Iife but It is iImportant 1o realize that social
meadia also connect us in new ditfarent ways, My research
shows hat the online snvironman! can be the placs 10
ook for the sense of communily we have 10st In our physi-
cal surmounding

The third element and my last fascination came when | was
resaarching the way our body reacts 10 the sensation of
fear. | have giscovered a link betwsen the agt of 1ouch and
our axparance of anxiety

The hormone rasponsible 1or experiegncing fear In our brain

and body is callad cortisol I1s lavels raise when we feal wa

are In danger and that causes lealing of anxiety and stress

However, our organisms produce also a hormone called
oxytocin that s responsible for lowering the lavels of cortl
sol and rellaving us from the sensation of fear. it can be re-
leased In response 10 & supportive touch - a hug, massage
holding hand or stroking with fingertips. When we are baing
touched In a pleasant way our laveis of oxylocin rnise, caus-

ing the cortisal lavel to drop and we become |ess afrald

Touch is also the first language we leam as infanis and we
use it for Instinctive greation of bonds with other people
On a subconsoous lovel the more weé touch someonsa
the more wea fasl connaclad 1o them and 80 the more we

frust them
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Tuomas Tolvanen (1)

1LOMmas rmsrcunpok e omadt com

The use of language in Weastern contamporary cultura Engineering

implies that memories are often concaived as possessions

we ‘keap’ memories alive or ‘preserve’ them, as if our mam- Temporality

ories werg materialised objects. Thess abjects become

mementos and our personal possessions of which we are Mbut? to human 'rag"ity and
responsible for, When objects impregnated with memories mateﬂal cultureof ava"ab|e "9“t

are greated, they become precious and irraplaceable be
cause of the transference of mamories into that objact.

We have a tendency to facilitate the notion of fragility into
pbiects that have specsal meaning 1o us, which enhances
pur ability to care for tham; this can be axprassed psycho-
logically, metaphysically or through material fragiity, Never-
theless, fragiity tends (o transform objects more valuable
more pracious and baautiful by thair virtue of exprassing
the transiance of life and our temporsa!l nature

According 1o philosopher Martin Meidegger temporaiily is
what defines us as human beings. Dasein ('Baing-there’)

15 a tamporal mode of baing. Dasein unifies the past, the
prasent and the future and Heldagger refers to them as the
ecstasies of temporality. Our existance as a baing (Dasein)
reveals itsalfl as care, My intarpretation of Heldegger's
philosophy 18 that through care we defing more profoundly
who we 4ré as human beings

In the same way as human life is fragile, transient, and
flawed, design should raflect these same values thus bring-
Ing more care Into our surroundings, revealing Dasein. The
notion of beauty migrates into objects whean wa considar
them symbolically comparable to us

“Toemporality reveals itself as the meaning of authentic

care. The primordial unity of the structure of care lies
in temporality.” Martin Hedegger
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Eveline Visser
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The difference batwaan experiencing biological time
and technical time 18 a reflection on an axisting problem
in society

In & hospital, thase two times come together and collide
Biological time is the personal rhythm of both employees
and patients. Technicai tima 15 witneased in the strict
schadule of the hospital, necessary to facilitate the com-
plex set of actions that take place in & highly technological
surrounding. Bul our bodies, which are the tocal point of
the hospital, live in a strong connaction with the biclogl-
cal rhythm,

Some llinessas are caused in part or exacerbated by the
rhythm of tima in the westam world. Within the medical
world, time Is used more and more as a solution, as in the
case of chronotherapy. But still a hospital functions mainly
acoording to technical time - visitor tirnes, staff shifts etc

As designer it is therefors Interasting to introduce bio-
logical time to the hospital snvironment, whera technical
time is dominant The biclogical rhythm |5 visible outside
the hospital: trees, plants and animals all ive outside the
rhythm of technical time. Most hospitals are positioned at
the borders of cities, where urban environments mest the
rural surroundings, rich in biodiversity, Biological rhythms
depend on the changing of the seasons. They often infiu-
ancea Hinesses; light, temperature and other factors influ-
ence the progress of an affiiction,

URADUATHIG 1013 - MASTENS

Time

As a designer | intend 1o introduce thess natural thythms,
$0 they can become part of the hospaal's system, On the
border of inside and oulside, the haspital fagade, blological
rhythms can be glven space and visibility. |t girectly links
actions inside and outside the hospital, and allows outside
rhythms 1o be expenenced by the patient in his bad, con-
necting technical and biological times of both zones.

Design concept

Can the biological rhythm be introduced into the hospital in
a meaningful way, without entailing chaos?

| want to attach nest baxes 10 hospital facades. These nest
boxas provide space for animals, living according to biologl-
cal time. By making blological time visible from within the
highly technical hospital, synchronization can take place
and attention is drawn 1o differences betwaen the rhythms

The nest boxes are of specific dimensions according 1o
specias and position on tha hospital bullding. As the hosps
tal itself & divided by departments, interesting overiaps and
collisions can take place

INFORMATION DESIGN
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This directory presents the projects of 97 Bachelors of Design and 31

Masters of Design graduates from Design Academy Eindhoven. The work

is ordered alphabetically by last name, referencing the 1977 predecessor

of the graduation show catalogue which utilized this technique to reveal

the underlying unity among the departments; a unity which binds the cur-
rent Bachelor departments: Man and Activity, Man and Communication,
Man and Identity, Man and Leisure, Man and Living, Man and Mobility, Man

and Public Space, Man and Well Being, as well as the Masters departments

in Contextual Design, Information Design, and Social Design.

It is with great faith in the graduates—whaose vision, effort and awareness

have created the rich landscape of individual perspectives exhibited in this

publication—that we present the Project Directory of Graduation Show 2012,
Design Academy Eindhoven.
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